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Preface

This book project began, at least conceptually, as a
customary Festschrift on the occasion of Professor David
Rosand’s retirement. When we thought about it, however,
we decided on a joint dedication, enabling us also to honor
Professor Howard Hibbard (1928-84), who sadly died too
young to have received such a tribute during his own
lifetime. So our book honors Professor Rosand, on the
occasion of his recent retirement from teaching, and also
commemorates the 25th anniversary of Professor Hibbard’s
death (in 2009). It is thus dedicated to two eminent scholar-
teachers in the field of Renaissance and Baroque art, both of
whom were our mentors in graduate school at Columbia
University as well as key intellectual leaders for a
generation of scholars at the university’s Department of Art
History and Archaeology. They had themselves been
students of the “greatest generation” of art historians, the
many brilliant central European Jews who were forced to
emigrate to Britain and the U.S. before World War Il to
escape Nazi persecution. Howard and David (we didn’t call
them that at the time) were our living links to the legacy of
those revered academic grandparents - for whose sake all
graduate students had to learn German. Contributors of
many of the essays come from among the former students
and associates of these two esteemed mentors. While the
book thus shares some aspects of the traditional Festschrift,
our goal is to replace the old model for such personal and
professional tributes - a celebratory miscellany of highly
focused scholarly studies seldom claiming much “shelf life”
- with a more practical and coordinated collection aimed at
a wider and continuing audience.



