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Olga Dimitrijević is a Yugoslavian playwright and dramaturg. Her film and 
theatre reviews have been published in Vreme, Teatron, Yellow Cab, and Popboks. 
She has participated in many international workshops, seminars and conferences 
dealing with arts, theory and gender studies. Her play Boarding School was staged 
at the Dadov Theatre in Belgrade. Other notable projects include a cabaret, Behind 
the Mirror, depicting the lives of transgender sex workers in Serbia (2012), and the 
book Between Us: Untold Stories of Gay and Lesbian Lives (2014), a co-edited research 
project on the history of homosexuality in Serbia.

Kath Dooley is a filmmaker and academic in the department of film, television 
and screen arts at Curtin University, Western Australia. She recently completed 
a creative PhD exploring portrayals of the body in the work of contemporary 
French directors Claire Denis, Catherine Breillat and Marina de Van at Flinders 
University, South Australia. Kath has written a number of short and feature-length 
screenplays, and has directed several award-winning short films and music videos.

Haseenah Ebrahim is head of the Division of Dramatic Arts (Theatre and 
Performance) in the Wits School of Arts at the University of the Witwatersrand 
(Wits) in Johannesburg. She received her PhD in film/media studies from 
Northwestern University in Evanston, Illinois. Her research and teaching inter-
ests include children’s and youth-targeted films, Bollywood, youth and media 
culture, consumption, fandom and anti-fandom. Her publications include several 
journal articles on Caribbean cinema, on Bollywood in South Africa, and on Pixar 
Animation Studio’s construction of little girls. She is currently editing a collection 
of essays on cinema in post-1994 South Africa.

Johanna Forsman is a screenwriter and transmedia producer, educated at Broby 
Grafiska, Sweden. Together with Kjell Sundstedt, she is the author of the screenplay 
Pater Noster and the theatre play Fallet Sigrid Gillner, as well as the forthcoming book 
Filmmanusets svenska historia/The History of the Swedish Screenplay, the research for 
which is being supported by the Swedish Film Institute. She is also the originator 
and co-creator of MyStoryTours, a transmedia universe of travelling and fiction, 
launching in 2015.

Marcella Forster is a writer-director specializing in short films about parent-child 
dynamics. Her short film Daddy’s Girl (2007) won Best UK Short at the British Film 
Festival Los Angeles and was screened at festivals around the world, including 



Notes on Contributors  xv

Palm Springs International Short Film Festival and Rhode Island International 
Film Festival. She has written for EastEnders (BBC1) and Crossroads (Carlton) and 
has had several feature film screenplays optioned and developed. She is senior lec-
turer in script and screenwriting and programme leader of the MA in media, film 
and television production at the Lincoln School of Film and Media, University of 
Lincoln.

Nicolette Freeman is head of the School of Film and Television at the VCA, 
University of Melbourne. She obtained BAs in filmmaking at Sydney’s University 
of Technology and the Australian Film, Television and Radio School, where she 
specialized in cinematography. She has shot many acclaimed drama and docu-
mentary films, including Road to Nhill (1997), Eclipse of the Man-Made Sun (1991), 
Leaping off the Edge (2000), and The Lifestyle Experts (2005). She also has a Master’s 
in Research in film and television, during which she investigated poetic form in 
the documentary genre.

Michelle Leigh Farrell earned her PhD in Spanish: literature and cultural stud-
ies from the department of Spanish and Portuguese at Georgetown University in 
Washington, DC. In her research she focuses on the Spanish-speaking Caribbean 
and Brazilian national cultural productions in literature and film. As a trilingual 
scholar, she teaches Spanish language, Portuguese language, Latin American film 
and literature, and is active in fostering a dialogue in her research between Brazil 
and Spanish-speaking Latin America.

Lisa French is deputy dean (media) and associate professor in cinema, media and 
communication at RMIT University (Melbourne). She has published extensively 
on Australian film.

Camila Malagolini Gama studied social communication at the University of São 
Paulo, Brazil. She has worked in different areas of communication such as envi-
ronmental communication, organizing events, social media, and text production, 
and studied screenwriting at California State University, Fullerton.

Andrew Kenneth Gay is an independent filmmaker and assistant professor of 
convergent media at Southern Oregon University in Ashland, Oregon, where his 
research is focused on non-industrial models of motion picture development and 
production. As a writer-director-producer of shorts and features, he has received 
multiple awards and over 50 official selections at festivals across the globe, and 
his scholarship has been published in Frames Cinema Journal and the Journal of 
Screenwriting. He has an MFA in entrepreneurial digital cinema from the University 
of Central Florida.

Ronald Geerts teaches theatre and film courses at the Vrije Universiteit Brussel, 
a screenwriting seminar at the Universiteit Antwerpen, and screenwriting history 
and theory at the Université Libre de Bruxelles. He originally trained as a photog-
rapher, cinematographer and screenwriter and became passionate about theatre 
when studying literature at the Vrije Universiteit Brussel. He has also been a guest 
lecturer at the drama and writing departments of RITS, School of Arts, Brussels. As 



xvi  Notes on Contributors

a member of the executive council of the Screenwriting Research Network (SRN), 
he helps to promote the screenplay as an object of serious academic research.

Christine Gledhill was professor of cinema studies at Staffordshire University 
and more recently visiting professor at New York University. She writes and edits 
work on feminist film criticism, melodrama, and British cinema, including Home 
is Where the Heart Is: Essays on Melodrama and the Woman’s Film (1987), Reframing 
British Cinema, 1918–1928: Between Restraint and Passion (2003) and Gender Meets 
Genre (2012). With Julia Knight at University of Sunderland she established the 
Women’s Film and Television History Network, co-organized the first Doing 
Women’s Film History conference (2011) and has co-edited Doing Women’s Film 
History: Reframing Cinemas Past and Present (2015).

Julia Sabina Gutiérrez earned her PhD at CEISME (Centre d’Etude sur les Images 
et les Sons médiatiques), Sorbonne Nouvelle University (Paris III), granted by 
the interdisciplinary Labex ICCA (Industries Culturelles et Création Artistique). 
She has contributed a number of conference papers and articles about Spanish 
Cinema in the 1950s and 1960s. She is member of the XIII CILEC (International 
Congress of Spanish Literature) and also a member of the international coordinat-
ing board of the CILEC. Julia is a screenwriter and previously studied and taught 
in Madrid, Spain.

Kristiina Hackel is a professor at California State University, Los Angeles; associ-
ate chair of the department of television, film and media studies; and director 
of the MFA programme in television, film, and theatre. An active BEA and UFVA 
member, she has contributed to three volumes of the World Film Locations series 
by Intellect Press. An award-winning filmmaker, her last directing project, Speedie 
Date, was nominated for a 2009 Webby Award.

Gert Jan Harkema is a PhD candidate at Stockholm University. His research 
focuses on very early cinema and aesthetic experiences.

Mary Harrod is assistant professor in French studies at the University of Warwick. 
She has published numerous journal articles and book chapters on French and 
global film and media. Her books include The Europeanness of European Cinema 
(2014, co-edited with Mariana Liz and Alissa Timoshkina) and From France with 
Love: Gender and Identity in French Romantic Comedy (2015).

Susan Hayward has written widely on French cinema. Her most recent book was 
on French costume drama of the 1950s. She is the author, amongst other books, 
of Cinema Studies: The Key Concepts.

Trinidad Herrera graduated from the Universidad de los Andes in Chile. She 
studied the Screenwriting Master’s Programme (MGDA). Currently she works at 
the School of Communication of Universidad de los Andes.

Stella Hockenhull is reader in film and television studies at the University of 
Wolverhampton and co-director of the Research Centre for Film, Media, Discourse 
and Culture. Her research interests include British cinema and landscape, British 



Notes on Contributors  xvii

women directors and animals in film. She has published widely in the field with 
recent publications including a monograph titled Aesthetics and Neo-Romanticism 
in Film: Landscapes in Contemporary British Cinema (2013). Her forthcoming pub-
lication with Palgrave Macmillan, titled British Women Directors, is due to appear 
in early 2016.

Helen Jacey is a professional screenwriter and story consultant who has devel-
oped numerous projects for the UK and international film industry, and is author 
of The Woman in the Story (2010), the first screenwriting guide on creating female 
characters. She is senior lecturer in scriptwriting at Bournemouth University, UK.

Hester Joyce is a senior Lecturer in the Media: Screen + Sound programme at 
La Trobe University, Melbourne, with professional credits in acting, script edit-
ing and consulting in film, theatre and television. Research interests include 
scriptwriting research, policy and practice; biography and film memoir; national 
cinema/indigenous cinema; and creative project assessment. A recent publication 
written with Trisha Dunleavy is New Zealand Film & Television: Institution, Industry 
and Cultural Change (2011). She is a co-editor of the Journal of Screenwriting.

Tonia Kazakopoulou has completed her PhD with a thesis titled Women’s Popular 
Cinema in Greece: The Case of Olga Malea at the University of Reading, where she 
also works as an associate lecturer in film and television studies. Tonia’s research 
focuses on women’s cinema, particularly in small nations, contemporary Greek 
and European cinema, and world cinema. She was a guest editor of a Special Issue 
of Filmicon: Journal of Greek Film Studies (Issue 2, September 2014). She is the co- 
editor of Contemporary Greek Film Cultures from 1990 to the Present (forthcoming, 
Peter Lang, 2016). toniakazakopoulou@gmail.com

Margit Keerdo-Dawson is a screenwriter and script consultant. She has worked in 
the film industry since 1998, working both on film sets and in production offices. 
She studied cinematography and directing at Tallinn University and screenwriting 
at Leeds Metropolitan University in England. She wrote the seven-part TV drama 
series The Class: Life After (2010), and the film and six-part drama series Zero Point 
(2014–15). She teaches screenwriting, script editing and storytelling at the Baltic 
Film and Media School in Tallinn, Estonia.

Lauri Kitsnik is a PhD candidate at the University of Cambridge, having recently 
completed his dissertation on the history and readerships of scriptwriting in 
Japan. His interests include East Asian cinema, silent film, adaptation, and star 
studies. He has previously taught courses on Japanese literature and cinema at 
Tallinn University.

Alexis Krasilovsky is professor of screenwriting at the Department of Cinema 
and Television Arts, California State University, Northridge. She wrote and 
directed the global feature documentary Women Behind the Camera about the 
challenges and visions of camerawomen in Hollywood, Bollywood and beyond. 
She co-authored with Harriet Margolis the book Shooting Women: Behind the 
Camera, Around the World (2015). Her film Blood was described in the LA Times 



xviii  Notes on Contributors

as ‘in its stream-of-consciousness way, more powerful than Martin Scorsese’s Taxi 
Driver’. Krasilovsky is an active member of the Writers Guild of America.

Kyja Kristjansson-Nelson is chair of the School of Media Arts and Design and 
professor of film at Minnesota State University, Moorhead. Her film work has 
been presented at festivals in Asia, Europe, North America and Australia and been 
screened at venues such as the Walker Art Center, the D. C. National Museum for 
Women in the Arts, the Queensland Gallery of Modern Art, and the Croatian Film 
Association Cinema. She was a Fulbright scholar to Iceland in 2005, a Bush Artist 
Fellow in 2007, and was named 2014 Minnesota CASE Professor of the Year by 
the Carnegie Foundation.

Michele Leigh is an assistant professor of film history at Southern Illinois University. 
She received her PhD from the School of Cinematic Arts at the University of 
Southern California. Her research interests include representations of women in 
pre-Revolutionary cinema, female industrial practice in Russian cinema, gender 
construction in adult animation, and issues of post-feminism in film and televi-
sion. She is currently the co-president of Women in Film History International, an 
organization dedicated to the preservation of women’s film histories.

Warren Lewis teaches at California State University, Fullerton and participates 
in the UCLA and University of San Diego extension programmes. His profes-
sional credits include screenplays for Paramount, Sony, Warner Bros, Fox, and 
Disney.

Susan Liddy lectures in the department of media and communications, Mary 
Immaculate College, University of Limerick. Her research interests include gender 
issues in script development and the production process; female screenwriters and 
a female ‘voice’, and the representation of aging femininity in screen narratives. 
She is currently researching the work and experience of Irish female screenwriters 
and the potential for affirmative action strategies in the Irish film industry. She 
has produced a number of documentaries with Puddle Films and her feature-
length script was supported by the Irish Film Board.

Sam Lively is a writer and film critic. He holds a BA in radio-TV-film and an MFA 
in screenwriting from California State University, Fullerton. His writings on film 
and television can be found at the ScreentoScreed blog.

Victoria Lucas is a development and production executive at both major stu-
dios and independent film companies, and a screenwriting consultant. She is 
proud of the strong women filmmakers in her family, including her mother, Joan 
Winfield (actress and playwright), and her screenwriter/actress grandmother, Bess 
Meredyth,  one of the 36 founders of the Academy of Motion Picture Arts and 
Sciences, who taught her from infancy that story is the most important element 
in any movie.

Bernadette Luciano is an associate professor at the University of Auckland. She 
specializes in Italian cinema and cultural studies. She has published articles and 



Notes on Contributors  xix

book chapters on Italian cinema, film adaptation, Italian women’s historical 
novels, women’s autobiographical writing and literary translation, and co-edited 
an interdisciplinary book on cross-cultural encounters between New Zealand and 
Europe. She is author of The Cinema of Silvio Soldini: Dream, Image, Voyage (2008) 
and of the co-authored book (with Susanna Scarparo) Reframing Italy: New Trends 
in Italian Women’s Filmmaking (2013).

Ervin Malakaj holds a BA and MA in German studies from the University 
of Illinois at Chicago and is currently a PhD candidate in the department of 
Germanic languages and literatures at Washington University in St Louis, where 
he has completed the graduate certificate program in film and media studies. His 
research, funded in part by a Fulbright Research Fellowship at the Eberhard Karls 
Universität Tübingen, focuses on the literature of the long nineteenth century and 
early film history.

Florence Martin is professor of French and francophone cinema and literature at 
Goucher College and an editor of Studies in French Cinema. She is most recently 
the author of Screens and Veils: Maghrebi Women’s Cinema (2011), the co-editor 
(with Patricia Caillé and Kamel Benouanès) of Les Cinémas du Maghreb (2012), and 
co-editor (with Guy Austin) of French and Francophone Cinema and Contestation, 
a special issue of Studies in French Cinema (Vol. 13, No. 3), 2013.

Monika Maslowska is a screenwriter and PhD candidate at Bangor University, 
Wales, and a visiting lecturer at the Faculty of Media and Knowledge Sciences, 
University of Malta, where she teaches screenwriting. Her research interests fall 
between the history and practice of screenwriting, film as art, and the concept of 
hybrid documentaries. Monika is currently working on three audiovisual projects 
as a writer.

Ouissal Mejri received her Master’s and doctorate from the University of Bologna. 
Her thesis was titled ‘The Cinema in Egypt and in Tunisia from 1896 to the Sound 
Period: the Foreign Influence’. Topics of current research include Arabic cinema 
and its relationships with European cinema, and the role and contribution of 
important women pioneers in the history of silent movies in Arabic cinema.
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Foreword
Cari Beauchamp

Here, for the first time, the breadth and depth of the talent of female screenwrit-
ers is put front and centre. We see how women screenwriters from around the 
globe have proven themselves in all genres, entertaining while revealing injus-
tices, hopes, ambitions, tragedies and possibilities – all from a unique, ‘female’ 
perspective.

The ripple effect of these writers’ lives and work may be impossible to quantify, 
but it is difficult to overstate the impact their films have had from the very begin-
nings of the film industry. For instance, French filmmaker Alice Guy, who began 
in directing in 1895, influenced the work of American Lois Weber who went on 
to have protégées such as Frances Marion who became the highest-paid American 
screenwriter – male or female – from 1915 through the mid 1930s. Marion’s work 
in turn made an impression on female screenwriters in Russia such as Ayn Rand 
and Zoia Barantsevich who were also influenced by German Thea von Harbou’s 
Metropolis and other women writers from throughout the world including Japan, 
Spain and the United Kingdom. 

Half of all films written in America before 1925 were written by women, and 
in the silent era, when there was no competition from radio or television, their 
films were particularly revelatory. At a time when most people had been only a 
few miles from their birthplace, they could enter their local cinema to witness 
different lifestyles, cultures and ideas of freedom on the big screen.

The focus on female screenwriters also underscores how international film has 
been from its very beginnings. Readers may know a lot about Hollywood and a 
little about Bollywood, but here they will also learn about Nollywood, southern 
Nigeria’s remarkable film industry, and women’s important role in it. We also see 
how nuances in culture affect opportunities for female screenwriters in countries 
such as Jamaica, Malta, Cuba, Mexico and Israel. With over 50 nations represented 
here, there is so much new to discover and appreciate. 

Excavating the history of women writers is a challenging calling – in part 
because they often did not keep archives – either because they thought so little 
of their own work or because they were so busy doing other things. Jule Selbo, 
Jill Nelmes and their over 100 contributors should be commended for what they 
have unearthed – it is a work of committed scholarship that is also a work of love. 

Just like the women whose stories they spotlight, the editors’ perseverance, 
passion and dedication elevate and illuminate the power and significance of film. 
Please let this serve not as the last word, but as the beginning of the discussion of 
the importance of hearing the female voice.
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Introduction
Jill Nelmes and Jule Selbo

In this study of female screenwriters, from the first film scenarios produced in 
1896 to the present day, we highlight the work of more than 300 writers from 
over 50 nations. Each entry gives an overview of the history and background of 
women screenwriters in that country, highlighting its most influential females in 
individual entries.

The scope and range of the book is ambitious and there is no existing work 
that gives such coverage of the subject. The guide is divided into six sections by 
continent: Africa, Asia, Australasia, Europe, North America and South America. 
There are entries for the more frequently written about nations such as the US, the 
UK, France and Australia, as well as countries like Malta, Romania, Korea, Poland, 
South Africa and Switzerland where we have found a rich but rarely discussed 
tradition of female screenwriting. Indeed the entries for individual countries show 
how varied the experience of female screenwriters is – experiences that are very 
dependent on historical, social and political factors. We have tried to include 
entries on all the film-producing countries, although unfortunately it has not 
been possible to do this where there is very little information available or where 
we were unable to find a contributor. We hope that publication of the book will 
encourage discussion of these omissions as well as promoting the subject further. 
In subsequent editions, we hope to include information on more females who 
have used their talents as screenwriters in the feature film industry.

Women screenwriters were at the forefront of the film industry in its earliest 
days in many nations around the world. The sudden popularity of early film-
making created opportunities for women in key creative positions; early screen-
writers and filmmakers such as the Frenchwoman Alice Guy, Americans Gene 
Gauntier and Lois Weber, Australian Lottie Lyell, and Fatma Begum in India were 
writing, directing, producing and creating their own film companies.

In most countries the myriad opportunities for women in the film industry 
changed after a relatively short period. By the coming of sound in 1928, it had 
become evident how much money might be made in the industry. This meant 
that corporate interests (dominated by males) began to dictate, more males were 
drawn to the industry and the ranks of female screenwriters diminished. Even in 
Sweden, a country with a strong tradition of female writers, women only wrote 
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6.5 per cent of the 240 films made during the 1930s. In the UK, for instance, a 
small number of talented women writers such as Muriel Box and Janet Green were 
very successful in the 1940s and 1950s, but most women only wrote one or two 
films. The decline of the studio system in the 1950s in Hollywood and parts of 
Europe did little to help women writers and, as audiences fell, fewer films were 
made. At the same time, television began to attract millions of viewers and some 
female screenwriters moved their careers to the new medium, not only in the 
United States but wherever television programmes were produced. In Sweden, 
Astrid Lindgren adapted her very popular Pippi Longstocking children’s books for 
film and television in a career that lasted 33 years.

More recently there are grounds for optimism; in countries such as Sweden, 
the Netherlands and Denmark the gender balance is now almost even. In South 
Africa, for example, television has provided a platform for women writers like 
Sara Blecher (Zero Tolerance, 2011); she has gone on to make feature films and 
documentaries. Indeed it is noticeable how many women now move from film 
to television with ease. However, there are still nations that pose restrictions and 
strong censorship; Iran levies severe constraints on women’s freedom, yet some 
of its female writers and filmmakers, like Rakhshan Bani-Etemad and Samira 
Makhmalbaf, have received worldwide acclaim for their films. In the Soviet 
Union, after World War II, countries like Estonia, Czechoslovakia and Romania 
had strict censorship imposed on the content of screenplays. Greater freedom 
following Stalin’s death in 1953 allowed women writers and directors to work, 
and Perestroika, in 1985, ended state control of the studios. When Estonia gained 
independence in 1991, it took some time for women screenwriters to gain a 
 foothold, but by the 2000s a new generation of women had emerged.

The late 20th and early 21st centuries brought a greater awareness of gender 
inequity in the film industry, particularly regarding writing and directing. Many 
countries are now trying to redress this imbalance and some have initiated quotas 
to ensure there are more women film writers; in the Netherlands many of their 
most successful films are written and directed by women. In Argentina, of 64 films 
made in 2005, 13 were by women; however, the numbers have not remained this 
high; in 2012, of 51 films produced, only five were by women. Unfortunately, for 
every success, or partial success, there are other countries, such as Romania, where 
very few scripts written by women are produced.

Despite difficulties along the way, a great many outstanding women screen-
writers from across the world have emerged in the last 110 years and there is rea-
son for celebration. Poland boasts award-winning screenwriters such as Agnieszka 
Holland, Italy celebrates Suso Cecchi d’Amico and others, and China claims Li Yu 
and Ann Hui among their talents. Women screenwriters in the Middle East are 
exploring difficult narratives of identity and freedoms, and female filmmakers 
in Africa are contributing stories that are shining lights on social and political 
situations.

There is still a need to encourage the film industry in the majority of nations to 
be more receptive to women writers and women’s stories. We hope this  volume 
will inform and inspire and point to the fact that women screenwriters have 


