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pREFACE

This book originated as a project on copyists of keyboard music active in Vienna 
during Gottlieb Muffat’s lifetime. subsequent source finds, however, have taken 
my research in different directions and this study now explores various aspects 
of Muffat’s biography and works.1 in December 2007, a number of hitherto  
unknown music manuscripts by both Gottlieb and Georg Muffat in the archive 
of the Berlin sing-Akademie came to my attention. The size of this collec-
tion of Muffat manuscripts is unparalleled and it soon became apparent that 
it would not be possible to evaluate these sources without access to a thematic 
catalogue. Although Friedrich W. Riedel had catalogued Gottlieb Muffat’s music 
approximately fifty years prior to the commencement of this study and his system 
is now well established, his catalogue is only publicly available in outline form (in 
Die Musik in Geschichte und Gegenwart2 and in The New Grove Dictionary of Music 
and Musicians 3). it was therefore necessary to prepare a new catalogue of works 
and sources for this study, the product of which can be found in the second part 
of the Muffat Compendium (The Life and Works of Gottlieb Muffat (1690 –1770):
Catalogue of Works and Sources). A comparative study soon revealed the significance 
of the Muffat items in the sing-Akademie collection: the majority of works are 
unique and almost all copies are the most reliable extant sources of pieces for which 
there are concordances. This naturally opens up many possibilities for further
research. The collection allows us to reconsider Muffat’s repertoire in terms of his 
treatment of genre, style, inf luences, individuality and chronology. it also affirms 
Muffat’s position as the most eminent composer of keyboard music in the first half 
of the eighteenth century in Vienna.

As the structure of my catalogue had been determined before professor 
Riedel kindly granted me access to consult his handwritten catalogue,4 the two 
catalogues vary considerably in their approach to classifying Muffat’s music. 
Muffat’s output is largely confined to keyboard music and very few works can 
be dated. During his lifetime only two works were published (these were not 
assigned opus numbers) and the composer does not appear to have catalogued his 
own work. For these reasons, the catalogue could not be based on a conventional 
model, i. e. works could not be ordered by chronology, nor could they be easily 

1 The doctoral dissertation entitled ‘Gottlieb Muffat (1690–1770): A Companion to the sources’ 
(Queen’s university Belfast, 2010) serves as the basis for the Muffat Compendium. 

2  Riedel, Friedrich W., ‘Muffat, Gottlieb’, MGG (i), vol. 9, cols. 919–24.
3  Wollenberg, susan, ‘Muffat, Gottlieb’, Grove Music Online (accessed 1 october 2007).
4  Card catalogue in the possession of professor Friedrich W. Riedel (sonthofen). 
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divided into secular and sacred output or even strictly arranged by genre. Riedel’s 
catalogue groups works thematically and a continuous numbering sequence is 
employed. i decided to divide the catalogue into four distinct sections—printed 
works, keyboard partitas, other keyboard works, and chamber works—in which 
pieces are grouped as sets (where the sources would imply Muffat intended them 
to be so) or by tonality. A separate section is dedicated to the two printed works as 
they are among the very few which can be confidently attributed to Muffat—the 
authenticity of many other works is a matter of contention as stylistic and source-
based evidence is not always sufficient to allow one to establish authorship.

All manuscript sources of Muffat’s music were personally consulted for this study 
with the exception of those which could not be located when i was conducting 
archival research (in these three instances microfilm copies were used). in addition 
to providing a synthesis of literature on Muffat source studies, a number of secon-
dary sources, such as auction, library and collectors’ catalogues and letters, have 
been used in order to help unravel the transmission history of Muffat’s music 
in the eighteenth and nineteenth centuries. A detailed description of sources is 
found in the second volume of the Muffat Compendium and hypotheses about the 
provenance and dissemination of manuscripts are discussed in the main text.

The focus of my research shifted once again when i began to pursue Gottlieb 
Muffat’s biography. Curiosity about how a composer and musician of Muffat’s 
stature could have been almost erased from history was the motivation for research 
in this area. The starting point was to establish an accurate chronology of Muffat’s 
life but it soon became clear that all traces of the composer had not disappeared: 
not dozens, but hundreds, of documents pertaining to Gottlieb Muffat and        
his family have survived within various institutions—a striking contrast to the 
relatively few extant music manuscripts. Yet in spite of the large number of bio-
graphical sources, very little has been discovered about his private life. As is the 
case with his teacher Johann Joseph Fux, no personal correspondence, diaries, or 
contemporary biographies are known; all that survives are a few untrustworthy 
anecdotes and so in this respect Muffat ‘counts among the lost’.5 

My research into Gottlieb Muffat’s biography can be divided into two 
separate strands. The first is an investigation of Muffat family biography within 
social and historical contexts. For this aspect of my research, church records 
and legal documents were the primary sources. From these it was possible to 
glean information about hitherto unknown members of the Muffat family and 
provide new insights Gottlieb Muffat’s familial circles, social status, and quotidian 
existence. in spite of numerous articles and several theses dedicated to Muffat, 

5  cf. Köchel, Fux, p. vi. 
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what is commonly known about him is restricted to the very brief entries found  
in reference works such as The New Grove Dictionary of  Music and Musicians and 
Die Musik in Geschichte und Gegenwart. This book provides documentary evidence 
which clarifies the ambiguities and discrepancies found in these articles as well as 
providing new information about Muffat’s career, salary and travels.

The second strand of biographical research concerns Gottlieb Muffat’s long 
service at the Viennese imperial court. Musical life at the Viennese imperial court 
in the eighteenth century has to date been investigated only sporadically. in spite 
of source-based studies by scholars such as ludwig von Köchel, Herwig Knaus, 
Friedrich W. Riedel and Andrea sommer-Mathis,6 many aspects of musical practice 
at the Viennese court remain unstudied. it was my aim to document systematically 
all references to members of the immediate family found in Viennese imperial 
court records. This resulted in obtaining a more accurate and detailed picture of 
(primarily musical) life at court during Muffat’s years of service than depicted by 
Köchel. These documents provide information such as the hierarchical structure 
of musicians at court, salaries, aspects of ceremony and musicians’ abilities. 

6  Köchel, Fux; Köchel, Hofmusikkapelle; Knaus, Herwig, Die Musiker im Archivbestand des kaiser-
lichen Obersthofmeisteramts (1637–1705) (Vienna: Böhlau, 1967–69); Knaus, Herwig, Wiener Hof-
quartierbücher als biographische Quelle für Musiker des 17. Jahrhunderts (Vienna: Böhlau 1965),      
pp. 178–206; Riedel, Friedrich W., Kirchenmusik am Hofe Karls VI. (1711–1740): Untersuchungen 
zum Verhältnis von zeremoniell und musikalischem Stil im Barockzeitalter (Munich: Musikverlag 
Emil Katzbichler, 1977); sommer-Mathis, Andrea, Die Tänzer am Wiener Hofe im Spiegel der 
Obersthofmeisteramtsakten und Hofparteienprotokolle bis 1740 (Vienna: Generaldirektion des Öster-
reichischen staatsarchivs, 1992). 
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