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Notes on the Text

Foreign-language quotations are translated into English by

the authors, unless a published translation has been used

(in which case this is the version cited). The original

language is retained only if a point is made about language.

French Film Titles
For Renoir’s films, the English translation is dispensed with,

as the reader will find English-language versions of Renoir’s

film titles in the complete filmography at the end of the

volume. For other films, an English translation is provided

after the first mention, and thereafter the French title is

used.

Names
Definitive spelling of the names of cast, crew, and

characters is notoriously difficult to arrive at. For the sake of

consistency across this volume, in any case that is open to

debate we have deferred to the original film credits along

with standard authoritative texts, assenting always to the

fact that the version we have chosen to follow is not the

only variant.

Pagination
References throughout the book are as complete as

possible. However, a number of daily and weekly press

references do not indicate a page number. This is because


