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P r e f a c e

T h e R e m b r a n d t R e s e a r c h P r o j e c t : P a s t , P r e s e n t , F u t u r e

T h i s book differs from the p r e v i o u s v o l u m e s of A Corpus of
Rembrandt Paintings, n o t for the m e r e sake of c h a n g e , b u t
r a t h e r as a result of a r t - h i s t o r i c a l a n d m e t h o d o l o g i c a l
d e v e l o p m e n t s in o u r a p p r o a c h to the issues involved.
I n d e e d , it b e c a m e i n c r e a s i n g l y e v i d e n t t h a t o u r o r i g i n a l
w o r k i n g p r o c e d u r e s r e q u i r e d revision.

At first sight, o u r s t a t e m e n t of the p r o b l e m would seem
u n c h a n g e d : w h i c h p a i n t i n g s in R e m b r a n d t ' s style were
p a i n t e d by the m a s t e r himself? In p r e p a r i n g p r e - v i o u s
v o l u m e s , h o w e v e r , it h a d b e c o m e i n c r e a s i n g l y c l e a r t h a t
o u r i n q u i r y into the a u t o g r a p h R e m b r a n d t o e u v r e would
be m o r e effectively p u r s u e d by p a y i n g g r e a t e r a t t e n t i o n
to the q u e s t i o n s of w h e n , w h e r e , a n d for w h a t p u r p o s e
the n o n - a u t o g r a p h p a i n t i n g s were d o n e . R e s e a r c h on
R e m b r a n d t ' s w o r k s h o p p r a c t i c e , the t r a i n i n g of his pupils
a n d the c o n t r i b u t i o n to his p r o d u c t i o n by these pupils
a n d by assistants was t h e r e f o r e g r a d u a l l y i n t e n s i f i e d .
A l t h o u g h this issue h a d a l r e a d y b e e n e x p l o r e d in an essay
in V o l u m e II, I use of this k n o w l e d g e in i n v e s t i g a t i n g
a u t h e n t i c i t y was still g e r m i n a l . In V o l u m e III a n d in the
c a t a l o g u e of the e x h i b i t i o n Rembrandt: The master and his
workshop held in Berlin, A m s t e r d a m a n d L o n d o n in
1 9 9 1 1 2 , J o s u a B r u y n p u b l i s h e d i m p o r t a n t essays out­
l i n i n g o u r g r o w i n g insight into the s t r u c t u r e of the work­
shop p r o d u c t i o n . f D u r i n g the l a t t e r e x h i b i t i o n , h o w e v e r ,
the a p p l i c a t i o n of this knowledge to the a t t r i b u t i o n issue
still led to c o n s t r u c t i o n s t h a t were only p a r t l y t e n a b l e .
O n e of the c e n t r a l t h e m e s in this v o l u m e , b u t m o r e
especially in the f o r t h c o m i n g V o l u m e V, is the r e l a t i o n ­
ship b e t w e e n the m a s t e r ' s work a n d t h a t of his pupils. We
believe we have b r o u g h t g r e a t e r clarity into this
p r o b l e m a t i c a r e a . We are not p r i m a r i l y i n t e r e s t e d in con­
n e c t i n g the n a m e s of pupils to n o n - R e m b r a n d t p a i n t i n g s ,
b u t r a t h e r in d i s c o v e r i n g the c o n v e n t i o n s o f s e v e n t e e n t h ­
c e n t u r y t r a i n i n g - a n d w o r k s h o p p r a c t i c e s (which a p p e a r
to h a v e also existed in the w o r k s h o p s of, for e x a m p l e ,
F r a n s Hals, J a n S t e e n or G e r a r d T e r b o r c h ) .

T h i s shift in a p p r o a c h affects the n a t u r e , o r g a n i s a t i o n
a n d m a g n i t u d e of b o t h this a n d the following v o l u m e . I f
the c a t a l o g u e e n t r i e s on dis a t t r i b u t e d p a i n t i n g s in
p r e v i o u s volumes - the so-called C e n t r i e s - are com­
p a r e d with o u r discussion in this a n d the n e x t v o l u m e on
p a i n t i n g s w h i c h we e i t h e r suspect or are c o n v i n c e d are
not by R e m b r a n d t , these e n t r i e s are often extensive,
s o m e t i m e s even m o r e so t h a n those on p a i n t i n g s we
c o n s i d e r to be a u t o g r a p h R e m b r a n d t s .
T h e g r o w i n g i n t e r e s t in the raison d'etre o f the p u t a t i v e

n o n - R e m b r a n d t s , h o w e v e r , h a d o t h e r c o n s e q u e n c e s as
well. At the i n c e p t i o n of the R R P in 1968, in o r d e r to
define the field of i n v e s t i g a t i o n w i t h i n w o r k a b l e limits,
the p o i n t of d e p a r t u r e was A b r a h a m B r e d i u s ' 1935
c a n o n o f R e m b r a n d t p a i n t i n g s . At t h a t stage, the aim
was to a d d r e s s all 611 p a i n t i n g s c a t a l o g u e d by B r e d i u s (as

I See A Corpus of Rembrandt Paintings II, 1986, C h a p t e r III, 'Problems of
apprenticeship and studio c o l l a b o r a t i o n ' , pp. 45-90 (E.v.d.W.).

2 See Corpus III, 1989, C h a p t e r II, 'Studio practice and studio p r o d u c t i o n ' , pp.
1 2 - 5 0 ; ] . Bruyn, ' R e m b r a n d t ' s workshop: functions & p r o d u c t i o n ' , in: exhib.
cat. Rembrandt; Ike master and his uorkshop (Paintings), Berlin, C c m a l d c ­
g a l e r i e / A m s t e r d a m , R i j k s m u s e u m / L o n d o n , National Gallery 1991-92,
p p . 6 8 - 8 9 .
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well as the R e m b r a n d t s d i s c o v e r e d a f t e r 1935). 3 W h i l s t
w o r k i n g on V o l u m e I, h o w e v e r , it b e c a m e obvious t h a t
the p r o j e c t could n o t be c o m p l e t e d w i t h i n the i n t e n d e d
time. A c c o r d i n g l y , the d e c i s i o n was t a k e n , b e g i n n i n g with
V o l u m e II, to use the s u b s t a n t i a l l y s m a l l e r c a n o n of
H o r s t G e r s o n p u b l i s h e d in 1968, 4 effectively r e d u c i n g the
n u m b e r of p a i n t i n g s to be t r e a t e d from 611 to 420 works.
T h i s was d o n e on the a s s u m p t i o n t h a t G e r s o n h a d
c o r r e c t l y filtered o u t m a n y of the p a i n t i n g s on B r e d i u s '
list t h a t simply c o u l d n o t be by R e m b r a n d t . H o w e v e r ,
t a k i n g G e r s o n ' s list as a basis itself t u r n e d out to be
p r o b l e m a t i c w h e n it b e c a m e a p p a r e n t t h a t he h a d
d i s a t t r i b u t e d a n u m b e r of p a i n t i n g s which, in the view of
the R R P , c o u l d well be by R e m b r a n d t . " A m o r e serious
m a t t e r was t h a t r e s t r i c t i n g the g r o u p of p a i n t i n g s to be
discussed by a l m o s t 200 m e a n t t h a t the n u m b e r of
d u b i o u s or i n - a u t h e n t i c works was d r a s t i c a l l y r e d u c e d .
W h a t h a d initially s e e m e d to be a l a b o u r - s a v i n g d e c i s i o n
r e s u l t e d in an u n j u s t i f i a b l e l i m i t a t i o n of the field o f
i n v e s t i g a t i o n with the result t h a t any p a t t e r n s in the
w o r k s h o p p r o d u c t i o n b e c a m e less clearly d i s c e r n i b l e . In
fact, it b e c a m e c l e a r t h a t p a i n t i n g s not i n c l u d e d by
G e r s o n were of p a r a m o u n t i m p o r t a n c e in the r e s e a r c h
c o n d u c t e d for the p r e s e n t v o l u m e for some o f the 'self­
p o r t r a i t s ' dis a t t r i b u t e d by G e r s o n shed s u r p r i s i n g new
light on the n a t u r e of p r o d u c t i o n in R e m b r a n d t ' s
w o r k s h o p . T h e new insights were possible only b e c a u s e
we h a d expanded the g r o u p of works to be i n v e s t i g a t e d to
an e x t e n t a p p r o a c h i n g B r e d i u s ' c a n o n a n d w h e n neces­
sary b e y o n d it.

T h i s e x p a n s i o n a n d the g r e a t e r a t t e n t i o n p a i d to the
n o n - R e m b r a n d t s n a t u r a l l y affected the scope o f the b o o k
a n d the time n e c e s s a r y for the p r o j e c t . T h e V o l u m e IV
o r i g i n a l l y i n t e n d e d h a d to be split into two s e p a r a t e
volumes to avoid c r e a t i n g a single u n w i e l d y tome. T h e
r e a s o n these volumes are d e v o t e d to specific c a t e g o r i e s of
p a i n t i n g s , viz. the s e l f - p o r t r a i t s in this v o l u m e a n d w h a t
we have come to call the s m a l l - f i g u r e d h i s t o r y pieces"
a n d r e l a t e d p a i n t i n g s in V o l u m e V, is e l u c i d a t e d l a t e r in
this Preface. A significant a n d r e g r e t t a b l e o u t c o m e o f this
division (decided at a r e l a t i v e l y late stage) is t h a t some of
the i n t r o d u c t o r y c h a p t e r s also r e l e v a n t to this v o l u m e will
have to be i n c l u d e d in the following one. T h i s applies to
an essay on aspects of w o r k s h o p t r a i n i n g t h a t s e e m e d
a p p l i c a b l e m a i n l y to s m a l l - f i g u r e d h i s t o r y pieces b u t
w h i c h - as we l a t e r d i s c o v e r e d - is also r e l e v a n t to self­
p o r t r a i t s . T h e essay on m e t h o d o l o g i c a l issues r e l a t e d to
c o n n o i s s e u r s h i p is also r e s e r v e d for V o l u m e V. A c c o r d -

3 A. Bredius, Rembrandt schilderijen, U t r e c h t 1935; Corpus I, 1982, Preface,
p. XVII.

4 H. Gerson, Rembrandt paintings, A m s t e r d a m 1968; Corpus II, Preface, p. X.
5 Ike artist in oriental costume, Paris, Musee du Petit Palais (I A 40); Ike Apostle

Peter, Stockholm (II A 46); Portrait of a 39~ear old woman, Nivaa (II A 62);
Bellona, New York (II A 70); Cupid, Vaduz (II A 91).

6 With small-figured history paintings we mean those paintings with figures
smaller than life-size and generally full-length. In such paintings, the space
in which the figures occur is usually far more extensively defined than in the
history pieces with life-size, virtually never full-length figures. For this
reason the few landscapes from the period after 1642 are also included in
this volume.
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ingly, these two aspects are t o u c h e d on only briefly in this
Preface. T h e r e a d e r is asked to t r e a t this Preface a n d the
r e l e v a n t essays in V o l u m e s IV a n d V as r e l a t i n g to b o t h
books.

T h e h i s t o r y o f t h e p r o j e c t i n t e r m s o f t h e
f o r m u l a t i o n o f t h e q u e s t i o n s a n d t h e c h o i c e o f
m e t h o d s

While V o l u m e V will i n c l u d e a m o r e e x h a u s t i v e essay
on m e t h o d o l o g i c a l m a t t e r s , p a r t i c u l a r l y the significance
of c o n n o i s s e u r s h i p in r e l a t i o n to R e m b r a n d t r e s e a r c h ,
some c o m m e n t is n e e d e d h e r e , at the outset, on the way
this a s p e c t d e v e l o p e d w i t h i n the R R P . It will be
n e c e s s a r y to e x a m i n e some of the c r u c i a l episodes of the
R R P ' s history, since m i s t a k e n views on this m a t t e r
p e r s i s t e n t l y r e c u r , n o t only in the press b u t also in the
writings of p r o f e s s i o n a l colleagues a b o u t the p r o j e c t . T o
give some i d e a o f j u s t h o w r a d i c a l l y o u r ideas have h a d
to c h a n g e since 1968, it m i g h t be useful to q u o t e a
passage from a l e c t u r e in w h i c h J o s u a B r u y n , the first
c h a i r m a n of the r e s e a r c h t e a m , i n t r o d u c e d the R R P to
the c o m m u n i t y of R e m b r a n d t specialists at a s y m p o s i u m
e n t i t l e d Rembrandt Afler Three Hundred Years held in
C h i c a g o in O c t o b e r 1969:

'I s h o u l d like to e m p h a s i s e t h a t the m a j o r i t y of r e j e c t e d
p i c t u r e s , w h i c h till now t e n d e d to be r e l e g a t e d m o r e or
less a u t o m a t i c a l l y to his [ R e m b r a n d t ' s ] school, do n o t
b e l o n g t h e r e . E v e n Dr. G e r s o n , in his r e c e n t e d i t i o n of
B r e d i u s ' c a t a l o g u e , resorts too often, in my o p i n i o n , to
a t t r i b u t i o n s to Flinck, V a n d e n E e c k h o u t a n d J a n
V i c t o r s , even t h o u g h , in o t h e r cases, he c o n s i d e r s
r e j e c t e d R e m b r a n d t p i c t u r e s l a t e r copies or i m i t a t i o n s . I
t h i n k t h a t in these l a t t e r cases he is g e n e r a l l y right. I also
t h i n k t h a t these l a t e r i m i t a t i o n s , w h e t h e r they are
i n n o c e n t p a s t i c h e s or c o n s c i o u s fakes, are r e s p o n s i b l e for
m a n y m o r e m i s t a k e n a t t r i b u t i o n s t h a n the school-pieces.
T h e s e i m i t a t i o n s [.....] p r e s e n t a f o r m i d a b l e p r o b l e m t h a t
has h a r d l y b e e n t a c k l e d at all. For the g r e a t e r p a r t , t h e y
have n o t yet b e e n r e c o g n i s e d , let alone g r o u p e d a c c o r d ­
ing to d a t e a n d p l a c e . S o m e of t h e m c a n b o a s t fabulous
p e d i g r e e s , going b a c k to famous e i g h t e e n t h - c e n t u r y
collections, or were r e p r o d u c e d in e i g h t e e n t h - c e n t u r y
p r i n t s . ' 7

T h e a d v a n t a g e o f this w o r k i n g h y p o t h e s i s , no m a t t e r
how u n t e n a b l e it l a t e r p r o v e d to be, was t h a t it r a i s e d the
e x p e c t a t i o n t h a t scientific r e s e a r c h c o u l d be an excep­
tionally useful tool for d e t e c t i n g these alleged l a t e r imi­
tations. M a t e r i a l s a n d t e c h n i q u e s w o u l d be e n c o u n t e r e d
in such i m i t a t i o n s a n d forgeries t h a t w o u l d p r o v i d e
i r r e f u t a b l e e v i d e n c e of a genesis b e y o n d R e m b r a n d t ' s
time a n d circle.
T h e s u r p r i s i n g l y s t r o n g a priori a s s u m p t i o n t h a t t h e r e

w o u l d be m a n y i m i t a t i o n s a n d forgeries in c i r c u l a t i o n

7 Rembrandt after three hundred years: A symposium, C h i c a g o 1973, p. 36.
8 See P.E. C o r e m a n s , Van Meegeren's faked Venneer's and De Hoogh's, a scientific

examination, A m s t e r d a m 1949; a n d M. van den B r a n d h o f , Een vroege Vermeer
uit 1937. Achtergronden van leven en werken van de schilderlvervalser Han van
Meegeren, d i s s e r t a t i o n , A m s t e r d a m 1979.
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was u n d o u b t e d l y in p a r t due to the V a n M e e g e r e n affair
in 1945- 7 i n v o l v i n g fake ' V e r m e e r s ' a n d o t h e r f o r g e r i e s . v
H a v i n g t r a u m a t i s e d b o t h the a r t - h i s t o r i c a l a n d m u s e u m
worlds, this affair e n g e n d e r e d v e r i t a b l e p a r a n o i a r e g a r d ­
ing possible forgeries. Yet this s c a n d a l , a n d the role of the
l a b o r a t o r y in resolving it, also g e n e r a t e d g r e a t o p t i m i s m
r e g a r d i n g the p o t e n t i a l of scientific r e s e a r c h m e t h o d s in
a r t - h i s t o r i c a l i n v e s t i g a t i o n . W i t h o u t the n e e d for a full­
fledged V e r m e e r i n v e s t i g a t i o n , r e s e a r c h c o n d u c t e d at the
I n s t i t u t R o y a l du P a t r i m o i n e A r t i s t i q u e in Brussels (one
of the few l a b o r a t o r i e s s p e c i a l i z i n g in this a r e a at the
time) d e m o n s t r a t e d t h a t the p a i n t e r H a n v a n M e e g e r e n ' s
claim to be the a u t h o r of the most a d m i r e d of the
V e r m e e r forgeries, the Supper at Emmaus in the B o y m a n s
M u s e u m in R o t t e r d a m (the p r e s e n t B o i j m a n s V a n
B e u n i n g e n M u s e u m ) was in fact true. N o r s h o u l d one
o v e r l o o k the i m p a c t of the V a n M e e g e r e n d e b a c l e on the
R R P in its initial p e r i o d . Bob H a a k , the i n s t i g a t o r of the
R R P , b e g a n his c a r e e r in 1950 as an a s s i s t a n t to the a r t
d e a l e r D.A. H o o g e n d i j k , who, a f t e r the ' d i s c o v e r y ' of the
p a i n t i n g by A b r a h a m B r e d i u s in 1937,9 h a d a c t e d as the
b o n a fide i n t e r m e d i a r y in its p u r c h a s e by the B o y m a n s
M u s e u m . N a t u r a l l y , the V a n M e e g e r e n affair m a d e a
d e e p a n d l a s t i n g i m p r e s s i o n on H a a k . O v e r years of dis­
cussing the q u e s t i o n of a u t h e n t i c i t y with D a a n C e v a t (an
a r t d e a l e r a n d c o l l e c t o r of works by R e m b r a n d t a n d his
school), the suspicion of the e x i s t e n c e of m a n y l a t e r R e m ­
b r a n d t i m i t a t i o n s was a steadily r e c u r r i n g t h e m e . It was
this suspicion t h a t i n f l u e n c e d the R R P ' s a p p r o a c h at the
s t a r t of the p r o j e c t .

In this c l i m a t e , too, the a n n o u n c e m e n t t h a t the R R P
w o u l d make the g r e a t e s t possible use o f t e c h n i c a l investi­
g a t i o n was e n t h u s i a s t i c a l l y received. In the i n t e r n a t i o n a l
press it was even suggested t h a t , t h a n k s to the a p p l i c a t i o n
of these m e t h o d s , the R R P w o u l d once a n d for all
e l i m i n a t e all d o u b t s r e g a r d i n g the a u t h e n t i c i t y of p a i n t ­
ings a t t r i b u t e d to R e m b r a n d t . As a result, the a r t
h i s t o r i c a l world was u n d e r the i m p r e s s i o n t h a t the
m e m b e r s of the R R P held p r e t e n s i o n s o f w r i t i n g the
definitive R e m b r a n d t c a t a l o g u e , w h i c h quite u n d e r ­
s t a n d a b l y elicited very m i x e d feelings. After all, it was
unlikely t h a t all n o n - R e m b r a n d t s were l a t e r i m i t a t i o n s or
forgeries, since it was k n o w n t h a t R e m b r a n d t h a d h a d
pupils who w o r k e d in his style. T h i s , h o w e v e r , was an
a r e a of c o n t e n t i o n . T h e q u e s t i o n was w h e t h e r these
pupils followed R e m b r a n d t so closely t h a t t h e i r work was
i n d i s t i n g u i s h a b l e from t h a t of the m a s t e r . T h e c a t a l o g u e
of C e v a t ' s c o l l e c t i o n , for i n s t a n c e , h a d c o n j u r e d up an
image of the S c h o o l of R e m b r a n d t w h i c h s e e m e d to
p r e c l u d e any c o n f u s i o n b e t w e e n the work of the m a s t e r
a n d t h a t of his p u p i l s . l ' ' T h e same w o u l d also a p p l y to
S u m o w s k i ' s l a t e r p u b l i c a t i o n , the m o n u m e n t a l series Ge­
mdlde der Rembrandt-Schiller (1983-1994). In his Introduction,
Sumowski explicitly d e f e n d e d the i d e a t h a t R e m b r a n d t

9 A. Bredius, 'A new V e r m e e r ' , Burlington Magazine 71 (1937), pp. 210-211.
10 Exhib. cat. Rondom Rembrandt. De tereamelmg Daan Ceoat, Stedelijk M u s e u m

'De L a k e n h a l ' , Leiden 1968, with an Introduction by Bob H a a k .



'with a t e a c h e r ' s u n m i s t a k a b l e i d e a l i s m , (had) t r i e d to
b r i n g o u t the i n d i v i d u a l i t y o f his p u p i l s . ' A c c o r d i n g to
Sumowski, the fact t h a t despite t h e i r t r a i n i n g in h i s t o r y
p a i n t i n g some of his pupils l a t e r w o r k e d as g e n r e or
l a n d s c a p e p a i n t e r s ' a g r e e s c o m p l e t e l y with R e m b r a n d t ' s
ideal o f the i n d i v i d u a l . T h e R e m b r a n d t i m i t a t o r s did n o t
work in his s p i r i t . ' I I T h u s , at the p r o j e c t ' s o u t s e t in 1968
it was possible for h u n d r e d s o f p a i n t i n g s in the style of,
b u t a p p a r e n t l y n o t by R e m b r a n d t , to be largely con­
s i d e r e d as e i t h e r m a l a fide i m i t a t i o n s or b o n a fide
p a s t i c h e s .

W h i l s t in t h e o r y it m a y s o m e t i m e s be possible to p r o v e
t h a t a p a i n t i n g is not by R e m b r a n d t by m e a n s of
t e c h n i c a l i n v e s t i g a t i o n , the c o n v e r s e - using the same
m e t h o d s to p r o v e c o n c l u s i v e l y t h a t a p a i n t i n g is c e r t a i n l y
by R e m b r a n d t - is n e v e r possible. It m a y be r e d u n d a n t
to l a b o u r the p o i n t t h a t , on the one h a n d , h i s t o r i c a l
works of a r t are c o m p l e x m a n - m a d e objects whose
m a t e r i a l s , m a n u f a c t u r e , as well as style a n d q u a l i t y c a n
vary even w h e n m a d e by the same p e r s o n , while on the
o t h e r h a n d works t h a t are closely r e l a t e d in j u s t these
respects c o u l d have b e e n d o n e by d i f f e r e n t p a i n t e r s , e.g.
in R e m b r a n d t ' s i m m e d i a t e circle. If only for this r e a s o n ,
it s e e m e d useless to s e a r c h for some m a t e r i a l or t e c h n i c a l
i d i o s y n c r a s y specific to R e m b r a n d t t h a t would p r o v i d e
the key to the a u t h e n t i c i t y p r o b l e m . M o r e o v e r , such a
s e a r c h would n o t be possible in p r a c t i c e , as we soon
d i s c o v e r e d : R e m b r a n d t ' s o e u v r e is accessible for this kind
o f r e s e a r c h only to a very l i m i t e d a n d v a r y i n g d e g r e e . In
t h e i r D i a s p o r a , his p a i n t i n g s a n d those a t t r i b u t e d to him
have to some e x t e n t f o u n d t h e i r way into small m u s e u m s ,
or p r i v a t e c o l l e c t i o n s , w h e r e t h o r o u g h i n v e s t i g a t i o n is
s c a r c e l y feasible. F o r this r e a s o n alone, t h e r e is little
l i k e l i h o o d of a s s e m b l i n g the kind of c o r p u s of c o m p a r ­
ative d a t a t h a t one m i g h t ideally wish. C o l l e c t i n g p a i n t
s a m p l e s a n d samples of o t h e r m a t e r i a l s from such
v a l u a b l e a n d i m p o r t a n t p a i n t i n g s , m o r e o v e r , is also
s u b j e c t to g r e a t r e s t r i c t i o n s , d e p e n d i n g on the m u s e u m or
o w n e r . F u r t h e r m o r e , the d i f f e r e n t m a t e r i a l h i s t o r y of
e a c h p a i n t i n g m a y h a v e i n t r o d u c e d all kinds of c h a n g e s
a n d c o n t a m i n a t i o n s in the p a i n t i n g s , m a k i n g any com­
p a r i s o n of t h e i r m a t e r i a l p r o p e r t i e s a very risky business.
T h e initially high h o p e s for the scientific r e s e a r c h h e l d

by the p r o j e c t ' s i n i t i a t o r s were t h e r e f o r e a l r e a d y seriously
d a m p e n e d quite e a r l y on. In p a r t i c u l a r , a s y m p o s i u m
o r g a n i s e d by the R R P t o g e t h e r with the t h e n C e n t r a l
R e s e a r c h L a b o r a t o r y for O b j e c t s of Art a n d S c i e n c e in
A m s t e r d a m in 1969, on the limits a n d possibilities of
such r e s e a r c h , p r o v e d decisive in this respect. A t t e n d i n g
this s y m p o s i u m were those with e x p e r i e n c e in
R e m b r a n d t r e s e a r c h using X - r a y a n d o t h e r r a d i o g r a p h i c
m e t h o d s , e x p e r t s on the analysis o f g r o u n d s a n d o t h e r
p a i n t samples, a n d the analysis o f w o o d s u p p o r t s a n d
c a n v a s . l - T h e discussions d e m o n s t r a t e d t h a t , so far, the

II W. Sumowski, Gemalde der Rembrandi-Srhuler I - VI, L a n d a u / p f a l z 1983 ­
1994, see esp. Vol. I, p. 14.

12 Symposium on technical aspects of Rembrandt paintings, organised by the RRP
and the Central Research L a b o r a t o r y for Objects of Art and Science,
Amsterdam, 22-24 S e p t e m b e r 1969. A summary of this symposium was
written by Renate Keller, but not published.
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results of these r e s e a r c h m e t h o d s a p p l i e d to R e m b r a n d t
h a d y i e l d e d little of significance for the d e t e r m i n a t i o n of
a u t h e n t i c i t y . For e x a m p l e , in so far as c o u l d be g a t h e r e d ,
works by the e a r l y J a n Lievens a p p e a r to be i d e n t i c a l in
t e c h n i c a l a n d m a t e r i a l aspects to those by R e m b r a n d t
from the same p e r i o d , while on the o t h e r h a n d , the
striking i n c o h e r e n c e of K u h n ' s r e s e a r c h results on the
g r o u n d s c r e a t e d the i m p r e s s i o n t h a t no m a t e r i a l s a n d
t e c h n i q u e s specific to R e m b r a n d t or his w o r k s h o p c o u l d
be d i s t i n g u i s h e d . l ' M o r e o v e r , the m a t e r i a l s in q u e s t i o n
c o u l d have b e e n used in R e m b r a n d t ' s time or
s u b s e q u e n t l y , often even up to the p r e s e n t time.

N e v e r t h e l e s s , we did n o t a b a n d o n the i d e a t h a t some
a d v a n c e c o u l d be m a d e by c o l l e c t i n g , c o m b i n i n g a n d
i n t e r p r e t i n g the a l r e a d y existing i n f o r m a t i o n t o g e t h e r
with c o m p a r a b l e new i n f o r m a t i o n . A n d this d e c i s i o n was
to t u r n out to be c r u c i a l . For i n s t a n c e , in the first 15
years of the p r o j e c t d e n d r o c h r o n o l o g y p r o v e d to be of
i n e s t i m a b l e value. T h e g r a d u a l l y g r o w i n g b o d y o f den­
d r o c h r o n o l o g i c a l d a t a c o m p e l l e d a r a d i c a l revision of the
a b o v e - c i t e d w o r k i n g h y p o t h e s i s . No single oak p a n e l
c a m e from any tree felled s u b s t a n t i a l l y l a t e r t h a n the y e a r
to w h i c h the p a i n t i n g in q u e s t i o n was d a t e d on the basis
of style or the d a t e it b e a r s . M o r e o v e r , the fact t h a t it
s e e m e d possible to d e m o n s t r a t e t h a t two or m o r e p a n e l s
c a m e from the same t r u n k in r e l a t i v e l y m a n y i n s t a n c e s
i n d i c a t e d t h a t t h e r e was a high d e g r e e of p r o b a b i l i t y t h a t
the works c o n c e r n e d were p a i n t e d in the same work­
shop.!? F o r i n s t a n c e , we l o n g c o n s i d e r e d T h e H a g u e Bust
qf an old man in a cap (I B 7) to be a l a t e r i m i t a t i o n . Its
p a n e l , h o w e v e r , t u r n e d out to have come from the same
p l a n k as the p a n e l s o f the H a m b u r g Simeon in the Temple (I
A 12) a n d the Berlin Mineroa (I A 38). T h e B r a u n s c h w e i g
Portrait qf a man (II C 70) a n d Portrait o] a woman (II C 71)
were also initially c o n s i d e r e d as l a t e r i m i t a t i o n s , b u t the
p a n e l of the w o m a n p r o v e d to h a v e come from the same
tree as the c e n t r e p l a n k of the C h i c a g o Man in a gorget and
black cap (I A 42). S o m e t h i n g s i m i l a r o c c u r r e d in the re­
s e a r c h on the g r o u n d s . For e x a m p l e , w h e n , at o u r re­
quest, K u h n r e p e a t e d his work in the c o l l e c t i o n s of
Kassel a n d D r e s d e n , a c e r t a i n type of d o u b l e g r o u n d
often e n c o u n t e r e d in R e m b r a n d t ' s e a r l y p a i n t i n g s on
c a n v a s was also d e t e c t e d in p a i n t i n g s t h a t the R R P h a d
at first t h o u g h t s u s p e c t . P A c c o r d i n g l y , it h a d to be con­
c l u d e d t h a t they were n o t l a t e r i m i t a t i o n s . O u r own
r e s e a r c h p u b l i s h e d in this v o l u m e has shown the value o f
s t u d y i n g g r o u n d s (see C h a p t e r IV).

H o w e v e r , n e i t h e r d e n d r o c h r o n o l o g i c a l i n v e s t i g a t i o n
n o r the r e s e a r c h on g r o u n d s (for w h i c h r e l a t i v e l y easily

13 H. Kuhn, ' U n t e r s u c h u n g e n zu den M a l g r u n d e n R e m b r a n d t s ' , J a h r b u c h der
Staatlichen Kunstsammlungen in Baden-Wurttemberg 2 (1965), pp. 189-210.

14 See Corpus I, pp. 683-85; Corpus II, pp. 865-66; Corpus III, pp. 783-87 and
in the present volume Table qf dendrochronological data, pp. 648-659.

15 H. Kuhn, ' U n t e r s u c h u n g e n zu den Pigmenten und M a l g r u n d e n Rem­
brandts, d u r c h g e f u h r t an den Gernalden der Staatlichen Kunstsamm­
lungen Kassel', Maltechnik/ Restauro 82 (1976), pp. 25-33; H. Kuhn,
' U n t e r s u c h u n g e n zu den Pigmenten und den M a l g r u n d e n R e m b r a n d t s
d u r c h g c f u h r t an den Gernalden der Staatlichen K u n s t s a m m l u n g e n
Dresden', Maltechnik/ Restauro 83 (1977), pp. 223-233. For our criticism of
K u h n ' s initial working method and results, see Vol. I, pp. 17-20.
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a c q u i r e d s a m p l e m a t e r i a l was m a d e available) yielded
direct e v i d e n c e e i t h e r for or a g a i n s t an a t t r i b u t i o n to R e m ­
b r a n d t . T h e X - r a d i o g r a p h s t h a t were a c q u i r e d in vast
q u a n t i t i e s also failed to p r o v i d e decisive a r g u m e n t s for an
a t t r i b u t i o n to R e m b r a n d t . But they did c o n t a i n a w e a l t h
o f i n f o r m a t i o n on such aspects as the m a n u f a c t u r e ,
genesis, the use of the m a t e r i a l s a n d the m a t e r i a l h i s t o r y
of the p a i n t i n g s in q u e s t i o n . T h e s e t h r e e t e c h n i q u e s
d e n d r o c h r o n o l o g y , r e s e a r c h on g r o u n d s , a n d X - r a d i o ­
g r a p h y (with the l a t t e r ' s p o t e n t i a l for i n v e s t i g a t i n g the
canvas) c a m e to play the m o s t i m p o r t a n t roles in the
p r o j e c t . N o t only did they often p r o v i d e i n t e r e s t i n g infor­
m a t i o n , b u t j u s t as i m p o r t a n t l y , they c o u l d be imple­
m e n t e d on a l a r g e r scale t h a n o t h e r r e s e a r c h t e c h n i q u e s ,
such as the s o p h i s t i c a t e d a n d e x p e n s i v e n e u t r o n - a c t i v a t e d
a u t o r a d i o g r a p h y with w h i c h some t h i r t y p a i n t i n g s a t t r i ­
b u t e d to R e m b r a n d t were i n v e s t i g a t e d in New York l 6

a n d l a t e r in Berlin. N o r did this t e c h n i q u e p r o v i d e the
decisive key to the q u e s t i o n o f a u t h e n t i c i t y . H o w e v e r , it
did s h a r p e n o u r u n d e r s t a n d i n g of c e r t a i n aspects of the
a r t i s t ' s w o r k i n g m e t h o d a n d of c e r t a i n stylistic c h a r a c t e r ­
i s t i c s . ' ?

O n c e it h a d b e c o m e a p p a r e n t (thanks to the results of
d e n d r o c h r o n o l o g i c a l r e s e a r c h a n d the study of the
grounds) t h a t p a i n t i n g s p r e v i o u s l y d o u b t e d on stylistic
g r o u n d s c o u l d n o t be l a t e r i m i t a t i o n s or forgeries, the
p r o j e c t p a r t i c i p a n t s were f o r c e d to a c c e p t t h e i r r e l i a n c e
on a form of e v a l u a t i o n l a r g e l y c o n s i s t e n t with t r a d i t i o n a l
c o n n o i s s e u r s h i p . H o w e v e r , in c o n t r a s t to the usual
l a p i d a r y p r o n o u n c e m e n t s on a p a i n t i n g ' s a u t h e n t i c i t y ­
or lack t h e r e o f - m a d e by e a r l i e r e x p e r t s , the m e m b e r s of
the RRP a t t e m p t e d to voice t h e i r a r g u m e n t s as explicitly
as possible. A n o t h e r d i f f e r e n c e with o u r p r e d e c e s s o r s was
t h a t - as said - we c o n t i n u e d o u r i n t e n s i v e use of scien­
tific r e s e a r c h , b u t p r i m a r i l y to gain insight into the
genesis a n d into aspects o f the p a i n t i n g t e c h n i q u e a n d the
m a t e r i a l h i s t o r y o f the p a i n t i n g s u n d e r i n v e s t i g a t i o n . T h e
p a i n t i n g as ' o b j e c t ' , t h e r e f o r e , r e c e i v e d g r e a t e r e m p h a s i s
t h a n p r e v i o u s l y . H o w e v e r , c o n n o i s s e u r s h i p , p a r t i c u l a r l y
e v a l u a t i n g the peinture, p l a y e d a decisive role in a r r i v i n g at
an o p i n i o n as to its a u t h e n t i c i t y . T h a t the peinture c a n
often be b e t t e r d i s c e r n e d in the X - r a d i o g r a p h t h a n on
the p a i n t surface, t o g e t h e r with the fact t h a t e a c h p a i n t ­
ing was i n v e s t i g a t e d in situ, gave us the feeling t h a t we
c o u l d see m o r e t h a n o u r p r e d e c e s s o r s a n d t h a t , t h e r e f o r e ,
o u r j u d g e m e n t s were b e t t e r f o u n d e d .
O u r p r o c e d u r e was t h a t , for e a c h trip, two m e m b e r s of

the t e a m (in c h a n g i n g c o m b i n a t i o n s ) w o u l d travel to
i n v e s t i g a t e p a i n t i n g s on the spot in a g e o g r a p h i c a l l y
d e t e r m i n e d g r o u p o f m u s e u m s a n d collections. N a t u r a l l y ,
this m e a n t t h a t t h e y c o u l d n o t be s t u d i e d in c h r o n o ­
logical o r d e r a n d t h a t no i n d i v i d u a l m e m b e r s a w a l l of
the p a i n t i n g s . G i v e n the c u r r e n t o p p o r t u n i t i e s a n d m e a n s
of travel, in p r a c t i c e e a c h m e m b e r saw m o r e t h a n the
p r e v i o u s g e n e r a t i o n s o f R e m b r a n d t e x p e r t s . H o w e v e r ,

16 M.W. Ainsworth e.a., 'Paintings by Van Dyck, V e r m e e r , and R e m b r a n d t
r e c o n s i d e r e d t h r o u g h a u t o r a d i o g r a p h y ' , Art and Autoradiography, New York
(The M e t r o p o l i t a n M u s e u m of Art) 1982, pp. 9-99.

17 E. van de Wetering, Rembrandt. The painter at work, A m s t e r d a m 1997,
C h a p t e r I V .
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like those e x p e r t s , as a rule we h a d to have r e c o u r s e to
p h o t o g r a p h s a n d r e p r o d u c t i o n s for an o v e r v i e w of the
o e u v r e as a whole (or, in p r a c t i c e , to i n v e s t i g a t e a rele­
v a n t g r o u p of R e m b r a n d t e s q u e p a i n t i n g s in t h e i r
i n t e r r e l a t i o n s h i p ) . For V o l u m e s I - III, in a d d i t i o n to the
d e t a i l e d d e s c r i p t i o n s we m a d e while i n v e s t i g a t i n g e a c h of
the p a i n t i n g s , we relied on b l a c k a n d white p h o t o g r a p h s
a n d - to v a r y i n g degrees - c o l o u r slides of details in the
p a i n t i n g s . We only b e g a n m a k i n g s y s t e m a t i c use of
c o l o u r t r a n s p a r e n c i e s while p r e p a r i n g this a n d the follow­
ing volume.

At an e a r l y stage the q u e s t i o n was r a i s e d by the R R P ' s
critics w h e t h e r a 'collective e x p e r t i s e ' was in fact possible.
H o w e v e r , the late 1960s a n d 70s was a time of g r e a t
b e l i e f in t e a m w o r k g e n e r a l l y , a l t h o u g h it g r a d u a l l y
b e c a m e c l e a r t h a t a c t u a l s h a r i n g of visual e x p e r i e n c e s ­
let alone c o m m u n i c a t i n g t h e m - is v i r t u a l l y i m p o s s i b l e .
As r e s e a r c h in the p a s t years has shown, m e m o r y - also
visual m e m o r y - is n o t a p a r t i c u l a r l y reliable i n s t r u m e n t .
M e m o r i e s , thus also the images s t o r e d in the visual
m e m o r y , are r a d i c a l l y a l t e r e d by a v a r i e t y of factors. O n e
m i g h t t h i n k t h a t n o w a d a y s the r e a d y a v a i l a b i l i t y of ex­
c e l l e n t p h o t o g r a p h i c m a t e r i a l w o u l d c i r c u m v e n t ' t h e
u n r e l i a b i l i t y of m e n t a l i m a g e s ' , i.e. the t e n d e n c y to d i s t o r t
m e n t a l images, b u t in fact w o r k i n g with p h o t o g r a p h s
p r o v e d riskier t h a n we initially t h o u g h t , if only b e c a u s e it
is well-nigh impossible to m a i n t a i n a w a r e n e s s of the often
large differences in scale in the visual m a t e r i a l .
M o r e o v e r , the t e c h n i c a l c h a r a c t e r i s t i c s of p h o t o g r a p h s
from d i f f e r e n t sources differ significantly.

C o n n o i s s e u r s h i p n e v e r t h e l e s s c o n t i n u e d to be highly
r a t e d by the m a j o r i t y of the t e a m m e m b e r s , p a r t i c u l a r l y
b e c a u s e the c o n s e n s u s in the o p i n i o n s r e a c h e d was often
s u r p r i s i n g l y strong. In the conscious p u r s u i t of c o n s e n s u s ,
h o w e v e r , we scarcely r e a l i s e d the u n n o t i c e d role t h a t
g r o u p d y n a m i c s must have p l a y e d . 18 In a d d i t i o n , the fact
t h a t a set of u n c o n s c i o u s a priori a s s u m p t i o n s implicitly
a n d significantly affected o u r c o n s i d e r a t i o n s was for a
long time n o t fully u n d e r s t o o d . T h e s e a s s u m p t i o n s
c o n c e r n e d the limits of the v a r i a b i l i t y of p e r s o n a l style,
the g r a d u a l n a t u r e a n d r e g u l a r i t y of an a r t i s t ' s
d e v e l o p m e n t , a n d the (assumed limited) d e g r e e to w h i c h
- in the case of R e m b r a n d t - m o r e t h a n one h a n d w o u l d
have w o r k e d on a p a i n t i n g . T h e s e aspects are a d d r e s s e d
in g r e a t e r detail in o u r essays in V o l u m e V, w h i c h are
d e v o t e d to the m e t h o d o l o g i c a l i m p l i c a t i o n s of c o n n o i s ­
s e u r s h i p a n d the q u e s t i o n o f the p a r t i c i p a t i o n of m o r e
t h a n one h a n d in R e m b r a n d t ' s p r o d u c t i o n . 19

T h e a priori a s s u m p t i o n s of the relative c o n s t a n c y of

18 A briefer discussion of the p r o b l e m a t i c side of working in a group may be
found in the section 'Some reflections on m e t h o d ' (E.v.d.W.) in: the Preface
to Corpus I, pp. X I I I - X V V I I , esp. p. XVII; see also the c o m m e n t by
Haak, cited in: A. Bailey, Responses to Rembrandt, New York 1994, p. 61:
'You are p r e p a r e d to take risks when you have a c o m p a n i o n . If you are
riding a bike alone and you come to a red light, you stop. But when you
have a friend riding with you, you may give each o t h e r the necessary
d a r i n g to ride t h r o u g h . '

19 See also E. van de Wetering, ' D e l i m i t i n g R e m b r a n d t ' s a u t o g r a p h oeuvre
- an insoluble p r o b l e m ? ' , in: exhib. cat. The mystery i f the young Rembrandt,
Kassel, Staatliche Museen / A m s t e r d a m , Museum Het R e m b r a n d t h u i s
2 0 0 1 / 0 2 , pp. 58-81.



R e m b r a n d t ' s style a n d the g r a d u a l n a t u r e of its devel­
o p m e n t s e e m e d to be j u s t i f i e d as l o n g as t h e r e was a
c e r t a i n ' d e n s i t y ' of p a i n t i n g s well s u i t e d for c o m p a r i s o n ,
existed in R e m b r a n d t ' s o e u v r e . T h i s s e e m e d c e r t a i n l y to
be the case for the p e r i o d 1625-42. Stylistic c h a r a c t e r ­
istics d i s c e r n e d in clusters of r e l a t e d p a i n t i n g s from a
relatively b r i e f p e r i o d were e x t r a p o l a t e d to the sub­
s e q u e n t b r i e f p e r i o d . In the process, d e v i a t i o n s from the
p e r i o d n o r m c o u l d e i t h e r l e a d to d i s a t t r i b u t i o n or be
' t o l e r a t e d ' if they c o u l d be e x p l a i n e d , w h e t h e r on the
basis of stylistic a n d t e c h n i c a l d e v e l o p m e n t s or b e c a u s e
the p a i n t i n g in q u e s t i o n was a s s u m e d to have a p a r t i c u l a r
f u n c t i o n , for e x a m p l e , w h e n it was u n u s u a l l y sketchy. At
this p o i n t , since the results of t e c h n i c a l i n v e s t i g a t i o n
c a r r i e d h a r d l y any w e i g h t in a t t r i b u t i o n a n d dis­
a t t r i b u t i o n , this strictly i n d u c t i v e stylistic a p p r o a c h was
the only way f o r w a r d . T h e n e e d to u n d e r p i n o u r views
with t h o r o u g h a n d solid a r g u m e n t s often led to
r a t i o n a l i s a t i o n s of these views t h a t were as useful as they
were d a n g e r o u s . T h e y were useful b e c a u s e the r e a d e r of
A Corpus i f Rembrandt Paintings c o u l d follow, or have the
sense o f b e i n g able to follow, the process by w h i c h an
o p i n i o n a b o u t a p a i n t i n g o r i g i n a t e d . Yet t h e y were
d a n g e r o u s b e c a u s e specifying a set of explicit c r i t e r i a in
fact m e a n t e x c l u d i n g the implicit, i n t u i t i v e l y a p p l i e d
c r i t e r i a . It was precisely in this twilight zone t h a t a priori
a s s u m p t i o n s a n d o t h e r u n c o n s c i o u s l y i n t r o d u c e d argu­
m e n t s c o u l d so insidiously i n f l u e n c e the d e c i s i o n - m a k i n g
process. As one of the p r o j e c t ' s critics p u t it in c o n v e r ­
sation, the r a t i o n a l a r g u m e n t a t i o n m i g h t , in fact, c o n c e a l
u n d e r l y i n g , m o r e i n t u i t i v e d e c i s i o n - m a k i n g processes
w i t h o u t the m e m b e r s of the R R P b e i n g a w a r e of it.

In fact, in this p h a s e o f the p r o j e c t the m e m b e r s p u t so
m u c h faith in c o n n o i s s e u r s h i p , p r e c i s e l y b e c a u s e of t h e i r
efforts to p r o v i d e a r a t i o n a l basis for t h e i r views, t h a t
objective d a t a p o i n t i n g in a d i f f e r e n t d i r e c t i o n were
s o m e t i m e s ' r e a s o n e d a w a y ' . S a l i e n t e x a m p l e s of this are
the Head i f an old man (I C 22) a n d the Bust i f a laughing
man in a gorget (I B 6). Both works were d i s a t t r i b u t e d by
the m a j o r i t y of the t e a m despite the fact t h a t ] . G . van
Vliet m a d e p r i n t s of t h e m s h o r t l y a f t e r t h e i r genesis with
an i n s c r i p t i o n by V a n Vliet s t a t i n g t h a t R e m b r a n d t was
the ' i n v e n t o r ' of the p a i n t i n g in q u e s t i o n . T h i s
c o m m i t m e n t to the strict a p p l i c a t i o n of stylistic c r i t e r i a
led to the h i s t o r i c a l e v i d e n c e b e i n g o v e r r u l e d . I t was in
i n s t a n c e s such as these t h a t c o n s e n s u s w i t h i n the t e a m
was b r e a c h e d . In the case of I B 6 c o n s t a n t l y r e c u r r i n g
discussions led to a c o m p r o m i s e : the p a i n t i n g was
i n c l u d e d in the B - c a t e g o r y (Paintings Rembrandt's authorship
i f which cannot be positively either accepted or r~jected). For I C
22 the a u t h o r of this Preface i n c o r p o r a t e d a m i n o r i t y
o p i n i o n , setting a p r e c e d e n t t h a t was o c c a s i o n a l l y
followed in s u b s e q u e n t v o l u m e s , w h e r e the d i s s e n t i n g
o p i n i o n m i g h t c o n c e r n e i t h e r a t t r i b u t i o n or d i s a t t r i b u t i o n
by the m a j o r i t y o f the team. 20

Public disclosure of differing v i e w p o i n t s in this way
was n o t m e r e l y i n t e n d e d to make k n o w n the fact t h a t

20 See Corpus Vol. I A 22, C 22, C 26; Vol. II B 3, C 70, C 71; Vol. III
C 103.
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m e m b e r s d i s a g r e e d . I t was m o r e i m p o r t a n t l y a d e l i b e r a t e
d e m o n s t r a t i o n t h a t in h i s t o r i c a l r e s e a r c h , w h e r e c o u n t l e s s
i m p o n d e r a b l e factors are involved, c o n s e n s u s a m o n g a
g r o u p of r e s e a r c h e r s does n o t n e c e s s a r i l y imply the cor­
rectness of t h e i r c o m m o n j u d g e m e n t . M o r e seriously, as
the above e x a m p l e s of d i s a g r e e m e n t s h o w e d , d i f f e r i n g
' R e m b r a n d t i m a g e s ' h a d b e g u n to e m e r g e . At this p o i n t ,
M a x F r i e d l a n d e r ' s r e m a r k in his Von Kunst und Kennerschafl
of 1946 c a m e to mind: ' O n e s h o u l d g a t h e r up the
c o u r a g e to say "I do n o t know" a n d r e m e m b e r t h a t he
who a t t r i b u t e s a p a i n t i n g i n c o r r e c t l y displays
u n f a m i l i a r i t y with two m a s t e r s , n a m e l y of the a u t h o r ,
w h o m he does n o t recognise a n d of the p a i n t e r , whose
n a m e he a n n o u n c e s . Y '

In the m e a n t i m e , the t e a m m e m b e r s b e g a n to realise
t h a t the w o r k i n g m e t h o d a d o p t e d for the first t h r e e
v o l u m e s of A Corpus c o u l d n o t be e m p l o y e d as such for the
s e g m e n t of R e m b r a n d t ' s p a i n t e d o e u v r e from the l 6 4 0 s
a n d early 50s, b e c a u s e R e m b r a n d t ' s p r e s u m p t i v e o e u v r e
from this p e r i o d - a n d its c o h e r e n c e - is s u r p r i s i n g l y
limited. A r e a s s e s s m e n t of the m e t h o d o l o g y , a n d p e r h a p s
a r a d i c a l revision of the w o r k i n g m e t h o d were c l e a r l y
called for. T h i s a n d o t h e r factors led to the d e c i s i o n to
t e r m i n a t e the p r o j e c t with the p u b l i c a t i o n of V o l u m e III.
W h e n f i n a n c i a l s u p p o r t was r e q u e s t e d in 1968 from

the N e t h e r l a n d s O r g a n i s a t i o n for Scientific R e s e a r c h
(NWO) - t h e n still the N e t h e r l a n d s O r g a n i s a t i o n for
P u r e Scientific R e s e a r c h (ZWO) - it was a s s u m e d t h a t
the e n t i r e p r o j e c t w o u l d take no m o r e t h a n ten years.
Since this t e r m would be e x c e e d e d by twelve years with
the p u b l i c a t i o n of V o l u m e III, it was n o t e x p e c t e d t h a t
f u r t h e r funds w o u l d be p r o v i d e d . A n o t h e r r e a s o n for
t e r m i n a t i n g the p r o j e c t was t h a t t h r e e of the five m e m ­
bers of the t e a m were d e c r e a s i n g l y able to p a r t i c i p a t e in
the a c t u a l c o n d u c t of the r e s e a r c h a n d in w r i t i n g the texts
for the Corpus. T h i s of course i n c r e a s e d the w o r k l o a d for
the r e m a i n i n g two m e m b e r s , all the m o r e so b e c a u s e of
g r o w i n g d i s a g r e e m e n t over the e p i s t e m o l o g i c a l q u e s t i o n :
t h a t is, with w h a t d e g r e e of c e r t a i n t y o u r j u d g e m e n t s of
a u t h e n t i c i t y c o u l d be s t a t e d . But the most i m p o r t a n t
r e a s o n for e n d i n g the p r o j e c t was t h a t four of the five
t e a m m e m b e r s h a d r e a c h e d an age w h e n t h e y were also
r e t i r i n g from t h e i r o t h e r positions.

In April 1993, the four o l d e r m e m b e r s of the R R P ,
J o s u a B r u y n , Bob H a a k , S i m o n Levie a n d P i e t e r v a n
T h i e l , a n n o u n c e d in a l e t t e r to the e d i t o r of The Burlington
Magazine t h a t they h a d w i t h d r a w n from the p r o j e c t . 22

T h e i r d e p a r t u r e was s c h e d u l e d to take place at the clos­
ing of the R e m b r a n d t e x h i b i t i o n h e l d in Berlin, Am­
s t e r d a m a n d L o n d o n in 1 9 9 1 - 1 9 9 2 , in w h i c h several
m e m b e r s of the R R P were involved. While w o r k i n g on
V o l u m e III, the a u t h o r o f this Preface h a d a l r e a d y b e e n
faced with the d i l e m m a of w h e t h e r or not to c o n t i n u e the

21 M J . F r i e d l a n d e r , Von Kunst und Kennerschaft. O x f o r d / Z u r i c h 1946, p. 1.18:
' M a n soll den Mut a u f b r i n g e n , "ich weiss nicht" zu sagen und d a r a n
denkcn, dass wcr ein Bild falsch bestirnrnt, d a m i t die U n k c n n t n i s zweier
Meister offenbart, n a m l i c h des Autors, den er nicht erkennt, und des
Malers, dessen N a m e n er v c r k u n d e t . '

22 .J. Bruyn, B. Haak, S. H. Levie and P. J. .J. van Thiel, ' L e t t e r to the
E d i t o r ' , 77ze Burlington Magazine 13.1 (1993), p. 279.
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p r o j e c t once the four o l d e r m e m b e r s h a d r e t i r e d , a n d
h a d s t a t e d his desire to do so, a l t h o u g h only on the con­
d i t i o n t h a t he c o u l d e m b a r k on a new course: one t h a t at
t h a t m o m e n t was c e r t a i n l y n o t yet e n t i r e l y clear. By the
time of c o m p l e t i o n of V o l u m e III in 1989, c h a n g e s in the
w o r k i n g m e t h o d were a l r e a d y b e i n g tested, with J osua
B r u y n the only o l d e r m e m b e r of the o r i g i n a l t e a m ,
actively - a l b e i t sceptically - p a r t i c i p a t i n g in these
e x p e r i m e n t s up to his r e t i r e m e n t in 1993. T h a t the four
o l d e r m e m b e r s o f the t e a m , the f o u n d i n g fathers of the
p r o j e c t , s h o u l d h a v e p e r m i t t e d t h e i r m u c h y o u n g e r
c o l l e a g u e (who at the o u t s e t of the p r o j e c t h a d w o r k e d as
an assistant, a n d only j o i n e d the t e a m officially in 1971)
to c o n t i n u e the p r o j e c t , was highly m a g n a n i m o u s . T h e y
c o u l d have simply d e c i d e d with t h e i r d e p a r t u r e to
d i s c o n t i n u e t h e i r legacy, the title a n d c o n c e p t of the
p r o j e c t . In t h e i r l e t t e r to The Burlington Magazine of April
1993, h o w e v e r , they e x p r e s s e d the view t h a t while
c e r t a i n c h a n g e s s u g g e s t e d by the a u t h o r of this Preface
h a d ' r e c e i v e d a s y m p a t h e t i c h e a r i n g from the o t h e r t e a m
m e m b e r s ' these c h a n g e s h a d 'failed to g e n e r a t e the
e n t h u s i a s m n e c e s s a r y for a c o n c e r t e d c h a n g e of c o u r s e ' .
T h i s p r e s c i e n t f o r m u l a t i o n was c e r t a i n l y c o r r e c t in so far
t h a t d e v e l o p i n g a new a p p r o a c h , p a r t l y with new t e a m
m e m b e r s , did i n d e e d p r o v e to be a t u r b u l e n t process.

C o n t i n u a t i o n of the R R P was m a d e possible by the
r e n e w a l of g e n e r o u s s u p p o r t from the N e t h e r l a n d s O r ­
g a n i s a t i o n for Scientific R e s e a r c h (NWO), w h i c h h a d
f u n d e d the p r o j e c t since 1968 a n d from the U n i v e r s i t y of
A m s t e r d a m (UvA), w h i c h a d o p t e d the R R P in 1999. T h e
UvA s u p p o r t e d the p r o j e c t from the b e g i n n i n g by
m a k i n g work time a v a i l a b l e for J o s u a B r u y n a n d (from
1987 o n w a r d ) E r n s t van de W e t e r i n g a n d by p r o v i d i n g
the s t r u c t u r a l facilities, such as h o u s i n g , etc. 2 3 T h e l a t t e r
was n o t the only m e m b e r of the r e s e a r c h t e a m to r e m a i n .
Lideke Peese B i n k h o r s t , the s e c r e t a r y of the t e a m up till
t h e n , who h a d also c o n d u c t e d r e s e a r c h on p r o v e n a n c e s
a n d r e p r o d u c t i v e e n g r a v i n g s as of 1969 a n d p l a y e d a
c r u c i a l role in the p r o d u c t i o n of the p u b l i s h e d volumes of
the Corpus, d e c i d e d to c o n t i n u e w o r k i n g on the p r o j e c t in
its new form. In a d d i t i o n , M i c h i e l F r a n k e n a n d P a u l
Broekhoff, the two r e s e a r c h assistants affiliated to the
p r o j e c t since 1989 a n d 1991 respectively, b o t h c o n t i n u e d
t h e i r activities. T h e p l a n was to form a r e s e a r c h g r o u p
p a r t l y c o n s i s t i n g o f r e s e a r c h e r s from o t h e r disciplines ­
with w h o m we h a d w o r k e d closely in the p a s t - a n d to
a t t r a c t a few new specialists, as well as several new
m e m b e r s for the F o u n d a t i o n ' s b o a r d . T h e new t e a m a n d
the new b o a r d m e m b e r s were i n t r o d u c e d in a Letter to the
Editor of The Burlington Magazine in N o v e m b e r 1993. 24

(The way the new t e a m was a s s e m b l e d is d e s c r i b e d in

23 From 1968 to 1985, the p r o j e c t was housed in the Art History Institute of
the University of A m s t e r d a m (UvA) at 2 J o h a n n e s V e r m e e r s t r a a t . In
1985, in c o n n e c t i o n with the r e t i r e m e n t of J o s u a Bruyn, the project was
a c c o m m o d a t e d at the C e n t r a l R e s e a r c h L a b o r a t o r y for Objects of Art and
Science, 8 G a b r i e l M e t s u s t r a a t in A m s t e r d a m . In 1994 we r e t u r n e d to the
Art History Institute of the UvA, which in the m e a n t i m e had moved to
286 H e r e n g r a c h t in A m s t e r d a m .

24 E. van de Wetering, ' L e t t e r to the E d i t o r ' , The Burlington Magazine 135
(1993), pp. 764-765.
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g r e a t e r detail below.) T h e same l e t t e r to The Burlington
Magazine also a n n o u n c e d t h a t the o w n e r s a n d m a n a g e r s
of the p a i n t i n g s to be i n v e s t i g a t e d w o u l d be able to
c o n s u l t o u r c a t a l o g u e e n t r i e s well b e f o r e t h e i r p u b l i c a ­
tion, so t h a t they c o u l d r e a c t to the i n f o r m a t i o n t h e y con­
t a i n e d a n d to o u r views on the a u t h e n t i c i t y of t h e i r
p a i n t i n g s . We also p l e d g e d t h a t t h e i r c o r r e c t i o n s a n d ad­
ditions would be i n c o r p o r a t e d a n d t h a t t h e i r views a n d
a r g u m e n t s , w h e r e they d i f f e r e d from ours, w o u l d be rep­
r e s e n t e d w h e n e v e r possible in o u r texts. In r e t r o s p e c t ,
b o t h i n t e n t i o n s t u r n e d out to be p r o b l e m a t i c . S p l i t t i n g
o u r t r e a t m e n t of the p a i n t i n g s to be i n v e s t i g a t e d (as
d e s c r i b e d below) b e t w e e n c a t a l o g u e texts - c o n t a i n i n g the
more objective i n f o r m a t i o n - a n d the essay, Rembrandt's
self-portraits: Problems qf authenticity and function ( C h a p t e r III),
on which work c o n t i n u e d u n d e r c o n s i d e r a b l e p r e s s u r e up
to the last m i n u t e , led to the owners b e i n g sent only the
c a t a l o g u e texts, while the decisive discussion often
o c c u r r e d in the c h a p t e r . Besides, a l t h o u g h it was perfectly
possible to r e a c t to the texts t h a t were sent to t h e m , this
was seldom done.

In the first years following the r e n e w a l of the t e a m a n d
working p r o c e d u r e , several new m e m b e r s w i t h d r e w
because - as with the previous t e a m - the energy a n d
d e d i c a t i o n r e q u i r e d for the work of the p r o j e c t p r o v e d
difficult to c o m b i n e with the d e m a n d s of t h e i r profes­
sional positions. T h e r e were also d i s a g r e e m e n t s over the
work itself, while f u r t h e r friction associated with the
q u e s t i o n of i n t e l l e c t u a l p r o p e r t y also p l a y e d a p a r t , a
c o m p l e x issue which is sometimes impossible to avoid
w h e n working as a team. T h e a n t i c i p a t e d a d v a n c e s in
i n t e r d i s c i p l i n a r y c o l l a b o r a t i o n , however, where not wholly
realized. O n c e again, it a p p e a r e d t h a t those who finally
wrote a n d edited the texts (art historians with an affinity
for p a r t i c u l a r auxiliary disciplines), largely h a d the task of
i n t e r p r e t i n g the auxiliary specialist i n f o r m a t i o n in a wider
c o n t e x t a n d editing it into the text. T h e initiatives for
m u c h of the more g e n e r a l r e s e a r c h came from questions
p u t by those overseeing the p r o j e c t as a whole, viz. the
a u t h o r i a l m e m b e r s of the team.

R e v i s i o n of b o t h m e t h o d s a n d core aims of the p r o j e c t
was effected on v a r i o u s fronts. As e a r l y as 1975 it h a d
a l r e a d y b e c o m e c l e a r t h a t r e s e a r c h on m o r e g e n e r a l
aspects of the p r o d u c t i o n of p a i n t i n g s in the s e v e n t e e n t h
c e n t u r y w o u l d be r e q u i r e d to a n s w e r the m a n y q u e s t i o n s
r a i s e d by the m a t e r i a l i n v e s t i g a t e d . G i v e n the effort a n d ,
m o r e pressingly, the time r e q u i r e d for such r e s e a r c h , it
was initially t h o u g h t t h a t such ' s u p p l e m e n t a r y ' work
m i g h t d e t r a c t from the ' r e a l ' work b e c a u s e it r a r e l y
c o n t r i b u t e d d i r e c t l y to the c e n t r a l issue of a u t h e n t i c i t y . In
fact, h o w e v e r , it often c o n t r i b u t e d c o n s i d e r a b l y to the
' t r a n s p a r e n c y ' of the works u n d e r i n v e s t i g a t i o n a n d led to
d e e p e r insight into b o t h w o r k s h o p p r a c t i c e a n d into
s e v e n t e e n t h - c e n t u r y ideas on c e r t a i n p i c t o r i a l aspects
which, consciously or u n c o n s c i o u s l y c e r t a i n l y p l a y e d a
role in o u r a s s e s s m e n t o f p a i n t i n g s with an eye to t h e i r
a u t h e n t i c i t y .

In r e c o n s i d e r i n g the R R P ' s goals a n d w o r k i n g
m e t h o d s , this s u p p l e m e n t a r y r e s e a r c h was i n c r e a s i n g l y
i n t e g r a t e d into the p r o j e c t . 25 W i t h i n the f r a m e w o r k of



t h e RRP i n t e n s i v e r e s e a r c h w a s c a r r i e d o u t o n t h e m a n u ­

f a c t u r e a n d u s e o f c a n v a s , a s w e l l a s o n t h e p r o d u c t i o n

a n d t r a d e o f p a n e l s a n d t h e s t a n d a r d s i z e s a n d f o r m a t s o f

s u c h s u p p o r t s . i ' ' In a d d i t i o n , s e v e n t e e n t h - c e n t u r y p r a c ­

t i c e w a s i n v e s t i g a t e d w i t h r e g a r d t o t h e c o m p o s i t o n o f

g r o u n d s a n d t h e i r a p p l i c a t i o n t o p a n e l a n d c a n v a s i n

s p e c i a l i z e d w o r k s h o p s . v T h e l o n g - p r e s s i n g q u e s t i o n o f

t h e n a t u r e o f R e m b r a n d t ' s b i n d i n g m e d i u m s w a s a l s o

a d d r e s s e d . P A c h a p t e r o n R e m b r a n d t ' s m e t h o d o f

w o r k i n g i n t h e Nightwatch a n d h i s l a t e p a i n t i n g s is

i n c l u d e d i n t h e p r e s e n t a u t h o r ' s b o o k Rembrandt: The
painter at work ( s e e n o t e 25).

C o n c e r n i n g t h e m o r e a r t i s t i c a n d a r t - t h e o r e t i c a l

a s p e c t s o f R e m b r a n d t ' s a r t , r e s e a r c h w a s a i m e d a t c l a r i ­

f y i n g h i s p o s s i b l e v i e w s o n t h e c o n c e p t i o n o f a p a i n t i n g , 2 9

t h e f u n c t i o n o f u n d e r d r a w i n g a n d u n d e r p a i n t i n g . s ' ' t h e

r o l e o f t h e c o l o u r e d g r o u n d i n t h e i n i t i a l s t a g e o f t h e w o r k

p r o c e s s e s . I ' t h e s e q u e n c e i n w h i c h a r e a s w e r e w o r k e d

o u t , 3 2 t h e u s e o f t h e p a l e t t e . l " n o t i o n s o f c o l o u r , l i g h t a n d

t o n e a n d t h e i r i n t e r r e l a t i o n s h i p a n d t h e i r f u n c t i o n i n t h e

d e p i c t i o n o f s p a c e , i l l u s i o n i s m a n d c o m p o s i t i o n . 34

S e v e n t e e n t h - c e n t u r y i d e a s c o n c e r n i n g t h e ' r o u g h a n d t h e

f i n e m a n n e r ' w e r e a l s o s t u d i e d . P A t t e n t i o n w a s g i v e n t o

t h e p l a c e o f t h e p u p i l s i n t h e w o r k s h o p a n d e d u c a t i o n a l

m e t h o d s i n t h e p a i n t e r ' s w o r k s h o p . l ' ' a n d t o t h e i s s u e o f

25 Some of the results of this research was (re-)published in E. van de
\Vetering, Rembrandt. The painter at work, Amsterdam 1997.

26 With respect to the panels, see Corpus I, Pl" 11-17; J. Bruyn, 'Een
onderzoek naar 17 d e - e e u w s e schilderijformaten, voornamelijk in Noord­
N e d e r l a n d ' , DB. 93 (1979), Pl" 96-115; E. van de Wetering 01" cit 2 5 ,

Pl" 11-17. With respect to the canvas support, see Corpus II, Pl" 15-44;
E. van de Wetering 01" cit. 25 , 1'1'.91-130.

27 Corpus II, Pl" 17-20; C.M. Groen, 'Schildertechnische aspecten van Rem­
brandts vroegste schilderijen, microscopische observaties en de analyse
van verfmonsters'. O.H. 91 (1977), Pl" 66-74; H. Kilhn conducted an
analysis of grounds at the request of the RRP (see note 15); E. van de
Wetering 01'. cit. 25 , Pl" 23-24; 95-128; in this volume, see C h a p t e r IV and
the Table of Grounds by C.M. Groen, 1'1'.660-677.

28 E. van de Wetering 01" cit. 25, Pl" 224-243; C.M. Groen, 'An investigation
of the use of binding medium by R e m b r a n d t . Chemical Analyses and
Rheology', Zeitschrifi f i r Kunsttechnologie und Konseroierune II (1997) Heft II,
1'1'.207-227.

29 E. van de Wetering 01'. cit. 25, Pl" 75-89.
30 Corpus I, Pl" 20-24; E. van de Wetering 01" cit 2 5 , Pl" 23-32, 203-211.
31 E. van de Wetering 01" cit. 25, Pl" 22-23, 211-215; see C h a p t e r IV and the

Table of Grounds by C.M. Groen in the present volume.
32 Corpus I, Pl' 25-31; E. van de Wetering 01" cit. 2:" Pl' 32-44; 193-222.
33 E. van de Wetering, ' D e paletten van R e m b r a n d t en J o z e f Israels, een

onderzoek n a a r de relatie tussen stijl en schildertechniek', O.H. 107 (1993),
Pl" 137-151. In an edited form it a p p e a r e d as: 'Reflections on the relation
between technique and style: the use of the palette by the seventeenth­
century p a i n t e r ' , in: A. Wallert, E. Hermens. M. Peek (eds), Historical
painting techniques, materials and studio practice. Preprints of a symposium, Leiden,
2 6 - 2 9 J u n e 1995, Pl'. 196-201; E. van de Wetering 01'. cit. 25, Pl'. 133-152.

34 E. van de Wetering 01'. cit. 25, Pl" 1 4 9 - 1 5 2 , 1 7 9 - 1 9 0 , 2 5 1 - 2 5 7 .
35 E. van de Wetering, ' R e m b r a n d t ' s brushwork and illusion; an art-theo­

retical a p p r o a c h ' , in: exhib. cat. Rembrandt: The master and his workshop
(Paintings), B e r l i n / A m s t e r d a m / L o n d o n 1991-92, 1'1'.12-39; E. van de
Wetering 01" cit. 25, Pl'. 155-169.

36 Corpus II, Pl'. 45-46, see note 2: K. Bauch (Rembrandt Gemdlde, Berlin 1966,
Pl" 47-49) suggested an a t t r i b u t i o n to Flinck in three cases and in one
considered an attribution to J. A. Backer. In his revised edition of A.
Bredius, Rembrandt, London 1 9 3 5 / 1 9 6 9 , H. Gerson mentions G. Flinck as
the (possible) a u t h o r of twelve paintings; E. van de Wetering, 'Isaac
Jouderv~lle, a pupil of R e m b r a n d t ' in: exhib. cat. 17ze impact of a genius;
Rembrandt, his pupils and folloioers in the seventeenth century, A m s t e r d a m /
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s e v e n t e e n t h - c e n t u r y i d e a s o n a u t o g r a p h y . 3 7 W h i l e o u r

i n s i g h t i n t o t h e c h o i c e a n d s i g n i f i c a n c e o f c o s t u m e s i n

p a i n t i n g s b y R e m b r a n d t a n d h i s c i r c l e g r e w , 3 8 a t t e m p t s

w e r e a l s o m a d e t o d e e p e n t h e (art-) h i s t o r i c a l c o n t e x t o f

w o r k s s u c h a s o i l s k e t c h e s 39 a n d ' t r o n i e s ' . 4 0 T h e f u n c t i o n

a n d m e a n i n g o f R e m b r a n d t ' s s e l f - p o r t r a i t s w e r e s u b j e c t t o

f u r t h e r i n v e s t i g a t i o n . t ! c h a n g e s i n R e m b r a n d t ' s p a i n t i n g s

d u e t o a g e i n g p r o c e s s e s w e r e s e t i n t h e c o n t e x t o f t h e

a e s t h e t i c a n d a r t - t h e o r e t i c a l c o n s i d e r a t i o n s . v ' a n d f a c t o r s

t h a t c o u l d h a v e h a d a b e a r i n g o n t h e d e v e l o p m e n t o f

R e m b r a n d t ' s f a m e a n d t h e p l a c e o f ' a r t l o v e r s ' i n t h e

a p p r e c i a t i o n o f t h e m a s t e r i n t h e s e v e n t e e n t h c e n t u r y

w e r e a l s o e x a m i n e d . P P a t r o n s a n d b u y e r s w e r e s u b j e c t t o

Groningen 1983, Pl'. 59-69; E. van de Wetering 01" cit. 25, Pl" 47-72; M.
Franken, "'Aen stoelen en bancken !eren gaen". Leerzame vormen van
navolging in R e m b r a n d t s werkplaats', in: P. van den Brink en L. Helmus,
Album Discipulorum ] . R . ] . van Asperen de Boer, Zwolle 1997, Pl' 66-73; the
forthcoming Corpus V, C h a p t e r II: M. Franken, 'Variants within the
painting p r o d u c t i o n in R e m b r a n d t ' s workshop'.

37 Corpus I I , Pl" 48-51; E. van de Wetering, T h e question of authenticity: an
anachronism? (A Summary)', in: Rembrandt and his pupils, Nationalmusei
Skriftserie n.s. 13, Stockholm 1993, Pl" 9-13. Also published in Kanst­
lerischer Austausch / Artistic exchange, Akten des 28. I n t e r n a t i o n a ! e n Kon­
gresses fur Kunstgeschichte Berlin 15.-20. July 1992 (ed. Th. W. Gaeht­
gens) 1993, Vol. II, Pl'. 627-630; in the present volume, C h a p t e r I:
J.A. van der Veen, 'By his own hand. The valuation of a u t o g r a p h
paintings in the seventeenth century'.

38 M. de Winkel, " ' E e n e der deftigsten dragten", The iconography of the
tabbaard and the sensc of tradition in Dutch seventeenth-century p o r t r a i t ­
ure', Nederlands Kunsthistorisch ]aarboek 46 (1995), Pl" 145-166; M. de
Winkel, "'Eene onbedenkelyke v e r a n d e r i n g van dragten, en vremdc toe­
stellingen o m t r e n t de bekleedingen ... ". Het kostuum in het werk van
Arent de Gelder' in: exhib. cat. Arent de Gelder, Rembrandts laatste Ieerling,
Dordrecht, Dordrechts Museum / Cologne, W a l l r a f - R i c h a r t z - M u s e u m
1998, Pl" 87-98; M. de Winkel, 'Costume in R e m b r a n d t s self-portraits' in:
exhib. cat. Rembrandt by himself, London, National G a l l e r y / T h e Hague,
Mauritshuis 1 9 9 9 / 2 0 0 0 , Pl" 5 8 - 7 4 ; : ' 1 . de Winkel, Fashion and Fancy: Dress
and Meaning in Rembrandt's Paintings, Amsterdam 2005.

39 E. van de \Vetering, 'Remarks on R e m b r a n d t ' s oil-sketches for etchings',
in: exhib. cat. Rembrandt the Printmaker, Amsterdam, R i j k s m u s e u m /
London, The British Museum 2000, Pl" 3 6 · 6 3 .

40 J.A. van der Veen, 'Faces from life: Tronies and portraits in R e m b r a n d t ' s
painted oeuvre', in: exhib. cat. Rembrandt: A genius and his impact, A. Blan­
kert (ed.), Melbourne, National Gallery of V i c t o r i a / C a n b e r r a , National
Gallery of Australia 1 9 9 7 / 9 8 , Pl" 69-81; N. van Eck, ]ongemannen-Tronies,
master's thesis University of Amsterdam 2000; c o n t r i b u t e d to the sym­
posium "Ironies' in de Italiaanse, Vlaamse en Nederlandse schilderkunst van de 1 (li'
en 17 de eeuw, The Hague, 1 9 / 2 0 O c t o b e r 2000.

41 In exhib. cat. Rembrandt by himself, L o n d o n / T h e Hague 1 9 9 9 / 2 0 0 0 : E. van
de \Vetering, ' T h e multiple functions of R e m b r a n d t ' s self portraits', Pl'. 8­
37; V. M a n u t h , ' R e m b r a n d t and the artist's self portrait: tradition and
reception', Pl" 38-57; M. de Winkel, 'Costume in R e m b r a n d t ' s self
portraits', op.cit.I", Pl" 58-74; see esp. M. de Winkel's C h a p t e r II and E.
van de \Vetering's C h a p t e r I I I in the present volume.

42 E. van de Wetering 01'. cit. 25, Pl'. 245-263; E. van de Wetering, T h e
aged painting and the necessities and possibilities to know its original
a p p e a r a n c e ' , in: Conservare necesse est, Festskrifi til L e f Einar Plahter, HC
Nordic Group, Oslo 1999, Pl" 259-264; this article also a p p e a r e d in: H.
Cantz (ed.) Horizons. Essays on art and art research. 50 Years Swiss Institute f i r
Art Research, Zurich 200 I, Pl'. 399-406.

43 E. van de Wetering, ' T h e miracle of our age: R e m b r a n d t through the eyes
of his c o n t e m p o r a r i e s ' , in: exhib. cat. Rembrandt. A genius and his impact, A.
Blankert (ed.), M e l b o u r n e / C a n b e r r a 1 9 9 7 / 1 9 9 8 , Pl" 58-68; E. van de
\Vetering, ' R e m b r a n d t ' s "Satire on art criticism" reconsidered', in: Shop
talk. Studies in honor of Seymour Slice, (eds. Cynthia P. Schneider, William W.
Robinson, Alice 1. Davies e.a.) Cambridge, Mass. 1995, 1'1'.264-270.



P R E F A C E

f u r t h e r i n v e s t i g a t i o n . t " as were c o n n o i s s e u r s h i p a n d
aspects of h u m a n p e r c e p t i o n . P
While we were initially i n c l i n e d to c o n s i d e r the publi­

c a t i o n s r e s u l t i n g from such r e s e a r c h as spin-offs of the
p r o j e c t , it b e c a m e i n c r e a s i n g l y c l e a r t h a t the k n o w l e d g e so
d e v e l o p e d c o n t r i b u t e d d i r e c t l y or i n d i r e c t l y to the a r g u ­
m e n t s b e a r i n g on the q u e s t i o n of a u t h e n t i c i t y . T h e
e x p a n s i o n of o u r k n o w l e d g e of w o r k s h o p p r a c t i c e a n d of
the supply of m a t e r i a l s , for e x a m p l e , or the ideas i n f o r m ­
ing the genesis of p a i n t i n g s , h e l p e d us b e t t e r to weigh the
significance of p a r t i c u l a r o b s e r v a t i o n s a n d the results of
scientific r e s e a r c h . H y p o t h e s e s c o u l d be d e v e l o p e d a n d
tested. M o r e t h a n stylistic a r g u m e n t s alone c o u l d be
b r o u g h t to b e a r in a r r i v i n g at a j u d g e m e n t of a p a i n t i n g ' s
possible a u t h e n t i c i t y .
T h e m o d e l t h a t took s h a p e in o u r t h i n k i n g was t h a t of a

(more or less m a r k e d ) c o n v e r g e n c e of e v i d e n c e from
various d i f f e r e n t areas. In the c a t a l o g u e e n t r i e s in this
v o l u m e , the r e a d e r will e n c o u n t e r an a p p r o a c h w h i c h , by
p r o b i n g the w e i g h t a n d significance of the d a t a , by cor­
r e l a t i n g this i n f o r m a t i o n in v a r i o u s c o m b i n a t i o n s a n d
p r o g r e s s i v e l y , step by step, following the i n f e r e n c e s to be
d r a w n from these c o r r e l a t i o n s , is a i m e d at a n s w e r i n g the
following q u e s t i o n s . C a n the p a i n t i n g be s e v e n t e e n t h ­
c e n t u r y ? I f so, are t h e r e i n d i c a t i o n s t h a t it c o u l d come
from R e m b r a n d t ' s w o r k s h o p ? I f t h a t is the case, are t h e r e
i n d i c a t i o n s t h a t it is a copy, or does the work b e t r a y a
genesis w h i c h w o u l d suggest t h a t the m a k e r was also the
p e r s o n who d e v e l o p e d the c o n c e p t i o n of the work? I f the
a n s w e r to the l a t t e r q u e s t i o n is yes, c a n it be the work o f
R e m b r a n d t himself, or of a p u p i l or an assistant, or was it
e x e c u t e d by several p e o p l e ? T h e role of the s i g n a t u r e also
r e c e i v e d m o r e a t t e n t i o n , t h o u g h p r o v i s i o n a l l y it c a r r i e d
w e i g h t only in the ( r e ) c o n s i d e r a t i o n of p a i n t i n g s from the
p e r i o d up to 1642 (on this, see also below). O n l y w h e n all
the ' o b j e c t i v e ' d a t a have b e e n w e i g h e d are a r g u m e n t s
r e g a r d i n g style a n d q u a l i t y i n t r o d u c e d .

T h i s a p p r o a c h , w h i c h m i g h t o c c a s i o n a l l y seem
p e d a n t i c , was a d o p t e d in o r d e r to a v o i d the risk of resort­
ing to an a priori c o n c e p t i o n of R e m b r a n d t ' s style, as
s o m e t i m e s o c c u r r e d in V o l u m e s I - I I I . T h e s e a r g u m e n t s
do n o t all c a r r y the same weight. H o w e v e r , in m a n y
i n s t a n c e s t h e y all p o i n t to the same likely s o l u t i o n which,
d e p e n d i n g on the s t r e n g t h a n d c o n f o r m i t y o f the
c o n s t i t u e n t a r g u m e n t s , c a n be m o r e or less p r o b a b l e . T h i s
is in no way a l t e r e d by the fact t h a t n o n e of the
c o n s t i t u e n t a r g u m e n t s are decisive in themselves, the
p o i n t is the m u t u a l c o h e s i o n of the a r g u m e n t s . M o r e o v e r ,
the a r g u m e n t s differ in n a t u r e , a d d r e s s i n g not only the
b r u s h w o r k or the kind o f p e n t i m e n t i , b u t v a r i o u s aspects
of the p a i n t i n g , such as: the s u p p o r t , f o r m a t , c o m p o s i t i o n

44 Corpus II, C h a p t e r IV: J Bruyn, ' P a t r o n s and early owners', pp. 91-98;
JA. van der Veen, 'Schildcrijencollecties in de R e p u b l i e k ten tijde van
Frcderik H e n d r i k en Amalia', in: exhib. cat. Vorstelijk Vereameld. De
kunstcollectie van Fredenk Hendnk en Amalia, T h e Hague, M a u r i t s h u i s 1997,
pp. 87-96; also p u b l i s h e d in English; JA. van der Veen, three articles in:
De Kroniek van het Rembrandihuis 1998 pp. 14-31, 1999 pp. 24-40 and 2003
p p . 4 6 - 6 0 .

45 F o r t h c o m i n g Corpus V, C h a p t e r I: E. van de W e t e r i n g with the assistance
of E. G o r d e n k e r , 'Reflections on m e t h o d ' .
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a n d c o l o u r of the g r o u n d , the type of u n d e r p a i n t i n g , the
p r o c e d u r e r e g a r d i n g the o r d e r o f w o r k i n g , the r e l a t i o n be­
tween f o r e g r o u n d a n d b a c k g r o u n d , the c h a r a c t e r a n d
types of c h a n g e s or sketchiness d u r i n g the genesis of the
work, p h y s i o g n o m i c i n d i c a t i o n s in the case of the self­
p o r t r a i t s , the r e l a t i o n s h i p with o t h e r works - w h i c h m a y
or m a y not be by R e m b r a n d t (for i n s t a n c e old copies of or
p r i n t s after the work in question) - a n d a n y c o n n e c t i o n
with s e v e n t e e n t h - c e n t u r y d o c u m e n t s in w h i c h the work is
m e n t i o n e d . As for the s u p p o r t a n d g r o u n d , the scientific
e v i d e n c e can afford c e r t a i n t y , for i n s t a n c e in e s t a b l i s h i n g
a l i m i t i n g date of origin, while in o t h e r aspects X­
r a d i o g r a p h y a n d o t h e r kinds o f r a d i o g r a p h y play an
i m p o r t a n t role in c l a r i f y i n g the r e l a t i o n s h i p to a possible
p r o t o t y p e , for i n s t a n c e in the case of w h a t a p p e a r s to be a
free w o r k s h o p copy or v a r i a n t (see for f u r t h e r discussion
C h a p t e r III, The Bayesian approach, pp. 108-109).
T h e process of d i s c o v e r y in a r e s e a r c h p r o j e c t such as

t h a t of the R R P , m a y a l t e r the e n t i r e calculus o f
p r o b a b i l i t y . As will b e c o m e c l e a r in this v o l u m e , new
i n f o r m a t i o n on a p r e v i o u s l y u n i m a g i n e d a s p e c t of
R e m b r a n d t ' s w o r k s h o p p r a c t i c e can revise the p r o b a b i l ­
ities a n d shift the b a l a n c e of the e n t i r e s t r u c t u r e of
c o n v e r g e n t a r g u m e n t such t h a t the e a r l i e r c o n c l u s i o n ,
d e v e l o p e d from an a s s e s s m e n t of the e v i d e n c e p r e v i o u s l y
a m a s s e d , now has to give way to a d i f f e r e n t s o l u t i o n (see
IV 17, the S t u t t g a r t 'Self-portrait', a n d C h a p t e r III, pp.
117-132). U l t i m a t e l y , of c o u r s e , no conclusive e v i d e n c e or
p r o o f c a n be p r o v i d e d , only d e g r e e s o f p r o b a b i l i t y , w h i c h
m a y n o n e t h e l e s s be very high. T h e case o f the S t u t t g a r t
'self-portrait' also d e m o n s t r a t e s t h a t a r g u m e n t s b a s e d on
style a n d q u a l i t y c a n l e a d to very d i f f e r e n t j u d g e m e n t s . In
t h a t p a r t i c u l a r case, the new a s s e s s m e n t c o u l d - at least in
p a r t - be p l a u s i b l y s u p p o r t e d by the same set of a r g u ­
m e n t s t h a t h a d e a r l i e r suggested a d i a m e t r i c a l l y o p p o s i t e
view of the p a i n t i n g ' s a u t h e n t i c i t y . S u p p l e m e n t a r y
r e s e a r c h (i.e. n o t d i r e c t l y a p p l i e d to the p r o b l e m s of
a u t h e n t i c i t y ) was a n d r e m a i n s c r u c i a l to a p r o j e c t like this
(see notes 25 - 45).

O r g a n i s a t i o n o f V o l u m e s IV - V

T h e g r o u p i n g of the p a i n t i n g s in V o l u m e IV a n d V dif­
fers from the e a r l i e r volumes. T h e a r r a n g e m e n t of
V o l u m e s I - I I I was b a s e d on the b e l i e f t h a t p r o c e e d i n g
strictly c h r o n o l o g i c a l l y w o u l d be the best way o f follow­
ing R e m b r a n d t ' s stylistic d e v e l o p m e n t . In view of the
large n u m b e r of stylistically r e l a t e d p a i n t i n g s p r o d u c e d
by R e m b r a n d t (and in his w o r k s h o p ) b e t w e e n 1625 a n d
1642, this s e e m e d to be the obvious a p p r o a c h .
In the 1640s a n d early 1650s R e m b r a n d t ' s o u t p u t of

p a i n t i n g s was so small a n d at the same time so diverse
t h a t no c o h e r e n c e c a n be f o u n d in the work of a n y o n e
year. C e r t a i n l y with the l a t e r R e m b r a n d t , t h e r e are
steadily fewer i n s t a n c e s of f o r m u l a e b e i n g followed in the
p r o d u c t i o n of a p a i n t i n g , so t h a t a c o m p a r i s o n of p a i n t ­
ings on the basis of s i m i l a r e l e m e n t s (eyes, nose, m o u t h ,
cap, t u r b a n etc.) is of little help in assessing t h e m . M o r e ­
over, it is n o t always c l e a r how l o n g R e m b r a n d t
c o n t i n u e d to work on c e r t a i n p a i n t i n g s , h e n c e the value



of the dates on t h e m is l i m i t e d w h e n it comes to l o c a t i n g
t h e m w i t h i n the p r o d u c t i o n o f a p a r t i c u l a r p e r i o d .
W i t h the g r o w i n g u n d e r s t a n d i n g o f R e m b r a n d t ' s

w o r k s h o p p r a c t i c e , m o r e o v e r , it b e c a m e obvious t h a t
e a c h c a t e g o r y of p a i n t i n g s h a d d e v e l o p e d in its own way
a n d m a d e specific d e m a n d s on the p a i n t e r , if only be­
cause it was r o o t e d in a specific t r a d i t i o n .

T h i s insight h a d c o n s e q u e n c e s for o u r a r t - h i s t o r i c a l ,
stylistic a n d t e c h n i c a l d e t e r m i n a t i o n s . In the i n t r o d u c t o r y
essays in the first t h r e e volumes the p a i n t i n g s were
a l r e a d y c o n s i d e r e d in groups, b u t generally, for u n d e r ­
s t a n d a b l e reasons, only after the c a t a l o g u e e n t r i e s h a d
b e e n w r i t t e n (cf. Corpus I: ' T h e Stylistic D e v e l o p m e n t ' ;
Corpus II: 'Stylistic F e a t u r e s of the l630s: T h e P o r t r a i t s ' ;
a n d in Corpus III: 'Stylistic F e a t u r e s of the l630s: T h e
H i s t o r y P a i n t i n g s ' ) . W o r k on these essays g e n e r a t e d
u n f o r e s e e n r e f i n e m e n t s of o u r u n d e r s t a n d i n g of R e m ­
b r a n d t ' s p i c t o r i a l ideas a n d m e t h o d s w h i c h as a rule
c o u l d only be i n c o r p o r a t e d s u m m a r i l y in the c a t a l o g u e
e n t r i e s , if only to avoid r e p e t i t i o n . This m e a n t t h a t the
c a t a l o g u e e n t r i e s could c o n t a i n no m o r e t h a n part of the
stylistic a r g u m e n t s r e l a t i n g to the a u t h e n t i c i t y of the
p a i n t i n g in q u e s t i o n . As a result o f this e x p e r i e n c e it was
d e c i d e d t h a t , b e g i n n i n g with the p r e s e n t v o l u m e , stylistic
a r g u m e n t s a n d m a t t e r s r e l a t i n g to p i c t o r i a l q u a l i t y t h a t
m i g h t be i m p o r t a n t in assessing a u t h e n t i c i t y would be
a d d r e s s e d in a s e p a r a t e essay (in the case of this volume,
C h a p t e r III titled: Rembrandt's se!fportraits: problems i f
authenticuy and function). T h u s , these essays differ from
those in V o l u m e s I - I I I in t h a t the c r i t e r i a t h a t are set out
are a p p l i e d to the discussions of a u t h e n t i c i t y a n d of
i n d i v i d u a l p a i n t i n g s in the essay itself.

C o n s e q u e n t l y , the a r g u m e n t s c o n c e r n i n g a u t h e n t i c i t y
or lack t h e r e o f are i n t r o d u c e d b o t h in the c a t a l o g u e
entries (with the m o r e ' o b j e c t i v e ' a r g u m e n t s ) a n d in the
c h a p t e r on style a n d quality. As a rule the c o n c l u s i o n s of
the c o r r e s p o n d i n g texts are briefly s u m m a r i s e d in b o t h .
W h e r e possible, the p o i n t of d e p a r t u r e was those

works from the r e l e v a n t c a t e g o r y of p a i n t i n g s t h a t are so
d o c u m e n t e d t h a t they can be c o n s i d e r e d a u t o g r a p h . In
the case of the s m a l l - f i g u r e d history scenes, they are so
d i s t r i b u t e d over the c h r o n o l o g y of R e m b r a n d t ' s p r o d u c ­
tion t h a t they p r o v i d e a r a n g e of - in o u r view ­
significant c r i t e r i a of a u t h e n t i c i t y for the p e r i o d 1640­
1669. As a p p e a r s in C h a p t e r III in the p r e s e n t volume,
this was possible to a far m o r e l i m i t e d degree for the self­
p o r t r a i t s . In the light of the n a t u r e of w o r k s h o p p r o ­
d u c t i o n by R e m b r a n d t a n d his pupils, which b e g a n to
e m e r g e d u r i n g our r e s e a r c h , the value of w r i t t e n
d o c u m e n t s is relatively limited. T h e d o c u m e n t s in
q u e s t i o n must be b u t t r e s s e d with evidence from o t h e r
areas, for i n s t a n c e a genesis c h a r a c t e r i s t i c for R e m b r a n d t
to be d e d u c e d from the X - r a d i o g r a p h (and sometimes,
especially for the history pieces, the existence of p r e p a r a t ­
ory a n d i n t e r i m sketches).

By d e a l i n g with l i m i t e d c a t e g o r i e s o f p a i n t i n g s (self­
p o r t r a i t s , small-figured history pieces) p r o d u c e d over a
long s t r e c h of time, t h e r e was the risk t h a t the range of
c r i t e r i a of a u t h e n t i c i t y used would be too limited. How­
ever, as will be e v i d e n t from the r e l e v a n t essays, it was

X V I I

P R E F A C E

precisely this r e s t r i c t i o n t h a t allowed the possibility of not
only g r a s p i n g c h a r a c t e r i s t i c s specific to this c a t e g o r y , b u t
also of g a i n i n g a c l e a r e r p i c t u r e of R e m b r a n d t ' s p i c t o r i a l
views a n d c e r t a i n f e a t u r e s of his artistic t e m p e r a m e n t .

We h a d e a r l i e r d e c i d e d to avoid the risk of following a
w o r k i n g a p p r o a c h whose basis would be too n a r r o w . T o
this end, activities were d e v e l o p e d c o v e r i n g a large p a r t o f
R e m b r a n d t ' s p a i n t e d o e u v r e . While p r e p a r i n g V o l u m e s
I - I I I we h a d b e e n d e a l i n g with a g r a d u a l l y shifting ' f r o n t '
in the c h r o n o l o g y , a n d looked for c o m p a r a t i v e m a t e r i a l
chiefly in the e a r l i e r work t h a t we h a d a c c e p t e d . In o u r
new a p p r o a c h , large p a r t s of R e m b r a n d t ' s l a t e r work are
d e a l t with. T h e p r o b l e m a t i c field of the 1640s was
a p p r o a c h e d in this fashion, i.e. b o t h from the p r e c e d i n g
p e r i o d as well as r e t r o s p e c t i v e l y from the 1650s a n d 60s.
T h i s o c c u r r e d on the m o r e t h e o r e t i c a l front 4 6 a n d in the
w r i t i n g of the so-called core texts, in w h i c h o u r obser­
vations, t e c h n i c a l d a t a , the d o c u m e n t a t i o n a n d l i t e r a t u r e
are w o r k e d up to such a level t h a t the d e t a i l e d k n o w l e d g e
o f l a r g e groups o f p a i n t i n g s could c o n t i n u a l l y i n f o r m work
on the i n d i v i d u a l c a t a l o g u e entries.

As a l r e a d y m e n t i o n e d , this v o l u m e is d e v o t e d to the
s e l f - p o r t r a i t s (i.e. works, of w h a t e v e r i n t e n d e d function,
p r o d u c e d in front o f the m i r r o r a n d works by o t h e r s ,
b a s e d on R e m b r a n d t ' s own p r o d u c t i o n in this field) a n d
the f o r t h c o m i n g V o l u m e V to the s m a l l - f i g u r e d history
p a i n t i n g s i n c l u d i n g the p a i n t e d l a n d s c a p e s . E a c h v o l u m e
covers the p e r i o d c. 1640 to 1669. T h e c a t a l o g u e section
o f this v o l u m e , h o w e v e r , will be p r e c e d e d by a recapi­
t u l a t i o n o f the p a i n t i n g s of the same c a t e g o r i e s t h a t were
p a i n t e d b e t w e e n the early L e i d e n p e r i o d a n d 1642. In
this r e c a p i t u l a t i o n the d e v e l o p m e n t s in o u r own views of
the i n d i v i d u a l p a i n t i n g s will be given special emphasis.
Newly d i s c o v e r e d p a i n t i n g s from the p e r i o d before c.
1640 are also discussed in the same c o n t e x t , b u t will be
d e a l t with in m o r e detail in c a t a l o g u e texts u n d e r
Corrigenda et Addenda.
O f course, to some e x t e n t this g r o u p i n g , like all o t h e r s ,

is to some e x t e n t artificial. T h u s the line dividing self­
p o r t r a i t s from ' t r o n i e s ' is not always clear, n o r is the
d i s t i n c t i o n we make in V o l u m e V b e t w e e n w h a t we call
small-scale a n d large-scale history pieces. In p r a c t i c e ,
h o w e v e r , the a r r a n g e m e n t followed here has w o r k e d
well. As is e v i d e n t from our essay on the self-portraits,
c o n c e n t r a t i n g on p h y s i o g n o m y , for e x a m p l e , p r o d u c e d
a d d i t i o n a l c r i t e r i a . In the small-scale history pieces, the
fact t h a t the figures are in a m u c h m o r e e l a b o r a t e setting
t h a n in the h i s t o r y pieces with life-size figures (as a rule
h a l f - l e n g t h figures) proves to be i m p o r t a n t in the analysis
of R e m b r a n d t ' s p a i n t i n g t e c h n i q u e s , p a r t i c u l a r l y in
r e l a t i o n to the r e n d e r i n g of space. V a l u a b l e a t t r i b u t i o n
c r i t e r i a can be d e v e l o p e d from this, which will t h e n also
be a p p l i e d to the few l a n d s c a p e s d a t e d a f t e r 1642 t r e a t e d
in the same volume. We have d e c i d e d to devote
c a t a l o g u e entries to lost p a i n t i n g s , as far as we know

46 E. van de Wetering op. cit. 2\ pp. 155-190; E. van de Wetering, lecture:
' T h e unfinished in R e m b r a n d t ' s work', Symposium Melbourne, 4 october
1997.
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t h e m from p a i n t e d or d r a w n copies or r e p r o d u c t i o n
p r i n t s (see in this v o l u m e I V 10).

A b a n d o n i n g t h e ABC s y s t e m

O n e of the most d i s t i n c t i v e differences b e t w e e n V o l u m e s
I V - V a n d V o l u m e s I-III is t h a t we have a b a n d o n e d the
widely discussed ABC system.

In the e a r l i e r v o l u m e s , the A - p a i n t i n g s (Paintings by
Rembrandt), the B - p a i n t i n g s (Paintings Rembrandt's authorship
qf which cannot be positively either accepted or rtjected) a n d the C­
p a i n t i n g s (Paintings Rembrandt's authorship qf which cannot be
accepted) in the e a r l i e r volumes were t r e a t e d in successive
sections of e a c h v o l u m e . T h e p r i n c i p a l r e a s o n for
r e l i n q u i s h i n g this system was t h a t in m a n y cases no
i n d i s p u t a b l e a n s w e r c a n be given to the q u e s t i o n of
a u t h e n t i c i t y . In V o l u m e s I-III the B - c a t e g o r y s h o u l d
p e r h a p s h a v e b e e n the l a r g e s t r a t h e r t h a n the smallest. It
is i m p o r t a n t to stress t h a t the t e a m ' s classification o f a
p a i n t i n g in one o f the t h r e e c a t e g o r i e s was e m p h a t i c a l l y
p r e s e n t e d as a m a t t e r o f opinion. T h e i n c l i n a t i o n to keep
the B - c a t e g o r y as small as possible was n o t so m u c h an
e x p r e s s i o n o f g r e a t s e l f - c o n f i d e n c e in a t t r i b u t i n g or dis­
a t t r i b u t i n g p a i n t i n g s , b u t r a t h e r an u n c o n s c i o u s r e s p o n s e
to the social n e e d for the g r e a t e s t possible c l a r i t y r e l a t i n g
to the a r t - h i s t o r i c a l , m u s e o l o g i c a l or f i n a n c i a l value of a
work of art. H o w e v e r , the Corpus v o l u m e s are n o t p r i m ­
arily i n t e n d e d to facilitate the u n e q u i v o c a l l a b e l l i n g of
p a i n t i n g s in m u s e u m s . N e i t h e r are they w r i t t e n for use in
s u c h m a t t e r s as estate divisions, a r t i n v e s t m e n t s , the a r t
t r a d e a n d so forth. T h e c o n c e r n of the Corpus is r e s e a r c h
on R e m b r a n d t ' s p a i n t e d o e u v r e , on the p r o d u c t i o n in his
w o r k s h o p a n d the r e l a t e d m e t h o d o l o g i c a l p r o b l e m s . T h e
i n t e n t i o n of V o l u m e s IV a n d V is to r e p o r t on t h a t re­
s e a r c h a n d the c o n s i d e r a t i o n s t h a t p l a y e d a role t h e r e i n
a n d not, as was still s o m e w h a t the case in the p r e v i o u s
v o l u m e s , to serve as a r e a s o n e d list of a u t h e n t i c a n d
i n a u t h e n t i c (and a n u m b e r of doubtful) R e m b r a n d t s . T h e
aim of o u r s t a t e m e n t s on the q u e s t i o n of a u t h e n t i c i t y in
this a n d successive volumes is to go no f u r t h e r t h a n can
be j u s t i f i e d . Since, as s t a t e d e a r l i e r , a r g u m e n t s are
e m p l o y e d in o u r discussions t h a t i n e v i t a b l y i m p l y v a r i o u s
kinds of a priori a s s u m p t i o n s , it is all the m o r e i m p e r a t i v e
t h a t the r e a d e r s h o u l d t h i n k a n d d e c i d e a l o n g with us, as
it were. T h i s is why in e a c h case we try to c o n v e y the full
e x t e n t of o u r d o u b t s . T h e same c o n s i d e r a t i o n s led to the
d e c i s i o n to p r e s e n t the p a i n t i n g s we believe to be
a u t h e n t i c t o g e t h e r with those we c o n s i d e r d o u b t f u l in the
c a t a l o g u e in c h r o n o l o g i c a l o r d e r (as d e t e r m i n e d by
stylistic f e a t u r e s a n d the d a t e s f o u n d on the works).

R e l i n q u i s h i n g the ABC system also m e a n s t h a t the
p a i n t i n g s we believe to be w o r k s h o p v a r i a n t s on R e m ­
b r a n d t ' s works a n d w h i c h in the p a s t were classified in
the C - c a t e g o r y , c a n now be c o n s i d e r e d t o g e t h e r with
R e m b r a n d t ' s p r e s u m e d p r o t o t y p e s . T h i s u n d e r s c o r e s the
p o i n t discussed above t h a t a l o n g with a u t h e n t i c i t y the
b r o a d e r q u e s t i o n of the p r o d u c t i o n of R e m b r a n d t ' s
w o r k s h o p has b e e n given high p r i o r i t y .

T h e s e c h a n g e s , h o w e v e r , do n o t m e a n - a n d this
s h o u l d be e m p h a s i s e d a g a i n - t h a t we have r e n o u n c e d
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the R R P ' s o r i g i n a l i n t e n t i o n of m a k i n g the q u e s t i o n of
a u t h e n t i c i t y its c e n t r a l c o n c e r n . We do n o t s h a r e the
view, h e l d by some, t h a t the e n t i r e p r o d u c t i o n of R e m ­
b r a n d t ' s w o r k s h o p , i n c l u d i n g his own o e u v r e , s h o u l d be
seen as a single b o d y of works in w h i c h d i f f e r e n t i a t i n g
b e t w e e n h a n d s ceases to be r e l e v a n t Y O n the c o n t r a r y ,
we are c o n v i n c e d t h a t c e r t a i n p a t t e r n s in the w o r k s h o p
p r o d u c t i o n as a whole will b e c o m e visible a n d com­
p r e h e n s i b l e only if we p e r s e v e r e in the a t t e m p t to isolate
R e m b r a n d t ' s own work from the large b o d y of R e m ­
b r a n d t e s q u e p a i n t i n g s . T h a t is why we do n o t h e s i t a t e to
express o u r own o p i n i o n s as to the a u t h e n t i c i t y of the
p a i n t i n g s dealt with.

T h e last, b u t c e r t a i n l y n o t the least i m p o r t a n t r e a s o n
for a b a n d o n i n g the ABC a r r a n g e m e n t was t h a t it be­
c a m e i n c r e a s i n g l y c l e a r t h a t w o r k s h o p p r a c t i c e in the
p r o d u c t i o n of p a i n t i n g s in R e m b r a n d t ' s studio was even
m o r e c o m p l i c a t e d t h a n we h a d t h o u g h t . In p a r t i c u l a r ,
t h e r e is the possibility t h a t c o n c e p t i o n a n d e x e c u t i o n
m i g h t have b e e n in d i f f e r e n t h a n d s , or t h a t m o r e t h a n
one h a n d m i g h t have b e e n i n v o l v e d in the p a i n t i n g of a
single work.

R e l i n q u i s h i n g the ABC system, h o w e v e r , u n f o r t u n a t e l y
m e a n s t h a t the c o n t i n u i t y of the o r i g i n a l n u m b e r i n g is
b r o k e n . As of this v o l u m e , a p a i n t i n g will be i n d i c a t e d by
the n u m b e r of the r e l e v a n t v o l u m e a n d a serial n u m b e r
p e r v o l u m e , b e g i n n i n g with no. 1. In r e f e r r i n g to p a i n t ­
ings in p r e v i o u s v o l u m e s , we d e c i d e d to a d d the n u m b e r
of the r e l e v a n t v o l u m e (for i n s t a n c e , I A 12 or III B 10)
for the sake of c o n v e n i e n c e . We apologise for this a n d
o t h e r u n a v o i d a b l e b r e a k s in the c o n t i n u i t y . T h i s also
applies b o t h to the m i n o r a n d m o r e m a j o r c h a n g e s in the
o r g a n i s a t i o n of the e n t r i e s discussed in the following
section.

T h e o r g a n i s a t i o n o f t h e e n t r i e s

T h e e n t r i e s in V o l u m e s I V - V have n o t b e e n s t r u c t u r e d in
quite the same way as in p r e v i o u s volumes. T h e r e were
several r e a s o n s for this, all p r i m a r i l y r e l a t i n g to
m e t h o d o l o g i c a l c o n c e r n s . In the first p l a c e , the strict
d i s t i n c t i o n b e t w e e n d e s c r i p t i o n a n d i n t e r p r e t a t i o n in the
old s t r u c t u r e c o u l d no l o n g e r be j u s t i f i e d . It i m p l i e d a
d e g r e e of o b j e c t i v i t y in the d e s c r i p t i v e sections t h a t
c a n n o t , in fact, be s u b s t a n t i a t e d . T h e illusionistic r e a l i t y
c r e a t e d in a work by p a i n t e r l y m e a n s c a n n o t be
a d e q u a t e l y d e s c r i b e d as a t r u e reality, as was d o n e in the
section h e a d e d 2. Description of subject in the first t h r e e
volumes. O n the o t h e r h a n d , for the same r e a s o n t h e r e is
little p o i n t in d e s c r i b i n g it as a c o l l e c t i o n of b r u s h s t r o k e s
a n d colours in a flat p l a n e as we t e n d e d to do u n d e r 3.
Observations and technical information, Paint layer.
In the past, for the sake of c o n s i s t e n c y , the d e s c r i p t i o n

of the s u b j e c t i n c l u d e d aspects t h a t also c o u l d be seen at
a glance in the i l l u s t r a t i o n of the p a i n t i n g a n d thus

47 E. H. G o m b r i c h , ' R e m b r a n d t new', The New York Review of Books, M a r c h
1970: ' R e m b r a n d t ' s studio had the n a t u r e of a collective b o d y of artists
working u n d e r the s u p e r v i s i o n of the m a s t e r ' ; A. B l a n k c r t , Ferdinand Bol
(1616-1680). Rembrandt's pupil, D o o m s p i j k 1982, pp. J 8- J 9.



n e e d e d no d e s c r i p t i o n . W h e r e o t h e r r e l e v a n t aspects are
c o n c e r n e d , it is often i m p o s s i b l e to do j u s t i c e to t h e m in
words. O f c o u r s e , the d e s c r i p t i o n of the s u b j e c t is a
n e c e s s a r y discipline, w h i c h helps to make one a w a r e of
w h a t is d e p i c t e d . We r e m a i n fully p e r s u a d e d t h a t the
work, even w h e n well r e p r o d u c e d , does n o t e n t i r e l y
speak for itself. We also believe, h o w e v e r , t h a t r e a d e r s
c a n see for t h e m s e l v e s w h e t h e r a figure is s h o w n h a l f or
full-length, or t u r n e d to the left or the right, or gazes at
the viewer, or is lit from the left or the top right, etc.
C o n s e q u e n t l y , we no l o n g e r s y s t e m a t i c a l l y p r o v i d e this
kind of i n f o r m a t i o n . We are now m o r e c o n c e r n e d with
d r a w i n g the r e a d e r ' s a t t e n t i o n to those aspects t h a t are or
m a y be i m p o r t a n t in the i n t e r p r e t a t i o n of the p a i n t i n g , or
are u n c l e a r or r e q u i r e e x p l a n a t i o n . T h i s m e a n s t h a t in
o u r d e s c r i p t i o n s we no l o n g e r n e c e s s a r i l y aspire to com­
p r e h e n s i v e n e s s , a n d t h e r e f o r e we d e c i d e d t h a t they
w o u l d no l o n g e r be p r e s e n t e d u n d e r a s e p a r a t e h e a d i n g .
O u r o b s e r v a t i o n s on the s u b j e c t are i n c o r p o r a t e d in the
section Introduction and description. T h e first lines of this
s e c t i o n are used to o u t l i n e for the r e a d e r the p r o b l e m s
p r e s e n t e d by the p a i n t i n g in q u e s t i o n , so t h a t the m a i n
p o i n t s in o u r discussion of the work will be c l e a r from the
outset.

In p r e s e n t i n g o b s e r v a t i o n s , d a t a a n d i n t e r p r e t a t i o n s
u n d e r the h e a d i n g s Support, Ground a n d Paint layer, we
have a b a n d o n e d the division into D E S C R I P T I O N on the
one h a n d a n d S C I E N T I F I C D A T A on the o t h e r , n o r m a l l y
used in V o l u m e s I - I I I . E x p e r i e n c e h a d t a u g h t us t h a t
t h e r e was no p o i n t in m a k i n g a s h a r p d i s t i n c t i o n b e t w e e n
the two kinds of i n f o r m a t i o n . T h e significance a n d
r e l e v a n c e of scientific d a t a can vary greatly, especially in
the case o f p a i n t samples. We have t h e r e f o r e now
i n c o r p o r a t e d these d a t a in the texts at those p o i n t s w h e r e
they serve a useful f u n c t i o n .

A b a n d o n i n g the rigid s t r u c t u r e of the c a t a l o g u e texts
in the i n t e r e s t o f g r e a t e r flexibility in the p r e s e n t a t i o n of
i n f o r m a t i o n a n d i n t e r p r e t a t i o n makes this v o l u m e to
some e x t e n t less easily accessible t h a n p r e v i o u s ones. O n
the o t h e r h a n d , in the new form the r e l e v a n c e of infor­
m a t i o n a n d the w e i g h t given to it are m o r e r e a d i l y
a p p a r e n t . T h e fact t h a t this obliges the user to r e a d the
whole text m a y be seen as a d r a w b a c k , b u t we have d o n e
o u r best to m a k e o u r texts as r e a d a b l e as possible. Assess­
m e n t of the v a r i o u s a r g u m e n t s is assigned to the Comments
in the c a t a l o g u e texts a n d in C h a p t e r III in the case of
the p r e s e n t volume.
O u r very s p a r i n g t r e a t m e n t of the s i g n a t u r e w h e n

p r e s e n t r e q u i r e s f u r t h e r e x p l a n a t i o n . In the section Signa­
ture we limit ourselves in this a n d the following v o l u m e to
a t r a n s c r i p t i o n , a n d w h e r e n e c e s s a r y a s u m m a r y de­
s c r i p t i o n of the i n s c r i p t i o n s e n c o u n t e r e d on the p a i n t i n g
in q u e s t i o n . While V o l u m e s II a n d III were in p r e p a ­
r a t i o n , c o o p e r a t i o n h a d b e g u n with a t e a m of r e s e a r c h e r s
led by Prof. W. F r o e n t j e s at the F o r e n s i c L a b o r a t o r y of
the D u t c h M i n i s t r y o f J u s t i c e in Rijswijk with the p u r p o s e
of i n v e s t i g a t i n g the a u t h e n t i c i t y of s i g n a t u r e s . T h e R R P
c o n t r i b u t e d d e t a i l p h o t o g r a p h s of s i g n a t u r e s on p a i n t i n g s
d a t i n g from 1632 to 1642, w h i c h were a n a l y s e d by the
t e a m using c o m p a r a t i v e h a n d w r i t i n g analysis of those
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s i g n a t u r e s with R e m b r a n d t ' s n a m e w r i t t e n out in full. 48

T h e aim of this pilot p r o j e c t was to d e t e r m i n e w h e t h e r
c o m p a r a t i v e analysis as used by forensic h a n d w r i t i n g
e x p e r t s c o u l d p r o d u c e s i g n i f i c a n t results in the study of
s i g n a t u r e s on old p a i n t i n g s . t ' ' T h i s p r o j e c t p r o v e d so
p r o m i s i n g t h a t it was d e c i d e d to c o o p e r a t e r e g u l a r l y with
the r e s e a r c h e r s at the F o r e n s i c L a b o r a t o r y , in a sub­
p r o j e c t i n v o l v i n g the analysis of all s i g n a t u r e s on
p a i n t i n g s d a t i n g from 1642 to 1669, since this is the only
way of e s t a b l i s h i n g a h y p o t h e t i c a l core of o r i g i n a l signa­
tures. T h e results o f this r e s e a r c h , h o w e v e r , c o u l d n o t be
i n c o r p o r a t e d in V o l u m e s IV-V. W h i l e the e a r l i e r signa­
tures as a rule are b e t t e r p r e s e r v e d b e c a u s e the m a j o r i t y
were a p p l i e d to p a n e l s , g e n e r a l l y s p e a k i n g the l a t e r
s i g n a t u r e s ( p r i m a r i l y on canvas) are so b a d l y p r e s e r v e d ­
a n d often r e i n f o r c e d by l a t e r h a n d s - t h a t t h e y c o u l d
only safely be i n v e s t i g a t e d with c o m p a r a t i v e h a n d w r i t i n g
analysis a f t e r m a t e r i a l i n v e s t i g a t i o n . N o t only was the late
R e m b r a n d t s i g n a t u r e easier to i m i t a t e ; the s u b s e q u e n t
o v e r w h e l m i n g i n t e r e s t in his l a t e r work also m e a n t t h a t
these s i g n a t u r e s suffered m o r e at the h a n d s of c l e a n e r s
a n d r e s t o r e r s a n d were m o r e s u s c e p t i b l e to forgery, mak­
ing it far m o r e difficult to isolate a core of reliable
s i g n a t u r e s for the p e r i o d after 1642. H o w e v e r , the
q u e s t i o n of w h e t h e r forensic h a n d w r i t i n g analysis c a n
simply be a p p l i e d to R e m b r a n d t ' s p a i n t e d s i g n a t u r e s ,
h o w e v e r , will have to be s u b j e c t e d once a g a i n to
f u n d a m e n t a l i n v e s t i g a t i o n : in daily life R e m b r a n d t used
G o t h i c writing. S i g n a t u r e s in I t a l i a n cursive or a deri­
v a t i o n t h e r e o f were a p p l i e d only a few times a y e a r by
the a p p a r e n t l y far less p r o d u c t i v e l a t e r R e m b r a n d t . O n e
c a n n o t t h e r e f o r e rely on the p r e m i s e - essential for h a n d ­
w r i t i n g analysis - t h a t R e m b r a n d t ' s p a i n t e d s i g n a t u r e s
were r o u t i n e i n s c r i p t i o n s . T h e q u e s t i o n will have to be
r e c o n s i d e r e d w h e t h e r h a n d w r i t i n g analysis for R e m ­
b r a n d t after 1642 c a n yield r e l i a b l e results. U n d e r
Addenda nos. 1 a n d 2 in this v o l u m e , the s i g n a t u r e s do,
h o w e v e r , p l a y a role in o u r d e l i b e r a t i o n s . In the p e r i o d
w h e n these p a i n t i n g s in q u e s t i o n o r i g i n a t e d ( b e t w e e n
c. 1632 a n d 1634), R e m b r a n d t ' s m o n o g r a m (and l a t e r his
s i g n a t u r e ) evolved such t h a t t h e i r s h a p e in r e l a t i o n to the
style of the p a i n t i n g s in q u e s t i o n is far m o r e significant. I t
c e r t a i n l y c a n n o t be a s s u m e d t h a t p o t e n t i a l l a t e r i m i t a t o r s
h a d specific k n o w l e d g e of the stylistic e v o l u t i o n of R e m ­
b r a n d t ' s work in r e l a t i o n to the e v o l u t i o n of his s i g n a t u r e .
M o r e o v e r , in b o t h cases it c o u l d be p r o v e n t h a t the
i n s c r i p t i o n s were w r i t t e n i m m e d i a t e l y u p o n c o m p l e t i o n
of the p a i n t i n g s . N e v e r t h e l e s s , t h e r e is in t h e o r y always
r o o m for d o u b t over an a p p a r e n t l y o r i g i n a l m o n o g r a m
or s i g n a t u r e since it is n o t c l e a r to w h a t e x t e n t m e m b e r s

48 The choice of signatures on paintings dating from 1632 and later was
based on the assumption that the monograms of 1625 to 1631 and the
' R H L van Rijn' signatures would provide insufficient evidence for
p r o d u c i n g a meaningful result.

49 W. Froentjes, H J J . H a r d y and R. ter Kuile-Haller, 'Een schriftkundig
onderzoek van R e m b r a n d t s i g n a t u r e n ' , Dud Holland 105 (1991), pp. 185­
204 (with an extensive English summary); idem, A comparative handwriting
examination of Rembrandt signatures. Published in the proceedings of the
X X V l I I t h I n t e r n a t i o n a l Congress of the History of Art, Berlin 15-20 July
1992. Proceedings published by Akademie Verlag, 1993, pp. 595-606.
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of R e m b r a n d t ' s w o r k s h o p were allowed to m a r k p a i n t ­
ings in his m a n n e r .
T h e c h a n g e s in the o r g a n i z a t i o n of the e n t r i e s de­

s c r i b e d a b o v e are reflected in the way in which illustra­
tions are used. In V o l u m e s I - I I I , as a rule i l l u s t r a t i o n s of
details o f i n d i v i d u a l p a i n t i n g s were l o c a t e d in the c a t a ­
logue e n t r i e s , so t h a t r e a d e r s wishing to make com­
p a r i s o n s h a d to l e a f t h r o u g h the book in s e a r c h o f com­
p a r a t i v e m a t e r i a l . In the essays on style a n d a u t h e n t i c i t y
in V o l u m e s IV-V, h o w e v e r , we have b r o u g h t t o g e t h e r as
far as possible i l l u s t r a t i o n s of those e l e m e n t s which we
believe lend t h e m s e l v e s to c o m p a r i s o n . C o l o u r illustra­
tions are i n c l u d e d w h e r e this is feasible a n d useful.
As with p r e v i o u s volumes, those seeking to use o u r

book as a source for c o m p l e t e b i b l i o g r a p h i e s of the indi­
vidual p a i n t i n g s will be d i s a p p o i n t e d . In the case of R e m ­
b r a n d t little is to be g a i n e d by p u r s u i n g c o m p r e h e n s i v e ­
ness in this r e g a r d . A n y o n e b r o w s i n g t h r o u g h the files
c o m p i l e d by some m u s e u m s c o n t a i n i n g all the texts in
w h i c h the p a i n t i n g s in q u e s t i o n are discussed or men­
t i o n e d will d e s p a i r at the sea of i r r e l e v a n t o c c a s i o n a l writ­
ing d e v o t e d to the artist. I t is p e r h a p s s u r p r i s i n g to have
to c o n c l u d e t h a t , in the case o f a c o n s i d e r a b l e n u m b e r of
R e m b r a n d t ' s p a i n t i n g s , not a single text has ever b e e n
w r i t t e n t h a t adds s i g n i f i c a n t l y to the p u r e l y visual know­
ledge of the work. We cite only those books, c a t a l o g u e s
a n d articles t h a t in o u r view make a c o n t r i b u t i o n w o r t h
e n d o r s i n g or c o n t e s t i n g . N a t u r a l l y , we also build on the
k n o w l e d g e g a t h e r e d by o t h e r s a n d on the insights pro­
vided by o u r p r e d e c e s s o r s a n d c o n t e m p o r a r i e s , a n d we
aim to use all of the h i s t o r i c a l sources a v a i l a b l e t h a t can
shed light on the R R P ' s c e n t r a l c o n c e r n s . N e v e r t h e l e s s ,
the p r o j e c t ' s most i m p o r t a n t objective c o n t i n u e s to be to
e x t r a c t as m u c h i n f o r m a t i o n as possible from the p a i n t ­
ings, as sources by themselves, a n d to establish the con­
text from which they o r i g i n a t e d . We hope t h a t , like us,
the r e a d e r will be s t r u c k by the w e a l t h o f p r e v i o u s l y
u n d i s c o v e r e d aspects o f these p a i n t i n g s t h a t clarify the
q u e s t i o n of t h e i r a u t h e n t i c i t y a n d d e e p e n o u r u n d e r ­
s t a n d i n g of R e m b r a n d t as an artist.

W i t h this a c c o u n t of the m o d i f i e d design of the entries,
the Notes to the Catalogue t h a t were p u b l i s h e d in V o l u m e s 1­
III (which t h e r e p r e c e d e d the c a t a l o g u e section) are now
d i s p e n s e d with.

T h e s t a f f a n d f i n a n c i n g o f t h e RRP

Following a p h a s e o f p r e l i m i n a r y r e s e a r c h p r i o r to the p r o j e c t ' s
official c o m m e n c e m e n t on I j a n u a r y 1968, the original team
consisted o f six m e m b e r s . j o s u a Bruyn, p r o f e s s o r of art history
at the U n i v e r s i t y o f A m s t e r d a m , had previously worked on
stylistic p r o b l e m s r e l a t e d to R e m b r a n d t , and b e c a m e the
c h a i r m a n . Bob H a a k , c h i e f c u r a t o r and l a t e r d i r e c t o r of the
A m s t e r d a m H i s t o r i c a l M u s e u m was responsible for i n i t i a t i n g
the p r o j e c t . He had been closely involved with the R e m b r a n d t
E x h i b i t i o n in 1956 a n d since then h a d b e e n intensively
c o n c e r n e d with issues o f a u t h e n t i c i t y s u r r o u n d i n g R e m b r a n d t .
As a u t h o r o f the g r o u n d b r e a k i n g book Rembrandt en de regels van
de kunst (1964), j a n E m m e n s , professor o f a r t t h e o r y and
iconology at the U n i v e r s i t y o f U t r e c h t was p a r t i c u l a r l y
c o n c e r n e d with i c o n o g r a p h i c and i c o n o l o g i c a l issues. j a n G.
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van G e l d e r , (emeritus) p r o f e s s o r at the University of U t r e c h t ,
the N e s t o r of the g r o u p , had been the t e a c h e r o f Bruyn and
E m m e n s , and had previously worked on R e m b r a n d t ' s early
oeuvre. F u r t h e r m o r e , Simon H. Levie, d i r e c t o r of the Amster­
dam H i s t o r i c a l M u s e u m , a n d later of the R i j k s m u s e u m in
A m s t e r d a m , a n d P i e t e r J. J. van T h i e l , c h i e f c u r a t o r , and later
d i r e c t o r of the d e p a r t m e n t of p a i n t i n g s at the R i j k s m u s e u m ,
also j o i n e d the team.
j a n E m m e n s died in 1971. A t t e m p t s to fill his p o s i t i o n as

specialist in iconology were unsuccessful. At the b e g i n n i n g of
the p r o j e c t Ernst van de W e t e r i n g , the a u t h o r of this Preface,
a n d c h a i r m a n since 1993, worked as an assistant. W h e n j a n
van G e l d e r fell ill in May 1968, he s t e p p e d in d u r i n g the first
r e s e a r c h trip a n d r e m a i n e d involved with the r e s e a r c h of the
p a i n t i n g s , formally j o i n i n g the team in 1971. T h o u g h not a
scientist, his a p p o i n t m e n t in 1969 as staff m e m b e r of the
C e n t r a l R e s e a r c h L a b o r a t o r y for O b j e c t s o f Art a n d Science in
A m s t e r d a m allowed him to m a i n t a i n ties with the world o f
scientific i n v e s t i g a t i o n . In 1 9 7 9 , j a n van G e l d e r d e c i d e d to end
his i n v o l v e m e n t with the p r o j e c t once V o l u m e I had a p p e a r e d
- it finally a p p e a r e d in 1982 - b u t in 1980 he d e c e a s e d .

T h e degree to which the m e m b e r s of the original team
c o n t r i b u t e d to the activities v a r i e d greatly. This was only p a r t l y
r e l a t e d to the d e m a n d s m a d e by t h e i r professional positions in
m u s e u m s a n d universities. A n o t h e r reason was the differences
t h a t e m e r g e d b e t w e e n the team m e m b e r s ' views of the
d e s i r a b l e e x t e n t o f scientific a n d o t h e r r e s e a r c h in the p r o j e c t .

Lideke Peese B i n k h o r s t had h e a d e d the s e c r e t a r i a t since
1969 5 0 and, as i n d i c a t e d above, she b e c a m e i n c r e a s i n g l y
involved with o t h e r aspects of the p r o j e c t , such as p u r s u i n g the
p r o v e n a n c e s of the p a i n t i n g s and r e p r o d u c t i v e e n g r a v i n g s .
O v e r the years, she was also closely involved in p r e p a r i n g the
volumes for p u b l i c a t i o n . In the course o f the years she served
as an i n d i s p e n s a b l e link b e t w e e n the active m e m b e r s of the
team, a n d b e t w e e n the past and p r e s e n t activities c o n n e c t e d
with the p r o j e c t . In 1984 j a c q u e s Vis was r e c r u i t e d as an assist­
a n t and c o - a u t h o r for a n u m b e r of the c a t a l o g u e entries. He
was s u c c e e d e d in 1989 by Michiel F r a n k e n , who had e a r l i e r
b e e n V a n de \ V e t e r i n g ' s assistant in the C e n t r a l R e s e a r c h
L a b o r a t o r y b e t w e e n 1981 and 1983, assisting with the investi­
g a t i o n o f artists' canvas. D u r i n g that p e r i o d he had been intro­
d u c e d to various aspects of the p r o j e c t . He was to be o c c u p i e d
mainly with the p r e p a r a t i o n o f the m a t e r i a l for the p l a n n e d
volumes which r e s u l t e d in ' c o r e e n t r i e s ' (see above). He also
worked on the entries on the s m a l l - f i g u r e d history pieces for
V o l u m e V, which i n c l u d e s an essay by him on the artistic and
e d u c a t i o n a l - t h e o r e t i c a l b a c k g r o u n d o f the w o r k s h o p v a r i a n t .

Paul Broekhoff, originally a s t u d e n t at the U n i v e r s i t y of
A m s t e r d a m who had taken p a r t in s e m i n a r s r e l a t e d to the
R R P , was affiliated with the p r o j e c t b e t w e e n 1991 a n d 1997.
He first served as an a d m i n i s t r a t i v e assistant. As a scholarly
assistant he later worked chiefly on the p r e s e n t volume,
c o n t r i b u t i n g to the r e s e a r c h on the p a i n t i n g s themselves and
the p r o v e n a n c e o f the s e l f - p o r t r a i t s a n d r e l a t e d copies and
r e p r o d u c t i v e e n g r a v i n g s , a m o n g o t h e r s .

W h e r e a s the original R R P team consisted of a g r o u p o f like­
m i n d e d a r t h i s t o r i a n s who invited outside e x p e r t s to c o n d u c t
a d d i t i o n a l r e s e a r c h when necessary, the i n t e n t i o n following the
d e p a r t u r e o f the four o l d e r m e m b e r s in 1993 was t h a t the new
team should be i n t e r d i s c i p l i n a r y .

T h e n a t u r e of the c o l l a b o r a t i o n with various specialists in
the past had a l r e a d y resulted in t h e i r b e i n g c o n s i d e r e d as
m e m b e r s of the team. T h i s c e r t a i n l y a p p l i e d to K a r i n G r o e n

50 This position was held by T r u u s D u i s e n b e r g from 1968 to 1969.



who, as a staff m e m b e r of the C e n t r a l R e s e a r c h L a b o r a t o r y of
Objects of Art and Science (now ICN) in A m s t e r d a m , later of
the H a m i l t o n K e r r I n s t i t u t e in C a m b r i d g e , was c o o p e r a t i n g
with the p r o j e c t in the scientific study of R e m b r a n d t ' s g r o u n d s
and paints a n d m e d i a since 1973. F r o m 1991 to 1998 she was
able to p a r t i c i p a t e even more actively in the p r o j e c t thanks to
the D u t c h chemical c o n c e r n D S M , which made it possible for
her to be given a half-time a p p o i n t m e n t in the R R P d u r i n g this
p e r i o d . She c o n t r i b u t e d to most catalogue entries a n d wrote
C h a p t e r IV on the g r o u n d s in R e m b r a n d t ' s workshop.

T h e c o o p e r a t i o n , i n i t i a t e d in 1969, with the O r d i n a r i a t fur
Holzbiologie at the University of H a m b u r g was also c o n t i n u e d
and intensified. In the early years the d e n d r o c h r o n o l o g i c a l
e x a m i n a t i o n s of panels were c a r r i e d out by the wood biologists
Prof. Dr. J. Bauch a n d Prof. Dr. D. Eckstein, followed by Prof.
Dr. P. Klein, who specialized in the d a t i n g of panels and o t h e r
w o o d e n objects of a r t - h i s t o r i c a l significance. Both K a r i n G r o e n
a n d P e t e r Klein were invited officially to j o i n the R R P team.

H u u b H a r d y , forensic h a n d w r i t i n g e x p e r t of the Forensic
L a b o r a t o r y of the D u t c h Ministry of J u s t i c e , was invited into
the team to examine the signatures with colleagues at his
l a b o r a t o r y .

C o s t u m e research, which was covered r a t h e r superficially in
e a r l i e r volumes, b e c a m e the c o n c e r n of M a r i e k e de Winkel.
R e c e n t d e v e l o p m e n t s in costume r e s e a r c h justify giving the
discipline a more significant place within the R R P . M a r i e k e de
Winkel b e c a m e associated with the p r o j e c t in 1993 when she
b e g a n writing her M a s t e r ' s Thesis, and later her D o c t o r a l
D i s s e r t a t i o n , on the iconology of costume in R e m b r a n d t ' s
work. In 1996, she a c c e p t e d a t e m p o r a r y post with the R R P
which lasted until 1998, in which c o n t e x t she p r i m a r i l y worked
on p r e p a r i n g the section on the large-figured history pieces
from the p e r i o d 1642-1669. However, she b e c a m e increasingly
involved in c o n d u c t i n g r e s e a r c h on and writing the relevant
passages in the entries for this and the following volume. This
volume also contains her essay on costume in R e m b r a n d t ' s
self-portraits ( C h a p t e r II).

A l t h o u g h a great deal of archival research r e l a t i n g to
R e m b r a n d t has been u n d e r t a k e n since the n i n e t e e n t h century,
new d e v e l o p m e n t s in this field m e a n t t h a t a h i s t o r i a n with
special expertise in archival r e s e a r c h would be a valuable
a d d i t i o n to the team. T h r o u g h his work on a dissertation
dealing with the circles in which R e m b r a n d t was active, J a a p
van der Veen b e c a m e increasingly involved in the project. Like
M a r i e k e de Winkel, in 1996 he a c c e p t e d a t e m p o r a r y post with
the R R P . He was p r i m a r i l y responsible for p r e p a r i n g the
section on the p o r t r a i t s b e t w e e n 1642 and 1669. He also
c o n t r i b u t e d an essay on s e v e n t e e n t h - c e n t u r y views on the
a u t h e n t i c i t y of paintings ( C h a p t e r I in this volume) and he
compiled the r e l e v a n t b i o g r a p h i c a l d a t a (pp. 335-349), for the
p e r i o d 1643-1669 a n d the Appendix to C h a p t e r III.

P e t e r S c h a t b o r n (former h e a d of the Print R o o m in
Amsterdam) a n d Volker M a n u t h (from the Free University of
Berlin and now R a d b o u d University, Nijmegen) were invited
to assist the p r o j e c t with respect to the drawings r e l a t e d to the
paintings, and i c o n o g r a p h i c p r o b l e m s respectively. Since their
responsibilities elsewhere p r e c l u d e d active i n v o l v e m e n t in the
research, their share was limited to occasionally p r o v i d i n g
i n f o r m a t i o n or r e p o r t i n g opinions in their fields. This also
applied to Ben Broos, who was invited into the team to shed
light on the p r o v e n a n c e s of the paintings. However, his views
on the function - within the f r a m e w o r k of the Corpus -- of the
p r o v e n a n c e of the paintings diverged so m a r k e d l y from the
p r o j e c t ' s aims t h a t f u r t h e r c o l l a b o r a t i o n was d i s c o n t i n u e d .

I n t e r n s were occasionally involved with aspects of the
r e s e a r c h for a limited period. In 1994 Emily G o r d e n k e r c a r r i e d
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out l i t e r a t u r e r e s e a r c h for the c h a p t e r on m e t h o d o l o g i c a l
questions to be p u b l i s h e d in V o l u m e V, and gave valuable
assistance in the writing of it. In 1 9 9 9 / 2 0 0 0 N a t a s j a van Eck
h e l p e d p r e p a r e the m a t e r i a l for the ' t r o n i e s ' and h e l p e d
organise a symposium on this subject i n i t i a t e d by the R R P .
H e r r e s e a r c h on the ' t r o n i e s of young m e n ' by R e m b r a n d t and
his workshop r e p r e s e n t s a valuable c o n t r i b u t i o n to our u n d e r ­
s t a n d i n g of this c a t e g o r y of paintings. In 1 9 9 9 / 2 0 0 0 Thijs
Weststeijn investigated the l a n d s c a p e s to be t r e a t e d in V o l u m e
V, a n d c o n d u c t e d a r t - t h e o r e t i c a l r e s e a r c h which relates to this
c a t e g o r y of paintings.

Lideke Peese Binkhorst officially r e t i r e d from the p r o j e c t in
N o v e m b e r of 1995, b u t since t h e n has assisted in the pro­
d u c t i o n of this a n d the next volume on a freelance basis.
A d r i e n n e Q u a r l e s van Ufford, her successor as a secretary, left
in 1997 and was succeeded by C y n t h i a van der Leden a n d
later by M a r g a r e t O o m e n . i "

E g b e r t H a v e r k a m p B e g e m a n n a n d P e t e r S c h a t b o r n were
p a r t of the editorial b o a r d t o g e t h e r with Lideke Peese
Binkhorst and with Ernst van de W e t e r i n g , who wrote the
g r e a t e r p a r t of the Volumes IV and V. T h e editors also
constitute, t o g e t h e r with Rudi Ekkart of the N e t h e r l a n d s
Institute for Art History (RKD) in T h e H a g u e , the b o a r d of
the S t i c h t i n g F o u n d a t i o n R e m b r a n d t R e s e a r c h Project.

T h e t r a n s l a t o r of Volumes I-III, D e r r y Cook- R a d m o r e , was
succeeded by J e n n i f e r Kilian and K a t y Kist, with the assistance
of J o h n Rudge. At a l a t e r stage, M u r r a y P e a r s o n t r a n s l a t e d this
Preface, the S u m m a r y , C h a p t e r s III and IV and C o r r i g e n d a et
A d d e n d a , and c o n t r i b u t e d invaluable editorial work.

T h e p h o t o g r a p h e r Rene G e r r i t s e n , specialized in various
kinds of p h o t o g r a p h y and r a d i o g r a p h i c investigation of
paintings, c o n t r i b u t e d in m a n y ways to the project.

In 1998, the N e t h e r l a n d s O r g a n i z a t i o n for Scientific R e s e a r c h
(NWO) decided to discontinue financing the project, a full
thirty years after it began r a t h e r t h a n the p r o j e c t e d ten. 5 2 T h e
t r a n s l a t i o n and p u b l i c a t i o n costs of Volumes IV and V will
c o n t i n u e to be financed by N W O . From 1998 until 2003, the
University of A m s t e r d a m (UvA) covered our expenses. Until
2006 the p r o j e c t will be financed by donations.

T h e R R P ' s files and archives eventually will be t r a n s f e r r e d
to the R K D . It will function as an i n d e p e n d e n t archive in the
interest of R e m b r a n d t r e s e a r c h to be m a n a g e d and possibly
e x p a n d e d a n d i n t e r p r e t e d by Michiel F r a n k e n .

T h e f u t u r e o f t h e p r o j e c t

I t s h o u l d be c l e a r f r o m t h e a b o v e t h a t t h e R e m b r a n d t
R e s e a r c h P r o j e c t d o e s n o t e n d w i t h t h e p u b l i c a t i o n o f
V o l u m e V. T h e r e a r e still t h r e e c a t e g o r i e s o f p a i n t i n g s
f r o m t h e p e r i o d 1 6 4 2 - 1 6 6 9 to b e d e a l t w i t h : t h e p o r t r a i t s ,
( w h a t we r e f e r to as) t h e l a r g e - f i g u r e d h i s t o r y p i e c e s , a n d
t h e p a i n t i n g s n o w u s u a l l y r e f e r r e d to by t h e s e v e n t e e n t h ­
c e n t u r y t e r m ' t r o n i e s ' , s i n g l e f i g u r e s in h i s t o r i c i s i n g o r
i m a g i n a r y c o s t u m e s w i t h v a r i o u s , o f t e n o b s c u r e c o n n o ­
t a t i o n s .

51 Over the years, the following individuals assisted in the secretariat:
J a c q u e l i n e Boreel, M a r i a n n e Buikstra, Doris Dhuygelaere, Els Gutter,
Emilie Kaub, Philine Schierenberg, and Rik van Wegen.

52 In 1998, Marieke de Winkel a n d J a a p van der Veen's a p p o i n t m e n t s were
converted into t e m p o r a r y grants of l \ ' W O allowing them to complete their
dissertations. In 1999, Michiel F r a n k e n ' s a p p o i n t m e n t came to an end and
he accepted a position at the N e t h e r l a n d s Institute for Art History (RKD)
in The Hague. He is still involved with the completion of Volume V.
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A g r e a t deal of p r e p a r a t o r y work on these t h r e e g r o u p s
of p a i n t i n g s was a l r e a d y c a r r i e d out d u r i n g o u r study
trips a n d m u c h o f the i n f o r m a t i o n has b e e n p r o c e s s e d in
the years since 1988, following the c o m p l e t i o n of the
m a n u s c r i p t for V o l u m e III. T h e R R P ' s raison d'itre
obviously r e q u i r e s t h a t these basic e n t r i e s be a m p l i f i e d
with discussion of the q u e s t i o n as to w h e t h e r or n o t t h e y
are a u t o g r a p h R e m b r a n d t s . T h a n k s to the work u n d e r ­
t a k e n b e t w e e n 1988 a n d 1998, m a n y e n t r i e s were com­
p l e t e d in a first or even a s e c o n d version. H o w e v e r , a
s u b s t a n t i a l n u m b e r o f p a i n t i n g s still r e q u i r e a g r e a t deal
of work. H e n c e , it is n o t at all c e r t a i n t h a t c o m p l e t i o n of
the p r o j e c t with e n t r i e s in the c u s t o m a r y extensive f o r m a t
is feasible. T h e limits of w h a t is physically possible loom
large h e r e - in all p r o b a b i l i t y the s o l u t i o n will be to opt
for a m o r e a b r i d g e d form. T h i s s o l u t i o n is defensible.
After all, m u c h has c h a n g e d since the i n c e p t i o n of the
p r o j e c t in 1968 a n d r e s e a r c h on the m a t e r i a l aspects of
the p a i n t i n g s has b e e n i n c r e a s i n g l y a s s u m e d by the
m u s e u m s . T h i s is due in p a r t to the e m e r g e n c e of a new
g e n e r a t i o n o f r e s t o r e r s for w h o m m a t e r i a l r e s e a r c h with
(partly) a r t - h i s t o r i c a l a p p r o a c h of the q u e s t i o n s has be­
come m o r e c o m m o n - p l a c e . A n o t h e r r e a s o n for c o n d u c t ­
ing the r e m a i n i n g w o r k of the R R P in a m o r e s u c c i n c t
form c a n be j u s t i f i e d on the basis of the results of the
r e s e a r c h to d a t e .
As o u t l i n e d at the b e g i n n i n g of this Preface, it h a d

a l r e a d y b e c o m e c l e a r d u r i n g work on the first v o l u m e
t h a t the o r i g i n a l w o r k i n g h y p o t h e s i s (see above p. x) is no
l o n g e r t e n a b l e : t h e r e were h a r d l y any l a t e r i m i t a t i o n s .
T h e g r o u p of shop works in the style of R e m b r a n d t t h a t
have come d o w n to us was e v i d e n t l y so large t h a t it
a m p l y satisfied m a r k e t d e m a n d s for ' r e a l ' R e m b r a n d t s .
As a rule, e i g h t e e n t h - a n d n i n e t e e n t h - c e n t u r y copies of
c e r t a i n R e m b r a n d t s c a n be easily d i s t i n g u i s h e d from
R e m b r a n d t w o r k s h o p p r o d u c t s on the basis of f e a t u r e s
visible to the n a k e d eye. H e n c e , we are now p r i m a r i l y
c o n c e r n e d with d i s t i n g u i s h i n g R e m b r a n d t ' s a u t o g r a p h
work from t h a t of his w o r k s h o p . O u r i m p l i c i t w o r k i n g
h y p o t h e s i s since m a y be f o r m u l a t e d as follows.

P a i n t i n g s in the style of R e m b r a n d t a n d with the
a s p e c t of a s e v e n t e e n t h - c e n t u r y p a i n t i n g , w h i c h on
the basis of style a n d q u a l i t y c a n scarcely be
c o n s i d e r e d as works by R e m b r a n d t himself, in
v i r t u a l l y all i n s t a n c e s o r i g i n a t e d in R e m b r a n d t ' s
w o r k s h o p . T h e i r r e l a t i o n to the work of the m a s t e r
c a n vary from a l i t e r a l copy to v a r i a n t s w h i c h in
i n v e n t i o n are ever f u r t h e r r e m o v e d from a given (or
lost) p r o t o t y p e . P r o d u c t i o n in the w o r k s h o p of free
i n v e n t i o n s in the m a n n e r of R e m b r a n d t m u s t also be
t a k e n into a c c o u n t . Works in w h i c h m o r e h a n d s are
i n v o l v e d are e n c o u n t e r e d only rarely in R e m b r a n d t ' s
h y p o t h e t i c a l o e u v r e .
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O n e c o u l d m a i n t a i n t h a t with the p u b l i c a t i o n of
V o l u m e s IV a n d V, the R R P will have a c h i e v e d its p r i m ­
ary goal: a s t r u c t u r e has now b e e n r e v e a l e d in the work­
shop p r o d u c t i o n for a n u m b e r of c a t e g o r i e s w i t h i n the
mass of p a i n t i n g s t h a t have at some time b e e n - or still
are - a t t r i b u t e d to R e m b r a n d t . T h i s s t r u c t u r e c a n be
e x t r a p o l a t e d mutatis mutandis to the c a t e g o r i e s n o t yet
t r e a t e d by us.

R e v i e w i n g the t h r e e p a s t d e c a d e s , it is e v i d e n t t h a t this
p r o j e c t - as with every p r o j e c t a t t e m p t i n g to c h a r t a
c o m p l e x p h e n o m e n o n - is n o t only a p a t h to r e s o l v i n g
the p r o b l e m s involved, b u t also a l e a r n i n g process. T h e
p r e s e n t v o l u m e , b o t h in form a n d c o n t e n t , b e a r s the
t r a c e s of this l e a r n i n g process. O u r work will h a v e b e e n
futile if the results of t h a t process do n o t h a v e a b r o a d e r
significance. We h o p e t h a t the results of this work, not
only in the volumes of A Corpus i f Rembrandt Paintings b u t
also in o t h e r p u b l i c a t i o n s , e x h i b i t i o n c a t a l o g u e s , l e c t u r e s ,
filmed d o c u m e n t a r i e s , etc., d e a l i n g with a u t h e n t i c i t y a n d
m a n y o t h e r p r o b l e m s r e l a t i n g to R e m b r a n d t have
d e e p e n e d insight into the h i s t o r y of s e v e n t e e n t h - c e n t u r y
D u t c h a r t (and s o m e t i m e s n o n - D u t c h a r t of t h a t period)
a n d t h a t o u r work will c o n t r i b u t e to the m e t h o d o l o g i c a l
a r s e n a l of a r t - h i s t o r i c a l s c h o l a r s h i p .

E r n s t van de W e t e r i n g
D e c e m b e r 2004

A c k n o w l e d g e m e n t s

T h e work on this v o l u m e b e g a n in the e a r l y nineties,
a l t h o u g h seen in its widest c o n t e x t , one s h o u l d say t h a t
the work has b e e n going on since 1968, the y e a r in w h i c h
we h a d the o p p o r t u n i t y to study o u r first R e m b r a n d t self­
p o r t r a i t s u n d e r ideal c i r c u m s t a n c e s , t h a n k s to the
h o s p i t a l i t y of the staffs of the first m u s e u m s a n d the first
p r i v a t e owners we visited.

F r o m the very b e g i n n i n g , we have c o l l a b o r a t e d with
so m a n y e x t r e m e l y p l e a s a n t p e o p l e ; we have e n j o y e d the
help, s u p p o r t a n d e n c o u r a g e m e n t of so many; we have
b e n e f i t e d from so m u c h advice, i n f o r m a t i o n a n d r e s e a r c h
d a t a , p h o t o g r a p h i c a n d o t h e r essential m a t e r i a l , a n d wc
have h a d so m a n y fruitful c o n v e r s a t i o n s t h a t it w o u l d be
impossible to a c k n o w l e d g e all these c o n s t r u c t i v e gestures
w i t h o u t b e i n g c e r t a i n t h a t , s o m e w h e r e a l o n g the line, we
h a d o m i t t e d to give s o m e o n e t h e i r due c r e d i t .

F o r this r e a s o n , we h a v e to be satisfied h e r e with the
e x p r e s s i o n of o u r e x t r e m e g r a t i t u d e to all those who have
h e l p e d a n d s u p p o r t e d us a n d followed o u r work ­
a l t h o u g h s o m e t i m e s with g r o w i n g i m p a t i e n c e - with
s y m p a t h e t i c i n t e r e s t .



S u m m a r y

T h e genesis o f this v o l u m e a n d a survey o f its c o n t e n t s

H a v i n g d e c i d e d to a d o p t a t h e m a t i c a p p r o a c h , as
d e s c r i b e d in the above Preface, a n d to c o n c e n t r a t e on the
s e l f - p o r t r a i t s exclusively, a c o m p l i c a t e d process of w r i t i n g
a n d c o n t i n u a l l y a l t e r i n g a n d e x t e n d i n g this v o l u m e
b e g a n . In the course o f t h a t l e n g t h y process, the t h i r d
c h a p t e r titled ' R e m b r a n d t ' s s e l f - p o r t r a i t s : p r o b l e m s of
a u t h e n t i c i t y a n d f u n c t i o n ' , g r a d u a l l y c a m e to a s s u m e the
p r o p o r t i o n s of a b o o k w i t h i n a book.

It is h a r d l y s u r p r i s i n g t h a t the e x a m i n a t i o n o f R e m ­
b r a n d t ' s s e l f - p o r t r a i t s s h o u l d b e c o m e so c o m p l e x . We
were, after all, t a c k l i n g one of the most i n t r i g u i n g
p r o b l e m s in the h i s t o r y of art: why did R e m b r a n d t place
h i m s e l f before the m i r r o r so e x t r a o r d i n a r i l y often in
o r d e r to r e p r e s e n t h i m s e l f in n u m e r o u s p a i n t i n g s a n d
e t c h i n g s as well as in a lesser n u m b e r of drawings? A n d
following on this q u e s t i o n : why s h o u l d p r o b l e m s of
a u t h e n t i c i t y arise in such a p p a r e n t l y p e r s o n a l works, a n d
how are such p r o b l e m s to be resolved in the face of a
v i r t u a l a b s e n c e of any c o n t e m p o r a r y d o c u m e n t c o n c e r n ­
ing R e m b r a n d t ' s s e l f - p o r t r a i t s ?

W h a t follows is a s u m m a r y of the results of o u r work.
T h e r e a d e r will find the a r g u m e n t s t h a t u n d e r p i n o u r
h y p o t h e s e s a n d o u r discoveries in the v o l u m e itself: the
r e l e v a n t passages can easily be f o u n d using the r e f e r e n c e s
in the f o o t n o t e s a c c o m p a n y i n g this s u m m a r y . I t is
a n n o t a t e d in such a way t h a t the user of this b o o k will be
able to find quickly the most i m p o r t a n t passages a n d
r e p r o d u c t i o n s in this v o l u m e . *

By using this s u m m a r y , o t h e r s who do n o t have
i m m e d i a t e access to V o l u m e IV of A Corpus qf Rembrandt
Paintings c a n f a m i l i a r i z e themselves with the results of o u r
r e s e a r c h set out in t h a t volume. An o f f - p r i n t or digital
v e r s i o n of the following text will a c c o r d i n g l y also be m a d e
a v a i l a b l e for p u r p o s e s of i n f o r m i n g the press a n d o t h e r
i n t e r e s t e d p a r t i e s . T h e r e f o r e the notes also refer to the
m o s t c o m m o n l y used surveys in w h i c h all the p a i n t i n g s ,
d r a w i n g s a n d e t c h i n g s d e a l t with by us are r e p r o d u c e d .
T h e s e surveys are r e f e r r e d to h e r e by the a b b r e v i a t i o n s
Br., Ben. a n d B. t o g e t h e r with the r e l e v a n t n u m b e r s .

Br.: A. Bredius, Rembrandt Paintings, 1 9 3 5 / 6 9
Ben.: O. B e n e s c h , The drawings qf Rembrandt, 1 9 5 4 / 7 3
B.: A. B a r t s c h , Catalogue raisonne, 1797; this time

h o n o u r e d n u m b e r i n g system of the e t c h i n g s is used for
i n s t a n c e by C h r . W h i t e a n d K . G . B o o n , Rembrandt's
etchings, 1969; W. von Seidlitz, Die Radierungen Rembrandts,
L e i p z i g 1922; G. S c h w a r t z , Rembrandt: all the etchings
reproduced in true size, 1977.

*
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2
3

4

Where paintings, etchings or drawings are m e n t i o n e d in the notes
a c c o m p a n y i n g this text, reference is p r o v i d e d not only to the fignre
n u m b e r s and catalogne n u m b e r s in the present and earlier volumes but
also, for those whose access to the text is via off-prints, to the Bredius (Br.),
Benesch (Ben.) and Bartsch (B.)-numbers.
Cat. nos. IV I - 29.
See pp. 89 - 132.
Corpus I nos. A 14 (see Br. I), 19 (Br. 2), 20 (Br. 8), 21 (Br. 6), 22 (see Br.
3 ) , 3 3 (Br. 1 2 ) , 4 0 (Br. 16), B 5 (11), C 34 (Br. 5), 35 (Br. 4), 36 (Br. 7), 37
(Br. 9), 38 (Br. 1 0 ) , 4 0 (Br. 14); II nos. A 58 (Br. 17), 71 (Br. 18), 72 (Br.
1 9 ) , 9 6 (Br. 21), 97 (Br. 22), C 56 (Br. 23); III nos. A 139 (Br. 34), B 10
(Br. 29), C 92 (Br. 25), 93 (Br. 33), 94 (see Br. 33), 96 (Br. 27), 97 (Br. 32),
99 (Br. 26).
C h a p t e r III, pp. 202-206 and 207-211, IV Addenda 1 and 2.

But first a b r i e f a c c o u n t s h o u l d be given of the
b a c k g r o u n d to the slow a n d l a b o r i o u s genesis of this
v o l u m e .

T h e g e n e s i s o f t h i s v o l u r n e

T h e initial q u e s t i o n we h a d to cope with was the
a u t h e n t i c i t y of the 30 or so p a i n t e d s e l f - p o r t r a i t s from the
p e r i o d 1642 to 1669. 1 T h i s is why o u r m e t h o d i c a l con­
s i d e r a t i o n s were a i m e d at this g r o u p of p a i n t i n g s alone.i'
After all, the p a i n t i n g s b e a r i n g R e m b r a n d t ' s effigy from
b e f o r e 1642 h a d a l r e a d y b e e n d e a l t with in V o l u m e s I ­
I I I of the Corpus. 3 Yet the g r o w i n g sense t h a t o u r view of
a n u m b e r of these e a r l i e r s e l f - p o r t r a i t s n e e d e d revision, as
well as o u r a l t e r e d o p i n i o n s as to t h e i r a u t h e n t i c i t y , led
i n e x o r a b l y to the r e a l i z a t i o n t h a t the p a i n t i n g s from this
e a r l i e r p e r i o d w o u l d simply have to be d e a l t with once
again. A r e - e x a m i n a t i o n of all the p a i n t e d s e l f - p o r t r a i t s
from before 1642 also offered the i n c i d e n t a l a d v a n t a g e
t h a t two m o r e s e l f - p o r t r a i t s (from 1632 a n d 1634), newly
a t t r i b u t e d to R e m b r a n d t by us, c o u l d be discussed in this
c o n t e x t . " As to the a t t r i b u t i o n p r o b l e m s with those p a i n t ­
ings b e a r i n g R e m b r a n d t ' s effigy from the p e r i o d 1625­
1642, several c h a n g e s in o u r views s h o u l d be n o t e d . T w o
p a i n t i n g s p r e v i o u s l y a c c e p t e d as works by R e m b r a n d t are
now d i s a t t r i b u t e d . P In two cases, p a i n t i n g s t h a t h a d first
b e e n listed as copies were r e c o g n i z e d as works by R e m ­
b r a n d t himself, w h e r e a s the c o r r e s p o n d i n g works, ini­
tially a c c e p t e d by us as a u t h e n t i c , were r e l e g a t e d to the
c a t e g o r y of copies." T w o p a i n t i n g s , in the e a r l i e r v o l u m e s
n o t a c c e p t e d as a u t h e n t i c , are now r e a t t r i b u t e d to R e m ­
b r a n d t . 7 In the case of two p a i n t i n g s t h a t were p a r t l y
o v e r p a i n t e d at an e a r l y stage - one of w h i c h h a d origin­
ally b e e n r e j e c t e d by us a l t o g e t h e r . v the o t h e r q u e s t i o n e d
b u t n o t rejected? - the i n i t i a l versions of these p a i n t i n g s
are now a t t r i b u t e d to R e m b r a n d t . O n e p a i n t i n g from the
B - c a t e g o r y in Vol. I (paintings whose o r i g i n from R e m ­
b r a n d t ' s h a n d c a n be n e i t h e r positively a c c e p t e d n o r
rejected) is now firmly a c c e p t e d as an a u t o g r a p h R e m ­
b r a n d t . 10 In the case o f 16 of the 22 p a i n t i n g s d e a l t with
in this v o l u m e from b e f o r e c. 1642, o u r o p i n i o n s re­
m a i n e d u n a l t e r e d . 11

D u r i n g the course of w o r k i n g on the p a i n t e d self­
p o r t r a i t s to be c a t a l o g u e d in this v o l u m e , the n e e d also
arose to u n d e r s t a n d the junction and meaning of these
works. T h i s q u e s t i o n h a d b a r e l y b e e n a d d r e s s e d in the
p r e v i o u s volumes o f A Corpus, b u t w h e n one a p p r o a c h e s
R e m b r a n d t ' s s e l f - p o r t r a i t s as a p h e n o m e n o n by itself it
b e c o m e s an u n a v o i d a b l e issue. O n e has to realize t h a t ,
until quite r e c e n t l y , the i n t e r p r e t a t i o n of R e m b r a n d t ' s

5 IV Corrigenda I A 33 (Br. 12), II A 97 (Br. 22).
6 IV Corrigenda I A 21 (Br. 6) and I A 22 (see Br. 3).
7 IV Corrigenda III C 96 (Br. 27) and III C 97 (Br. 32).
8 II C 56 (Br. 23).
9 III B 10 (Br. 29).
10 I B 5 (Br. 11).
11 I A 14 (see Br. I), 19 (Br. 2), 20 (Br. 8 ) , 4 0 (Br. 16), C 34 (Br. 5), 36 (Br. 7);

II A 58 (Br. 17), 71 (Br. 18), 72 (Br. 19), 96 (Br. 21); III A I I I (Br. 30), 139
(Br. 34), C 92 (Br. 25), 93 (Br. 33), 94 (see Br. 33), IV Addendum 1 (see Br.
157).
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w o r k in f r o n t o f the m i r r o r k n e w little c o n s t r a i n t : every
a u t h o r felt free to follow his or h e r o w n i m a g i n a t i o n . T o
q u o t e a n u m b e r o f e x a m p l e s : in 1906, in his b o o k on
R e m b r a n d t , the D u t c h a r t h i s t o r i a n F r e d e r i k S c h m i d t ­
D e g e n e r w r o t e t h a t

'it was R e m b r a n d t ' s c u l t o f his o w n p e r s o n a l i t y t h a t
at first m a d e h i m p r o d u c e his s e l f - p o r t r a i t s ' .

S c h m i d t - D e g e n e r c o n t i n u e d ,
' R e m b r a n d t t h e n b e c a m e the g r a v e m a n w h o
e x p r e s s e d e v e r y t h i n g in his s e l f - p o r t r a i t s , i n c l u d i n g
his u n h a p p i n e s s a n d his l o n e l i n e s s ; b u t he also
e x p r e s s e d his s e l f - c o n f i d e n c e , p r i d e a n d t r i u m p h as
an artist.'12

J a k o b R o s e n b e r g , in his m o n o g r a p h on R e m b r a n d t o f
1948, spoke o f the

' c e a s e l e s s a n d u n s p a r i n g o b s e r v a t i o n w h i c h
R e m b r a n d t ' s s e l f - p o r t r a i t s reflect, s h o w i n g a g r a d u a l
c h a n g e f r o m o u t w a r d d e s c r i p t i o n a n d c h a r a c t e r ­
i z a t i o n to the m o s t p e n e t r a t i n g self-analysis a n d self­
c o n t e m p l a t i o n . . . R e m b r a n d t seems to h a v e felt t h a t
he h a d to k n o w h i m s e l f if he w i s h e d to p e n e t r a t e the
p r o b l e m o f m a n ' s i n n e r life.'13

In 1985 P a s c a l B o n a f o u x a s s e r t e d w i t h g r e a t c o n f i d e n c e
t h a t

' S e l f - p o r t r a i t u r e w i t h h i m [ R e m b r a n d t ] was self­
c o m m u n i n g a n d p r a y e r : it b e g i n s in 1625 a n d ends
in 1669.'14

In P e r r y C h a p m a n ' s b o o k p u b l i s h e d in 1990, the m o s t
a m b i t i o u s m o n o g r a p h on R e m b r a n d t ' s s e l f - p o r t r a i t s so
far, the a u t h o r s u g g e s t e d t h a t R e m b r a n d t ' s s e l f - p o r t r a i t s

' r e p r e s e n t in a t r u l y m o d e r n sense a n o n - g o i n g q u e s t
for his o w n i d e n t i t y '

a n d t h a t in his s e l f - p o r t r a i t u r e
' h e r e m a i n e d m o t i v a t e d by the i m p u l s e to self­
i n v e s t i g a t i o n to the e n d o f his life.' 15

In one c r u c i a l r e s p e c t t h e r e a p p e a r s to h a v e b e e n little
c h a n g e b e t w e e n 1906 a n d 1990: S c h m i d t - D e g e n e r ,
R o s e n b e r g , B o n a f o u x a n d C h a p m a n all a s s u m e t h a t
R e m b r a n d t ' s m a n y s e l f - p o r t r a i t s - c e r t a i n l y t h o s e from
his A m s t e r d a m y e a r s (i.e. a f t e r 1632) - are h i g h l y
p e r s o n a l c r e a t i o n s ' g e n e r a t e d by i n t e r n a l p r e s s u r e ' , as
C h a p m a n p u t it. I m p l i c i t in all these views is the i d e a
t h a t R e m b r a n d t ' s s e q u e n t i a l s e l f - p o r t r a i t s w e r e p r i v a t e ,
i n t i m a t e works, an i d e a w h i c h is still widely h e l d .

W h i l e we w e r e w o r k i n g on this v o l u m e , an e x h i b i t i o n
on R e m b r a n d t ' s s e l f - p o r t r a i t s was h e l d in L o n d o n a n d
T h e H a g u e ( N a t i o n a l G a l l e r y , L o n d o n 9 J u n e - 5
S e p t e m b e r 1999; M a u r i t s h u i s , T h e H a g u e 25 S e p t e m b e r
1 9 9 9 - 9 J a n u a r y 2000). We w e r e i n v o l v e d in the c h o i c e
o f the p a i n t i n g s e x h i b i t e d a n d in the w r i t i n g o f the essays
for the c a t a l o g u e . F u r t h e r m o r e , we m a d e a v a i l a b l e the
d r a f t c a t a l o g u e texts for the p r e s e n t b o o k a n d o t h e r
i n f o r m a t i o n . T h e e x h i b i t i o n c a t a l o g u e , h o w e v e r , s h o u l d

12 F. Schmidt-Degener, Rembrandt. Een beschrijving van zijn leoen en zijn werk,
Amsterdam 1906, p. 9.

13 J. Rosenberg, Rembrandt. Lift and work, London 1964, p. 37.
14 P. Bonafoux, Rembrandt, autoportrait, G e n e v e 1985, p. 8.
15 H.P. Chapman, Rembrandt's se!fportraits. A study in seventeenth-century identity,

Princeton N J. 1990, p. 131.
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n o t be c o n s i d e r e d a s u m m a r y o f the p r e s e n t b o o k . O u r
i d e a s h a d a l r e a d y d e v e l o p e d f u r t h e r by the t i m e the
e x h i b i t i o n o p e n e d . T h e e x h i b i t i o n i t s e l f m o r e o v e r was an
e x t r e m e l y v a l u a b l e o p p o r t u n i t y to s t u d y the works
c o n f r o n t e d w i t h e a c h o t h e r . T h i s v o l u m e s h o u l d
t h e r e f o r e be c o n s i d e r e d as a n e x t step in assessing the
p h e n o m e n o n o f R e m b r a n d t ' s s e l f - p o r t r a i t s .
O u r i n v o l v e m e n t in this e x h i b i t i o n h a d f o r c e d us to

c o n f r o n t the q u e s t i o n o f f u n c t i o n a n d m e a n i n g as the
m o s t u r g e n t o f all the p r o b l e m s s u r r o u n d i n g R e m ­
b r a n d t ' s s e l f - p o r t r a i t s . I t b e c a m e c l e a r t h a t o u r p r o p o s e d
a n s w e r s - s u m m a r i z e d b e l o w - to this l a t t e r q u e s t i o n
w o u l d have a b e a r i n g on the way we d e a l t w i t h q u e s t i o n s
o f a u t h e n t i c i t y .

H o w e v e r , a d d r e s s i n g the q u e s t i o n o f f u n c t i o n a n d
m e a n i n g solely in r e l a t i o n to the p a i n t e d s e l f - p o r t r a i t s
w o u l d m a k e little sense w i t h o u t c o n s i d e r i n g w i t h i n the
s a m e c o n t e x t the issue of R e m b r a n d t ' s s e l f - p o r t r a i t s in its
e n t i r e t y . T h e n e e d to s t u d y the etched s e l f - p o r t r a i t s as well
b e c a m e e s p e c i a l l y u r g e n t as some e t c h i n g s s e e m e d to
c o n t r a d i c t o u r i d e a s a b o u t the d i f f e r e n t f u n c t i o n s o f
R e m b r a n d t ' s p a i n t e d s e l f - p o r t r a i t s . S p e c i f i c a l l y , t h e r e
w e r e t h r e e e t c h i n g s in w h i c h R e m b r a n d t h a d i n c l u d e d ­
e i t h e r w h o l l y or in p a r t - r e n d e r i n g s o f his own face
a m o n g a n u m b e r o f e x e r c i s e s a n d s c r i b b l e s . 16 T h i s w o u l d
a p p e a r at first sight to c o n f i r m the old i d e a t h a t R e m ­
b r a n d t was d r i v e n by ' i n t e r n a l p r e s s u r e ' to an a l m o s t
obsessive, p r i v a t e p r e o c c u p a t i o n w i t h his o w n i m a g e a n d
i d e n t i t y .
T h e h u n t for the s i g n i f i c a n c e o f t h e s e s t u d y s h e e t s (in

w h i c h E r i k H i n t e r d i n g also p a r t i c i p a t e d ) e v e n t u a l l y led to
an e n t i r e l y new - a n d we believe c o h e r e n t - o u t l o o k on
the 31 e t c h i n g s , f i n i s h e d a n d u n f i n i s h e d , t h a t h a d h i t h ­
e r t o b e e n c o n s i d e r e d as m o r e or less e q u i v a l e n t self­
p o r t r a i t s . ! ?

T h e drawn s e l f - p o r t r a i t s w e r e also i n v e s t i g a t e d for t h e i r
a u t h e n t i c i t y a n d f u n c t i o n . S e v e r a l h a d a l r e a d y b e e n d e a l t
w i t h in o u r c a t a l o g u e e n t r i e s b e c a u s e it h a d b e e n sug­
g e s t e d in the p a s t - i n c o r r e c t l y , in o u r view - t h a t t h e y
w e r e p r e l i m i n a r y s t u d i e s for p a i n t e d or e t c h e d self­
p o r t r a i t s . A new vision o f the v a r i o u s f u n c t i o n s o f the
d r a w n s e l f - p o r t r a i t s e m e r g e d . 18

Slowly the v o l u m e h a d g r o w n to a s s u m e the c h a r a c t e r
o f a m o n o g r a p h on R e m b r a n d t ' s s e l f - p o r t r a i t s , b u t it
c o u l d n o t d e v e l o p i n t o a classic m o n o g r a p h with claims
to c o m p l e t e n e s s . M a n y o f o u r successive, s u p p l e m e n t a r y
revisions w e r e a d d e d a f t e r the m a n u s c r i p t h a d l a r g e l y
b e e n t y p e s e t , m a k i n g such s u b s t a n t i a l r e - o r g a n i z a t i o n o f
the k i n d one m i g h t h a v e w i s h e d no l o n g e r p o s s i b l e . T h i s
was also t r u e o f the i l l u s t r a t i o n s , as the r e a d e r will
o b s e r v e . We b e l i e v e , h o w e v e r , t h a t p r e c i s e l y b e c a u s e o f
this slow a n d o f t e n a l l - t o o - v i s i b l e p r o c e s s o f g r o w t h o f o u r
ideas, we d e v e l o p e d an u n d e r s t a n d i n g o f R e m b r a n d t ' s
s e l f - p o r t r a i t s w h i c h , in m a n y r e s p e c t s , s u g g e s t e d t h a t b o t h
the a r t i s t a n d the p e r s o n s h o u l d be seen w i t h new eyes.
In o u r view, the m o s t i m p o r t a n t o u t c o m e o f o u r w o r k is

16 Chapter III, figs. 171 (B. 363 I), 175 (B. 372), 177 (B. 370).
17 Seepp.190-199.
18 See pp. 145-157.



to have p r o v i d e d a n o t h e r stimulus, following the g r o u n d ­
b r e a k i n g studies by R a u p p , W o o d s M a r s d e n a n d
M a r s c h k e . l " for the d e v e l o p m e n t o f a new c o n t e x t u a l
f r a m e w o r k w i t h i n w h i c h the g e n e r a l p h e n o m e n o n of the
s e l f - p o r t r a i t c a n be f u r t h e r i n v e s t i g a t e d .

W h y s o t n a n y s e l f - p o r t r a i t s a n d f o r w h o m ?

C u r r e n t surveys of R e m b r a n d t ' s s e l f - p o r t r a i t s usually
i n c l u d e some 90 works. T h e n u m b e r varies b e c a u s e
d i f f e r e n t a u t h o r s h o l d d i f f e r e n t views on the a u t h e n t i c i t y
of some of t h e m . S e p a r a t e d a c c o r d i n g to the d i f f e r e n t
m e d i a , R e m b r a n d t ' s o u t p u t of s e l f - p o r t r a i t s was l o n g
t h o u g h t to c o m p r i s e c. 50 p a i n t i n g s , c. 30 e t c h i n g s a n d 5
to 10 d r a w i n g s . A m o n g the p a i n t e d a n d d r a w n self­
p o r t r a i t s c o n s i d e r a b l e differences of o p i n i o n exist as to
t h e i r a u t h e n t i c i t y , a l t h o u g h scarcely any d i s a g r e e m e n t
has b e e n r e g i s t e r e d w h e r e the e t c h i n g s are c o n c e r n e d .

A r o u n d 10% of R e m b r a n d t ' s p a i n t e d a n d e t c h e d
o e u v r e thus a p p e a r to consist of works in w h i c h he re­
p r e s e n t s himself. O n l y the d r a w n s e l f - p o r t r a i t s c o n s t i t u t e
a r e l a t i v e l y small p e r c e n t a g e of works in t h a t m e d i u m . In
the m a j o r i t y of all s e l f - p o r t r a i t s - p a i n t i n g s , e t c h i n g s a n d
d r a w i n g s - R e m b r a n d t must have s t u d i e d h i m s e l f closely
in the m i r r o r time a n d a g a i n a n d ' c o p i e d ' this r e f l e c t e d
i m a g e . T h i s is e v i d e n t from analysis of the a g e i n g process
visible in R e m b r a n d t ' s face in these works. We thus have
to i m a g i n e t h a t R e m b r a n d t s p e n t a s u b s t a n t i a l p a r t of his
w o r k i n g life p a i n t i n g , e t c h i n g a n d d r a w i n g before the
m i r r o r . As e x p l a i n e d e a r l i e r , so long as the p e r s i s t e n t
a s s u m p t i o n r e i g n e d - t h a t he did so b e c a u s e of an ' i n t e r ­
nal p r e s s u r e ' - this led to the i d e a t h a t R e m b r a n d t m u s t
have b e e n p r e o c c u p i e d with his ' s e l f in a m a n n e r u n i q u e
for p a i n t e r s in the age in w h i c h he lived.
T h e a l t e r n a t i v e view p r e s e n t e d h e r e , d e v e l o p e d on the

basis of c i r c u m s t a n t i a l e v i d e n c e from v a r i o u s sources, is
t h a t R e m b r a n d t ' s activities b e f o r e the m i r r o r s h o u l d be
seen in large m e a s u r e in the c o n t e x t of a g r o w i n g
d e m a n d for ' p o r t r a i t s o f R e m b r a n d t done by h i m s e l f
(contrefeitsel[s] v a n R e m b r a n d t d o o r h e m selffs gedaen)20
as s e l f - p o r t r a i t s were r e f e r r e d to in the 17th c e n t u r y , the
t e r m ' s e l f - p o r t r a i t ' only o c c u r r i n g m u c h l a t e r . T h i s
m a r k e t for s e l f - p o r t r a i t s - or for p o r t r a i t s of artists o t h e r ­
wise p r o d u c e d - has to be seen in the c o n t e x t of a
s t r o n g l y d e v e l o p i n g i n t e r e s t in artists a n d t h e i r works in
the 16th a n d 17th c e n t u r i e s on the p a r t of a select a n d
steadily g r o w i n g c o m m u n i t y of ' a r t - l o v e r s ' . T h e i n t e r e s t
of this g r o u p was i n c r e a s i n g l y focused on p a r t i c u l a r
p a i n t e r s a n d on t h e i r specific style, w h e r e a s the a c t u a l
s u b j e c t m a t t e r of the p a i n t i n g was of s e c o n d a r y i m p o r t ­
a n c e . i !

19 H . · J Raupp, Untersuchungen eu Kiinstlerbildnis und Kiinstlerdarstellung in den
Niederlanden im 17. Jahrhundert, Hildesheim 1984; J. W oods-Marsden,
Renaissance selfportraiture. The visual construction i f identy and the social status i f
the artist, New Haven 1998; S. Marschke, Kiinstlerbildnisse und Selbstportriits.
Studien su ihren Funktionen von der Antike bis sur Renaissance, Weimar 1998.

20 Amsterdam, Gemeentearchief, PA 234, inv. no. 309, dated 9 September
1685.

21 See E. van de Wetering, T h e multiple functions of R e m b r a n d t ' s self­
portraits', in exhib. cat. Rembrandt by himself, 1 9 9 9 / 2 0 0 0 , pp. 8-37, esp. 25­
27.
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O f c o u r s e , t h e r e was also a g r e a t d e m a n d in R e m ­
b r a n d t ' s time for p a i n t e d images in g e n e r a l , or p r i n t s of
these images, t h a t was p r i m a r i l y c o n c e r n e d with the
s u b j e c t m a t t e r . T h e ' a r t - l o v e r s ' d i r e c t e d t h e i r a t t e n t i o n to
e x c e p t i o n a l l y t a l e n t e d artists like R e m b r a n d t . T h e
s i t u a t i o n in p a i n t i n g then m i g h t be c o m p a r e d with t h a t o f
p h o t o g r a p h y now. O n the one h a n d images serving a
g r e a t v a r i e t y of p u r p o s e s were mass p r o d u c e d , while on
the o t h e r , w e l l - k n o w n artists c r e a t e d i n t e r e s t i n g works for
c o n n o i s s e u r s a n d collectors. In 1 7 t h - c e n t u r y a r t circles,
the c o n c e p t of ' n a m e b u y e r s ' a l r e a d y existed (see n o t e
21).
As a c o n s e q u e n c e of this g r o w t h of i n t e r e s t in the

artists themselves a n d t h e i r r e s u l t i n g fame, a c o r r e s p o n d ­
ing n e e d d e v e l o p e d for images of these famous figures (as
was also the case with famous scholars, p h i l o s o p h e r s ,
n o b i l i t y a n d m i l i t a r y figures, etc.) G i o r g i o V a s a r i was the
first to c i r c u l a t e p o r t r a i t s of artists on a large scale, by
i n c l u d i n g t h e m in the s e c o n d (1568) e d i t i o n o f his Vite.
T h e s e 'Lives' of I t a l i a n artists were often p r e c e d e d by
t h e i r p o r t r a i t s p r i n t e d from w o o d c u t s m a d e specifically
for this p u r p o s e .
I t b e c o m e s i n c r e a s i n g l y c l e a r t h a t R e m b r a n d t , even as

a y o u n g artist a n d s u b s e q u e n t l y t h r o u g h o u t his life, m u s t
have e n j o y e d r e m a r k a b l e i n t e r n a t i o n a l fame. His activ­
ities as the c r e a t o r of easily d i s t r i b u t e d a n d highly
i n t r i g u i n g e t c h i n g s m u s t have m a d e a s i g n i f i c a n t con­
t r i b u t i o n to t h a t fame. T h e old story t h a t R e m b r a n d t
d i e d p o o r a n d f o r g o t t e n belongs to the r e a l m o f m y t h
a n d is i n c r e a s i n g l y r e c o g n i z e d as such n o w a d a y s . R a t h e r ,
it seems t h a t R e m b r a n d t ' s i n t e r n a t i o n a l fame a m o n g the
17th- c e n t u r y a r t - l o v e r s c o n t i n u e d to rise, a n d this, we
believe, helps to e x p l a i n the g r o w i n g d e m a n d for his self­
p o r t r a i t s . A m o n g 1 7 t h - c e n t u r y D u t c h artists, two o t h e r s
who were i n t e r n a t i o n a l l y famous a m o n g a r t - l o v e r s in
t h e i r own time, G e r a r d D o u a n d F r a n s v a n M i e n s the
E l d e r , also p r o d u c e d a r e l a t i v e l y large n u m b e r o f self­
p o r t r a i t s . P
T h e i n e s c a p a b l e q u e s t i o n w h i c h t h e n arises is why

o t h e r , even m o r e famous artists such as R u b e n s , did n o t
p r o d u c e s e l f - p o r t r a i t s in e q u a l or even g r e a t e r n u m b e r s .
R u b e n s , h o w e v e r , p r o d u c e d no m o r e t h a n seven p a i n t e d
s e l f - p o r t r a i t s , after one of these an e x c e p t i o n a l l y e l a b o r ­
ate e n g r a v i n g was m a d e by P a u l P o n t i u s . T h e im­
p r e s s i o n s from this p l a t e m u s t have served as s u b s t i t u t e s
for p a i n t e d s e l f - p o r t r a i t s . P S o m e t h i n g of the sort was also
true, for i n s t a n c e , in the case of the p a i n t e r of seascapes,
L u d o l f B a c k h u y z e n (1630-1708), who was famous in his
own time. R u b e n s a n d B a c k h u y z e n , h o w e v e r , c a n be
c o n s i d e r e d as specialists in p a r t i c u l a r areas: R u b e n s as
the p a i n t e r of history pieces a n d allegories ( w h e t h e r
p r o d u c e d singly or as p a r t of a m b i t i o u s cycles) a n d Back-

22 See pp. 137 -143.
23 Paul Pontius. Engraving (1630) after Rubens' self-portrait of 1623 in the

British Royal Collection, Windsor Castle (see H. Vlieghe, Rubens portraits i f
identified sitters, painted in Antwerp, CRLB XIX-II (cat. no. 135) New York
1987; N. Buttner, ' ' ' H e r r , Pietro Paulo Rubens, Ritter". Anmerkungen
zur Biographie', exhib. cat. Peter Paul Rubens. Barocke Leidenschaflen,
Braunschweig, Herzog Anton Ulrich-Museum, 2004, pp. 13-27.
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h u y z e n as a s e a s c a p e p a i n t e r . 24 T h e i r fame was b a s e d on
s u c h s p e c i a l i z e d works. O n t h e o t h e r h a n d , it c o u l d be
said t h a t t h e raison d'itre o f t h e w o r k s o f R e m b r a n d t ,
G e r a r d D o u ( 1 6 1 3 - 1 6 7 5 ) a n d F r a n s v a n M i e r i s (1635­
1681) was t h e e x c e p t i o n a l t e c h n i q u e a n d t h e i l l u s i o n
a c h i e v e d t h r o u g h t h a t t e c h n i q u e , q u i t e a p a r t f r o m the
s u b j e c t m a t t e r . 25 W h o e v e r b o u g h t a s e l f - p o r t r a i t f r o m
o n e o f t h e s e p a i n t e r s (or in t h e case o f D o u a n d V a n
M i e r i s , for i n s t a n c e , a g e n r e p i e c e i n t o w h i c h t h e y h a d
i n s e r t e d t h e i r o w n p o r t r a i t ) n o t only o w n e d a w o r k
t y p i c a l o f t h e a r t i s t ' s style a n d t e c h n i q u e , b u t also
a c q u i r e d a p o r t r a i t o f its f a m o u s a u t h o r .
W h a t is n o w r e q u i r e d is a t h o r o u g h i n v e s t i g a t i o n o f t h e

d i s s e m i n a t i o n o f (self-) p o r t r a i t s o f 1 7 t h - c e n t u r y D u t c h
a r t i s t s in r e l a t i o n b o t h to t h e s u b j e c t m a t t e r in t h e i r
o e u v r e a n d to t h e e s t e e m in w h i c h t h e s e a r t i s t s w e r e h e l d
by a r t - l o v e r s . W i t h the a p p e a r a n c e o f S a n d r a r t ' s Teutsche
Academie der Bau-, Bild- und Mahlerey- Kiinste in 1675, w h i c h
c o n t a i n s m a n y p o r t r a i t s o f E u r o p e a n - i n c l u d i n g D u t c h ­
a r t i s t s a n d , as far as e x c l u s i v e l y D u t c h p a i n t e r s a r e c o n ­
c e r n e d , A r n o l d H o u b r a k e n ' s Groote schouburgh der Neder­
lantsche konstschilders en schilderessen in 1718 - 21, the effigies
o f the p a i n t e r s o f t h e D u t c h G o l d e n Age w e r e as w i d e l y
d i s s e m i n a t e d as V a s a r i h a d d o n e for t h e I t a l i a n p a i n t e r s
d i s c u s s e d in his Lives.

O t h e r f u n c t i o n s o f R e m b r a n d t ' s w o r k s b e f o r e t h e
r n r r r o r '

S e l f - p o r t r a i t s w e r e p a i n t e d s p o r a d i c a l l y t h r o u g h t h e 1 5 t h
a n d 1 6 t h c e n t u r i e s m a i n l y as memoriae. As a rule, t h e y
o r i g i n a t e d o u t o f a d e e p - r o o t e d d e s i r e on the a r t i s t ' s p a r t
to be ' i m m o r t a l i z e d ' , a n d t h e y o f t e n b e a r r e f e r e n c e s to
m o r t a l i t y .
T h e fact t h a t in R e m b r a n d t ' s s e l f - p o r t r a i t s o n e has in

t h e first p l a c e - in t h e w o r d s o f L u i g i L a n z i ( 1 7 3 2 - 1 8 1 0 ) ­
' a d e p i c t i o n o f t h e a r t i s t a n d a t t h e s a m e t i m e a p a r t i c u l a r
e x a m p l e o f his style' does n o t m e a n , h o w e v e r , t h a t all t h e
works c u r r e n t l y r e g a r d e d as s e l f - p o r t r a i t s o f R e m b r a n d t
a r e also in fact ' p o r t r a i t s o f R e m b r a n d t by h i m s e l f . In
this v o l u m e , it is a r g u e d w i t h v a r y i n g d e g r e e s o f c o g e n c y ,
t h a t s u c h is t h e case o n l y for 33 p a i n t i n g s , 4 e t c h i n g s a n d
2 or 3 d r a w i n g s . f " T h i s , o f c o u r s e , is c o n s i d e r a b l y less
t h a n h a l f o f t h e n u m b e r o f works h i t h e r t o u s u a l l y re­
g a r d e d as s e l f - p o r t r a i t s o f R e m b r a n d t .

T h i s is n o t to say, h o w e v e r , t h a t s o m e o f the o t h e r s
w e r e n o t also p r o d u c e d by R e m b r a n d t in f r o n t o f t h e
m i r r o r . In t h o s e cases it m o s t l y was w i t h o t h e r o b j e c t i v e s
in view. A g r o u p o f 5 e t c h i n g s f r o m c.1630 h a v e l o n g
b e e n seen as s t u d i e s o f v a r i o u s facial e x p r e s s i o n s in w h i c h

24 See C h a p t e r III, note 112.
25 C h a p t e r III, figs. 70, 71, 87, 88.
26 See C h a p t e r III, paintings: figs. 120 (Br. 2), 129 (Br. I I ) , 145 (Br. 16), 183

(Br. 17), 185 (IV Addendum I, see Br. 157), 193 (Br. 18), 194 (Br. 19), 197
(IV Addendum 2), 198 (Br. 21), 203 (Br. 23, t r a n s f o r m e d into a tronie), 207
(Br. 30), 231 (Br. 27), 245 (Br. 29), 242 (Br. 34), 235 (Br. 32), 246 (Br. 37),
244 (Br. 36), 254 (Br. 38), 266 (Br. 42), 267 (Br. 43), 271 (Br. 49), 272 (Br.
5 0 ) , 2 8 8 (Br. 48), 289 (Br. 51), 290 (Br. 58), 298 (Br. 53), 299 (Br. 54), 300
(Br. 59), 301 (Br. 61), 319 (Br. 52), 320 (Br. 55), 321 (Br. 60), 322 (Br. 62);
etchings: figs. 149 (B. 7), 150 (B. 19), 151 (B. 21), 152 (B. 22); drawings:
figs. 97 (Ben. 1177), 108 (Ben. 1176), 110 (Ben. 432, p u p i l ' s work?).
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R e m b r a n d t u s e d h i m s e l f as a m o d e l . 27 T h e a r t i s t in f r o n t
o f the m i r r o r is s i m p l y the m o s t p a t i e n t a n d c o m p l i a n t o f
all m o d e l s . A p a r t f r o m t h e s e five s t u d i e s o f facial ex­
p r e s s i o n a n o t h e r t e n e t c h i n g s o f R e m b r a n d t ' s face f r o m
his first y e a r s as a n e t c h e r h a v e also b e e n p r e s e r v e d . v '
m o s t o f w h i c h h a v e s u r v i v e d as single i m p r e s s i o n s , or in
v e r y few only. E v e n in these v e r y e a r l y e t c h i n g s , while he
was still m a s t e r i n g his g r a p h i c t e c h n i q u e , R e m b r a n d t was
e v i d e n t l y his o w n p a t i e n t m o d e l . T h e s e s t u d i e s f u r t h e r
p r o v i d e d a n i d e a l o p p o r t u n i t y to p r a c t i s e w h a t w o u l d
l a t e r p r e o c c u p y h i m m o s t as a n e t c h e r : t h e r e p r e s e n t a t i o n
o f the h u m a n figure.

As a p a i n t e r the y o u n g R e m b r a n d t was also u s i n g his
o w n face in his efforts to solve c e r t a i n a r t i s t i c p r o b l e m s .
T h u s , in his e a r l y L e i d e n y e a r s he p a i n t e d s e v e r a l s t u d i e s
in oils 29 . H e also m a d e a few d r a w n s t u d i e s ? b e f o r e t h e
m i r r o r a p p a r e n t l y w i t h t h e a i m o f e x p l o r i n g a n d p r a c ­
tising c e r t a i n effects.

We s u s p e c t t h a t R e m b r a n d t also u s e d h i m s e l f as a
m o d e l in t h e p r o d u c t i o n o f works t h a t b e l o n g to t h a t v e r y
loose c a t e g o r y o f p a i n t i n g s a n d e t c h i n g s o f h a l f - f i g u r e s , so
p o p u l a r in the 17th c e n t u r y , for w h i c h n o w a d a y s t h e t e r m
tronies has b e e n r e s e r v e d . ' ! Tronies w e r e n o t r e g a r d e d as
( s e l f - ) p o r t r a i t s , e v e n t h o u g h m o d e l s (or t h e m i r r o r ) m i g h t
h a v e b e e n e m p l o y e d in t h e i r p r o d u c t i o n . It was r a t h e r
t h e i r dress a n d t h e i r age a n d a t t i t u d e t h a t l e n t to t h e s e
figures t h e i r p a r t i c u l a r s i g n i f i c a n c e (of r e l i g i o u s s e n t i m e n t ,
o f b r a v e r y , or m o r t a l i t y , a r e f e r e n c e to d i s t a n t l a n d s , a n d
so on; ' c h a r a c t e r s t u d i e s ' a n d r e l i g i o u s types a r e also
c o u n t e d w i t h i n the c a t e g o r y o f tronies). T h e y o u n g R e m ­
b r a n d t u s e d h i m s e l f as a m o d e l , we b e l i e v e , for t h r e e or
m o r e p a i n t e d ' ' a n d t h r e e e t c h e d tronies. 33 S o o n e r or l a t e r ,
o f c o u r s e , these b e c a m e c o n s i d e r e d as s e l f - p o r t r a i t s in t h e
s t r i c t sense.

Paintings. O f t h e painted s e l f - p o r t r a i t s d o n e a f t e r R e m ­
b r a n d t ' s m o v e to A m s t e r d a m it m a y be a s s u m e d t h a t
v i r t u a l l y all o f t h e m w e r e i n t e n d e d to be ' p o r t r a i t s o f
R e m b r a n d t p a i n t e d by h i m s e l f , d o n e for a r t - l o v e r s w h o
v i s i t e d his s t u d i o . I f so, t h e y m u s t h a v e b e e n p r o d u c e d on
R e m b r a n d t ' s o w n i n i t i a t i v e a n d h e l d in s t o c k r e a d y for
sale. T h i s w o u l d e x p l a i n w h y X - r a d i o g r a p h i c i n v e s t i ­
g a t i o n s so o f t e n r e v e a l t h a t t h e y w e r e p a i n t e d o n p r e ­
viously u s e d p a n e l s a n d c a n v a s e s . j " It w o u l d s e e m t h a t in

27 See C h a p t e r III, figs. 126 (B. 316), 131 (B. 13), 132 (B. 10), 133 (B. 320),
134 (B. 174).

28 See C h a p t e r III, figs. 96 (B. 338), 115 (B. 5), 116 (B. 9), 117 (B. 27), 118
(B. 12), a n d B. 1 , 4 , 15, 1 9 , 2 4 .

29 C h a p t e r III, figs. 119 (see Br. I), 123 (Br. 3).
30 C h a p t e r III, figs. 91 (Ben. 437), 93 (Ben. 53), 95 (Ben. 54).
31 Tronie literally m e a n t 'face' in s e v e n t e e n t h - c e n t u r y H o l l a n d . See D.

H i r s c h f e l d e r , ' P o r t r a i t or c h a r a c t e r head? T h e term tronie and its m e a n i n g
in the s e v e n t e e n t h c e n t u r y ' , in exhib. cat. The mystery oj the young Rembrandt,
2 0 0 1 1 0 2 , pp. 82-90; see also D. Hirschfclder, H:J. R a u p p , " ' T r o n i e s " in
de I t a l i a a n s e , V l a a m s e en N e d e r l a n d s e s c h i l d e r k u n s t van de 16de en 17de
e e u w . ' S y m p o s i u m . T h e H a g u e , R o y a l L i b r a r y , in Kunstchronik 54 (2001),
no. 5, pp. 197-202.

32 C h a p t e r III, figs. 135 (see Br. 6), 137 (Br. 7), 138 (Br. 8).
33 C h a p t e r III, figs. 90 (B. 17), 158 (B. 18), 159 (B. 20).
34 I A 20 (Br. 8), IV Corrigenda I A 21 (Br. 6), A 33 (Br. 12), II A 58 (Br. 17),

III B 10 (Br. 29), C 96 (Br. 27), IV I (Br. 37), 5 (Br. 38), 9 (Br. 43), 10
version 2 (Br. 47), 11 (Br. 44), 12 (Br. 45).



the e a r l y A m s t e r d a m y e a r s R e m b r a n d t was s o m e w h a t
o v e r - o p t i m i s t i c in b u i l d i n g up this stock: in l a t e r y e a r s
two o f t h e s e s e l f - p o r t r a i t s w e r e , we b e l i e v e , t r a n s f o r m e d
by w o r k s h o p a s s i s t a n t s i n t o tronies, a p p a r e n t l y to m a k e
t h e m o n c e m o r e s a l e a b l e . T w o o t h e r e a r l y s e l f - p o r t r a i t s
w e r e l a t e r r e p a i n t e d or a l t e r e d to keep p a c e w i t h
R e m b r a n d t ' s o w n a g e i n g p r o c e s s . It w o u l d s e e m t h a t a n y
p o t e n t i a l p u r c h a s e r w h o w a n t e d to a c q u i r e a s e l f - p o r t r a i t
w o u l d h a v e b e e n a b l e to see the s e l f - p o r t r a i t a n d its
m o d e l side by side in R e m b r a n d t ' s s t u d i o , a n d w o u l d
n a t u r a l l y h a v e e x p e c t e d a s u f f i c i e n t l y a c c u r a t e cor­
r e s p o n d e n c e b e t w e e n the effigy a n d t h e m a n himself. 35

It is s t r i k i n g t h a t , a m o n g t h e l a t e r s e l f - p o r t r a i t s - t h a t
is, t h o s e p r o d u c e d f r o m r o u g h l y 1652 o n w a r d - we
i n c r e a s i n g l y find r a t h e r l a r g e p a i n t i n g s . At t h e s a m e t i m e ,
we d i s c o v e r e d t h a t a f t e r 1655 - p r e c i s e l y t h e p e r i o d in
w h i c h R e m b r a n d t e n c o u n t e r e d f i n a n c i a l difficulties - no
s e l f - p o r t r a i t s w e r e p a i n t e d o n p r e v i o u s l y u s e d s u p p o r t s
( R e m b r a n d t w o r k e d a l m o s t e x c l u s i v e l y o n c a n v a s e s in
this p e r i o d ) . C o n s e q u e n t l y , b e c a u s e it was u s u a l for t h e
p a t r o n to p a y for t h e s u p p o r t s e p a r a t e l y , we i n f e r t h a t
R e m b r a n d t p a i n t e d m o r e s e l f - p o r t r a i t s o n c o m m i s s i o n
d u r i n g this p e r i o d . 36 At this t i m e , R e m b r a n d t ' s i n t e r ­
n a t i o n a l fame was o n t h e i n c r e a s e . T h e r e a r e also
i n d i c a t i o n s , s u p p o r t e d by a n u m b e r o f d o c u m e n t s , t h a t
c o l l e c t o r s f r o m t h e n o b i l i t y ( a n d b e i n g a m e m b e r o f t h e
h i g h e r n o b i l i t y n e c e s s a r i l y i m p l i e d b e i n g a c o l l e c t o r ) w e r e
a d d i n g R e m b r a n d t s e l f - p o r t r a i t s to t h e i r c o l l e c t i o n s . V

Etchings. I n s t e a d o f t h e 31 e t c h i n g s u s u a l l y r e f e r r e d to as
s e l f - p o r t r a i t s f t h e r e a r e p e r h a p s o n l y f o u r t h a t w e r e
c o n s i d e r e d by R e m b r a n d t h i m s e l f as ' o f f i c i a l ' p o r t r a i t s of
h i m s e l f i n t e n d e d for w i d e r d i s s e m i n a t i o n . T h e s e
o r i g i n a t e d in 1631, '36, '39 a n d '48. 39 A m o n g t h e o t h e r
27, we b e l i e v e we c a n p o i n t to s e v e n or e i g h t t h a t w e r e
p r e m a t u r e l y a b a n d o n e d for v a r i o u s r e a s o n s - a p p a r e n t l y
as p r o j e c t s in s e l f - p o r t r a i t u r e t h a t R e m b r a n d t s e e m s to
h a v e j u d g e d u n s u c c e s s f u l . t ' ' s o m e o f w h i c h i m m e d i a t e l y
p r e c e d e d t h e f o u r s u c c e s s f u l e t c h e d s e l f - p o r t r a i t s j u s t
m e n t i o n e d . t ! A m o n g t h e s e a b o r t e d w o r k s a r e the t h r e e
' s t u d y s h e e t s ' m e n t i o n e d a b o v e . V In t h e s e t h r e e cases,
a f t e r t h e i n t e n d e d s e l f - p o r t r a i t s h a d m i s c a r r i e d (in two
cases e v i d e n t l y t h r o u g h faults in t h e e t c h i n g process)43 the
p i e c e s o f c o p p e r p l a t e b e a r i n g the h e a d w e r e c u t o f f a n d
p r e s e r v e d to be u s e d s u b s e q u e n t l y as a s u p p o r t for s t u d i e s
or for e t c h i n g p r a c t i c e . R e m b r a n d t ' s h e a d (or s o m e t i m e s
o n l y p a r t o f t h e h e a d ) is r e p r e s e n t e d in q u i t e s o m e d e t a i l
in t h e s e u n f i n i s h e d o r a b o r t e d e t c h i n g s , a n o b s e r v a t i o n

35 See Chapter III, pp. 139 - 143, figs. 73-84 (Br. -, 23, 29, 37).
36 See Chapter III, p. 97 notes 23, 24.
37 Chapter III Appendix nos. 1,6, 12,25.
38 The etched self-portraits counted here are those included in the exhib. cat.

Rembrandt by himself 1999/2000.
39 Chapter III, figs. 149 (B. 7), 150 (B. 19), 151 (B. 21), 152 (B. 22).
40 Chapter III, pp. 190-199, figs. 167 (B. 8),169 (B. 16), 171 (B. 363),175

(B. 372), 177 (B. 370), 180 (B. 2), 181 (B. 26).
41 Chapter III, figs. 1671166 (B. 8), 169/168 (B. 16), 171/170(B. 7),possibly

preceding 173 (B. 7) and 177/176 (B. 370) preceding 152/178 (B. 22).
42 See note 16.
43 Chapter III, figs. 171 (B. 363), 175 (B. 372).

S U M M A R Y

t h a t m a y be e x p l a i n e d by R e m b r a n d t ' s h a b i t o f b e g i n ­
n i n g his e t c h e d s e l f - p o r t r a i t s w i t h t h e h e a d . t ?
T o s u m m a r i z e b r i e f l y , b e s i d e t h e s e f o u r ' r e a l ' s e l f - p o r ­

t r a i t s a n d the s e v e n or e i g h t p r e m a t u r e l y a b o r t e d efforts
t h e r e r e m a i n the t e n e a r l y s t u d i e s in e t c h i n g t e c h n i q u e ,
m e n t i o n e d a b o v e , t h e five s t u d i e s in e x p r e s s i o n a n d two,
p o s s i b l y t h r e e , e t c h e d tronies b e a r i n g t h e a r t i s t ' s f e a t u r e s . P
T h i s c a t e g o r i z a t i o n has the v i r t u e o f b r i n g i n g a c e r t a i n
o r d e r to t h e m a t e r i a l , b u t to c o m p l i c a t e t h e m a t t e r we
s h o u l d a d d t h a t t h e e t c h e d tronies a n d s o m e o f t h e u n ­
f i n i s h e d s e l f - p o r t r a i t s w e r e p u b l i s h e d in r a t h e r l a r g e
e d i t i o n s a n d w e r e a p p a r e n t l y a c q u i r e d by b o t h c o n t e m ­
p o r a r y a n d l a t e r a r t - l o v e r s as r e a l s e l f - p o r t r a i t s b e c a u s e
t h e y b o r e R e m b r a n d t ' s f e a t u r e s . R e m b r a n d t ' s t e n d e n c y
to l e a v e works u n f i n i s h e d (two o f t h e p a i n t e d self­
p o r t r a i t s also r e m a i n e d u n f i n i s h e d j t ' ' a n d t h e fact t h a t his
w o r k s w e r e o f t e n c h a r a c t e r i z e d by f a n t a s t i c , h i s t o r i c i z i n g
or o r i e n t a l i z i n g c o s t u m e m u s t also h a v e c o n t r i b u t e d to
the w a y in w h i c h t h e u n f i n i s h e d works a n d tronies b e a r i n g
R e m b r a n d t ' s facial f e a t u r e s s e e m to h a v e b e e n q u i c k l y
r e g a r d e d as c h a r a c t e r i s t i c ' p o r t r a i t s o f R e m b r a n d t by
h i m s e l f . T h e fact t h a t the a b o v e r a t h e r c u t - a n d - d r i e d
s u b - d i v i s i o n s h a v e n o n e t h e l e s s b e e n e m p l o y e d m a y be
seen as a n a t t e m p t to c l a r i f y R e m b r a n d t ' s own view o f the
f u n c t i o n s of the 31 e t c h i n g s t h a t in o u r t i m e h a v e u s u a l l y
b e e n i n d i s c r i m i n a t e l y l a b e l e d ' s e l f - p o r t r a i t s ' .
T h e r e is a t e n d e n c y to c o n s i d e r the p a i n t i n g s as the

m o s t i m p o r t a n t s e l f - p o r t r a i t s . H o w e v e r , it s t r u c k us t h a t
t h e f o u r ' o f f i c i a l ' e t c h e d s e l f - p o r t r a i t s all p r e - d a t e d t h e
r e l a t e d c a t e g o r i e s o f p a i n t e d s e l f - p o r t r a i t s ' " (in f a s h i o n ­
able c o s t u m e . i ' ' as d o u b l e p o r t r a i t w i t h the a r t i s t ' s wife,49
in h i s t o r i c a l c o s t u m e p o s s i b l y r e f e r r i n g to m a j o r p r e ­
d e c e s s o r s " a n d in w o r k i n g dress'").

Drawings. T h e f u n c t i o n s o f the d r a w n s e l f - p o r t r a i t s a r e
v a r i o u s . O n l y t h e m o s t o b v i o u s a n d m o s t f r e q u e n t l y c i t e d
f u n c t i o n s h o u l d be e x c l u d e d - t h a t o f a p r e l i m i n a r y s t u d y
for p a i n t e d or e t c h e d s e l f - p o r t r a i t s . R e m b r a n d t ' s p r a c t i c e
was to p r e p a r e his c o m p o s i t i o n s 'in his h e a d ' a n d s u b ­
s e q u e n t l y to w o r k t h e m o u t in a r a t h e r s k e t c h y f a s h i o n
d i r e c t l y o n t h e s u p p o r t . 52 T h i s w o u l d also h a v e b e e n the
case w i t h his s e l f - p o r t r a i t s , w h i c h as a rule, a f t e r all, h a v e
a n e x t r e m e l y s i m p l e c o m p o s i t i o n . As a l r e a d y s t a t e d , we
s u s p e c t t h a t s e v e r a l o f the d r a w i n g s s e r v e d as s t u d i e s o f
p a r t i c u l a r effects, for e x a m p l e t h e c o m p l i c a t e d effects o f
light. 53 In one case, a d r a w n p o r t r a i t m a y well h a v e b e e n
d o n e for a n album amicorum.i" T h e m o s t i n t e r e s t i n g c a t ­
e g o r y fits i n t o a n a l r e a d y e s t a b l i s h e d t r a d i t i o n , t h e p r a c t ­
ise o f fellow a r t i s t s p a i n t i n g or d r a w i n g e a c h o t h e r , o f t e n

44 Chapter III, figs. 166 (B. 8 I), 172 (B. 7 I-IV).
45 See notes 28, 27 and 33.
46 Cat. nos. IV 16 and 26 (Br. 58 and 52).
47 Chapter III, pp. 184 - 190.
48 Chapter III, figs. 149 (B. 7) and 183 (Br. 17).
49 Chapter III, fig. 150 (B. 19) and Appendix no. 9.
50 Chapter III, figs. 151 (B. 21) and 242 (Br. 34).
51 Chapter III, figs. 152 (B. 22) and 266 (Br. 42).
52 Van de Wetering 1997, pp. 74-89.
53 See note 30.
54 Chapter III, fig. 97 (Ben. 1177).
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