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introduction

You may be asking why the topics of photo restoration and retouching are being covered together in the 
same book. That’s a reasonable question, considering that on the surface the goals of these two pro-

cesses seem quite different. The goal of restoration with just about anything — old cars, antique furniture, 
and so on — is to repair and refurbish something until it resembles mint condition. In the case of old pho-
tos, the goal is to erase the years and return the photos to what they looked like when they were new. 

The goal of retouching, on the other hand, is to take the original image to a higher level by enhancing its 
positive aspects and reducing or removing the distracting elements. The finished product becomes some-
thing more valuable than the original image because of those enhancements.

Though these two goals seem at odds, the truth is many of the same Photoshop tools and techniques are 
used to achieve both goals. Because of that, it doesn’t make sense to discuss one of these subjects without 
the other. It also doesn’t make sense for you, as a student of Photoshop, to learn to use these tools and 
techniques for only restoration or retouching. You never know when you may want to try something new. If 
you take the time to learn everything in this book now, you’ll be ready to handle just about any image-editing 
challenge you’re likely to encounter.

WHAT’S IN THIS BOOK?
This book is divided into four main parts. Part I deals with the fundamentals as they apply to restoration 
and retouching. This is where I show you how to create a solid foundation that supports all of the subse-
quent work that’s done with an image file. 

Part II concentrates on the Photoshop tools and techniques that are used in the restoration and retouching 
processes. Here you focus on what are called Photoshop’s retouching tools, comparing and contrasting 
them. As I describe these tools and techniques, I offer conceptual insight into why one way of doing things 
is often better than another.

In Part III, you learn to apply everything you learned in Parts I and II to the subject of photo restoration. 
You learn how to repair typical problems and add finishing touches to an image, and you also learn about 
scanners and scanning. Finally, you get to work on a hands-on restoration project from beginning to end so 
that you can experience the entire workflow. By the end of this section, you’ll know everything you need to 
know to begin restoring your own old photos.

Part IV is all about retouching. I discuss some of the conceptual issues surrounding retouching, including 
workflow. Then I show you how to solve some special retouching problems, such as glass-glares and skin 
smoothing. You finish off this part with two complete hands-on retouching projects. The first one is a typi-
cal portrait-retouching project. The second is an architectural-retouching project. By the end of Part IV, 
you’ll have all the tools you need to do just about anything to fine-tune an image.
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Throughout this book there are several step-by-step projects with practice files. These files can be down-
loaded at your convenience at www.wiley.com/go/phoprestorationandretouching.

WHO SHOULD READ THIS BOOK?
Adobe Photoshop CS5 Restoration and Retouching for Digital Photographers Only is intended for anyone 
who wants to know how to restore old photos and/or retouch new ones. You don’t have to be an accom-
plished Photoshop user, but it is helpful if you have some experience with the software and its interface. 
With that said, even a beginner benefits from reading this book. It just may take a little longer to get up to 
speed with the basics.

This book is not intended as a comprehensive guide to all things Photoshop. My intention is to give you the 
things you need to accomplish these processes, without distracting you with what you don’t need. There 
are times when I’d like to go into deeper detail, but can’t because those details are outside the scope of the 
book. If I don’t cover some topic in detail and you want to know more about it, find a resource to help you 
explore it. One of the best places to begin your search is Photoshop’s online help files (www.adobe.com/
support/photoshop).

HOW TO USE THIS BOOK

To get the most from this book, start at the beginning and go through it sequentially. This allows you to 
experience the learning process in the way I envision it. In many cases, ideas in one chapter build on infor-
mation introduced in previous chapters. This amplification process won’t make as much sense if you expe-
rience it out of order. Also, take the time to read each chapter, even if you think you already understand its 
subject. You never know when you’ll turn up a nugget that will completely change the way you work with 
your images.

Download all the sample files from the Web site. Most of them are fairly small files. After you work through 
a project, take the time to explore those new processes with some of your own photos. I know from my 
own experience that working with personal files makes a big difference in the learning process. This is 
where you’ll find the time to go as deep as you need to go while exploring the content of this book.

After you’ve been through the book from front to back, you can use it as a reference guide to help you solve 
your own restoration and retouching problems. When a specific issue pops up, find the relevant references 
in the book and review them as needed. 
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CONVENTIONS USED IN THIS BOOK

I’m big on using keyboard shortcuts in my own workflow, but I won’t be stressing them much here 
because there are potentially hundreds of shortcuts in Photoshop and I don’t want to confuse you with 
them. I also think it’s more important that you know where to find a command in the menus, rather than 
the fastest way to execute it. 

With that said, I do think you should begin getting used to the idea of keyboard shortcuts. So I’ll share 
some of the more useful shortcuts. When I first introduce the most common tools and commands, I give 
you their keyboard shortcuts in parentheses like this: the Lasso tool (L). 

If you want to know all the keyboard shortcuts, 
choose Edit➪Keyboard Shortcuts and click the 
Summarize button.

NOTE

Because this book was written on a Mac, all the screenshots are from the Mac version of Photoshop CS5. 
That shouldn’t make much difference, because almost everything is the same in the Mac and Windows ver-
sions of the software. If you’re using a Windows machine, the only real differences are the keyboard modi-
fier keys.

Macs use the Option (Alt) key and the Command (Apple) key as modifiers, and Windows machines use the 
Alt key and the Ctrl key for the same functions. (This is all the more confusing because a standard Mac key-
board has a Control key on it that has a completely different function!) 

 > Mac Option (Alt) key = Windows Alt key

 > Mac Command (Apple) key = Windows Ctrl key

Because every modern Mac keyboard I’ve seen has an Alt label on the Option key, I refer to this key as Alt, 
which should be straightforward. When I need to mention the two other set of modifier keys, I say Ô/Ctrl. 
The only reason I’m putting the Mac command first is to be consistent with the screenshots.

PRODUCTS MENTIONED IN THIS BOOK

On several occasions I recommend products I use or like. I want you to know that I do not have relation-
ships with any of the companies that sell these products. In other words, these companies do not sponsor 
me. The only reason I endorse these products is because I think knowing about them will make your 
Photoshop experience more efficient and enjoyable.
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