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friendship. We also would like to thank Michele Lagny,
Michael Witt, and Dudley Andrew for their support and
advice.

Some chapters were written in French and we want to
thank our translators - Peter Graham, Valerie Orpen, and
Christopher Faulkner - for their excellent work. Many thanks
also to Claude Gauteur (and his publisher Le Temps des
cerises) for letting us translate extracts from his text on the
reception of La Régle du jeu. Last but not least we are
particularly grateful to two graduate colleagues for their-



efficient and cheerful work on this manuscript: Olga
Kourelou (at King’'s College London) for her help in checking
references and her transcription of the round-table
recording, and Celia Nicholls (at the University of Warwick)
for her work on the filmography.

Alastair Phillips is grateful to Ed Gallafent and Catherine
Constable who, as Heads of the Department of Film and
Television Studies at the University of Warwick, provided
research allowances that helped cover expenses related to
the book’s production. Additional funding support was
provided by the Humanities Research Fund at the University
of Warwick. | am also enormously grateful, as always, for
the support and friendship of my wonderful colleagues at
Warwick. Thank you, too, to the readers of the first draft of
my chapter, Ginette Vincendeau, Valerie Orpen, and
Alexander Jacoby, for their nurturing and encouraging-
feedback - it was much appreciated. Many people have
offered me other kinds of help and assistance, but | must
especially thank Jim Hillier and Fiona, Aaron, and Martha
Morey for their vital emotional and culinary support. My
chapter is dedicated to my father who gave me my first, and
also my most recent, camera. Both he and my late mother
taught me how to see.

Ginette Vincendeau is grateful to the School of Arts &
Humanities at King’s College London for a grant toward the
translation of one chapter from the book, and to Sarah
Cooper as Head of Department for her support in this
matter. The editing of this book was also made possible by a
sabbatical leave granted by King’s College London. The BFI
Southbank released a new, digitally restored, print of French
Cancan in July-August 2011 and asked me to introduce it - a
timely piece of programming that helped me complete the
chapter on the film for this volume. Valerie Orpen, Alastair
Phillips, Simon Caulkin, and Leila Wimmer read the chapter
and provided very useful feedback, for which many thanks.



As ever, Simon Caulkin provided unerring and much needed
personal support.

In Memoriam

While we were editing this book, we were sad to hear that
Cora Vaucaire, who sings “La Complainte de la butte” in
French Cancan, died on September 17, 2011; Paulette
Dubost, the unforgettable Lisette of La Regle du jeu, died on
September 21, 2011; and Mila Parély, who played the
equally unforgettable Genevieve in La Regle du jeu, died on
January 14, 2012. Luckily, they all live on in Renoir's films.

Figure 0.2 Jean Renoir and his son, Alain, in 1939. Credit:
British Film Institute.




Notes on the Text

Foreign-language quotations are translated into English by
the authors, unless a published translation has been used
(in which case this is the version cited). The original
language is retained only if a point is made about language.

French Film Titles

For Renoir’s films, the English translation is dispensed with,
as the reader will find English-language versions of Renoir’s
film titles in the complete filmography at the end of the
volume. For other films, an English translation is provided
after the first mention, and thereafter the French title is
used.

Names

Definitive spelling of the names of cast, crew, and
characters is notoriously difficult to arrive at. For the sake of
consistency across this volume, in any case that is open to
debate we have deferred to the original film credits along
with standard authoritative texts, assenting always to the
fact that the version we have chosen to follow is not the
only variant.

Pagination
References throughout the book are as complete as

possible. However, a number of daily and weekly press
references do not indicate a page number. This is because



