= Philosophical Concepts

Edited by
Joseph Thomas Milburn

palgrave

macmillan



Haruki Murakami and Philosophical Concepts

“Haruki Murakami and Philosophical Concepts engages with the works of
Murakami and philosophy in a way I believe will be useful in opening new inter-
disciplinary lines of discussion. This collection provides an impressive array of
philosophic concepts and thinkers that will appeal to general and academic read-

ers alike.”
—Gary Rees, Associate Professor, Bemidji State University, Minnesota, USA.



Joseph Thomas Milburn
Editor

Haruki Murakami
and Philosophical
Concepts

palgrave

macmillan



Editor

Joseph Thomas Milburn
Rochester Independent College
Rochester, UK

ISBN 978-3-031-89645-3 ISBN 978-3-031-89646-0 (eBook)
https://doi.org,/10.1007 /978-3-031-89646-0

© The Editor(s) (if applicable) and The Author(s), under exclusive license to Springer Nature
Switzerland AG 2025

This work is subject to copyright. All rights are solely and exclusively licensed by the
Publisher, whether the whole or part of the material is concerned, specifically the rights of
translation, reprinting, reuse of illustrations, recitation, broadcasting, reproduction on
microfilms or in any other physical way, and transmission or information storage and retrieval,
clectronic adaptation, computer software, or by similar or dissimilar methodology now
known or hereafter developed.

The use of general descriptive names, registered names, trademarks, service marks, etc. in this
publication does not imply, even in the absence of a specific statement, that such names are
exempt from the relevant protective laws and regulations and therefore free for general use.
The publisher, the authors and the editors are safe to assume that the advice and information
in this book are believed to be true and accurate at the date of publication. Neither the
publisher nor the authors or the editors give a warranty, expressed or implied, with respect to
the material contained herein or for any errors or omissions that may have been made. The
publisher remains neutral with regard to jurisdictional claims in published maps and
institutional affiliations.

Cover illustration: ©Taras Vyshnya / Alamy Stock Photo
This Palgrave Macmillan imprint is published by the registered company Springer Nature
Switzerland AG.

The registered company address is: Gewerbestrasse 11, 6330 Cham, Switzerland

If disposing of this product, please recycle the paper.


https://doi.org/10.1007/978-3-031-89646-0

For Thipphakone and Nina Grace



1

CONTENTS

Introduction
Joseph Thomas Milburn

PartI Reflections

2

A Very Philosophical Murakami
Matthew C. Strecher

A Matter of Life and Death: The Philosophy of Haruki
Murakami
Jonathan Dil

“Run away as far as you want. I will always be there”:
On Murakami’s Unstable Walls
Rick Dolphijn

Aesthetics of In-Between Chronotope in the Works of
Haruki Murakami
Midori Tanaka Atkins

Murakami and His Cosmopolitan Commitment in the
Era of Walls
Tomoki Wakatsuki

11

17

23

31

35

vii



viil

10

11

12

13

14

CONTENTS

Thoughts About Haruki Murakami, Running, and Writing
Olaf Schiedges

Criticisms of Her: What Says He? Murakami’s Gender
Philosophy
Gitte Marianne Hansen

Haruki Murakami’s Seven Stories: “It’s Quite Easy to
Become Men Without Women”
P. L. Thomas

Philosophical Studies on Murakami?
Robert Andres Martins Junqueira

Past Colours, Past Boundaries, Past Psychology:
Existential Liberation in the Fiction of Haruki Murakami
Ype De Boer

Memory in Murakami’s Norwegian Wood and 1Q84: A
Phenomenological-Hermeneutic and Deconstructive
Analysis

Evangelos Koumparoudis

The Empty Signifier That Is Murakami
Michael Tsang

No Special Significance: Murakami’s Semiotics of Love
Constantine Sandis

Part II Main Articles

15

How Murakami Uses Philosophy: Aesthetics and Ethics,
Consciousness and Action
Barry Stocker

47

55

65

73

77

85

95

103

105

107



CONTENTS  ix

16 Exploring Hear the Wind Sing as an Initial Story:
Encounter with Derek Heartfield as the Starting Point
for Haruki Murakami 121
Megumi Yama

17 The Art of Being: Haruki Murakami’s Killing
Commendatore and Kierkegaardian Existentialism 137
Adelheid Rundholz and Mustafa Kirca

18 Haruki Murakami: An Existential Perspective on
Personality and Individuality in Selected Novels 165
Ljiljana Pticina

19 Norwegian Wood and the Emergence of Murakamian
Existentialism 183
Piotr Pietrzak

20 Haruki Murakami and Conceptual Personae: Fuzzy
Authorship and The Sheep Man 199
Joseph Thomas Milburn

Index 239



NOTES ON CONTRIBUTORS

Midori Tanaka Atkins is an independent rescarcher of Japanese litera-
ture based in the United States and was Senior Teaching Fellow at the
School of Oriental and African Studies, University of London. Her princi-
pal research areas are post-WWII Japanese fiction; time, space and mem-
ory in literature; literature from suburbia; transnational literature; and
Haruki Murakami. Her publications on the works of Haruki Murakami
include “In-Between space in Haruki Murakami’s Kafuka on the Shore;
Time and Space in Japanese Realism” in Landscape of Realism: Rethinking
Literary Realism in Comparative Perspectives. Vol 1: Mapping Realism
(John Benjamins Publishing Company, 2021). Website: https://soas.aca-
demia.edu/MidoriTanakaAtkins

Ype De Boer is Lecturer in Metaphysics and Philosophical Anthropology
at the Radboud University Nijmegen. He is the author of Murakam: en
het gespleten leven (2017 ) (Murakami and the Split in Existence), a Dutch
book exploring the philosophical potential of Murakami’s fiction and of
the understanding of existence expressed in it. He also wrote Agamben’s
Ethics of the Happy Life (2024) and Het Erotisch Experiment (2019).
Website: https://ypedeboer.nl/

Jonathan Dil is an associate professor in the Department of Foreign
Languages and Liberal Arts, part of the Faculty of Science and Technology
at Keio University. He completed his PhD at the University of Canterbury,
New Zealand, and is the author of Haruki Murakami and the Search for
Self-Therapy: Stories from the Second Basement, published by Bloomsbury

xi


https://soas.academia.edu/MidoriTanakaAtkins
https://soas.academia.edu/MidoriTanakaAtkins
https://ypedeboer.nl/

Xii  NOTES ON CONTRIBUTORS

Academic in 2022. His recent research examines the influence of Mishima
Yukio on Murakami. Website: https://keio.academia.edu/JonathanDil

Rick Dolphijn is Associate Professor of Media and Culture Studies at
Utrecht University, with an interest in transdisciplinary research at large.
He published widely on continental philosophy (Gilles Deleuze and
Michel Serres) and the contemporary arts. His last monography is entitled
The Philosophy of Matter: A Meditation (Bloomsbury, 2021), in which the
work of Murakami Haruki plays a central role. Website: https://
uu.academia.edu/RickDolphijn

Gitte Marianne Hansen is Reader in Japanese studies at Newcastle
University. Her interests include Japanese literature and culture since
1980, especially issues related to gender and character construction. She
has worked on Murakami Haruki’s fiction since the early 2000s when she
was a teaching assistant at Waseda University. In 2018, she led the AHRC-
funded project, Eyes on Murakami (https://research.ncl.ac.uk/
murakami).

Publications include Murakami Haruki and Our Years of Pilgrimage
(with Michael Tsang, Routledge, 2022); The Work of Gender: Service
Performance and Fantasy in Contemporary Japan (with Fabio Gygi, NUS
Press, 2022) and Femininity, Self-havm and Eating Disorders in Japan:
Navigating Contradiction in Narrative and Visual Culture (Routledge,
2016). Website: https: //newcastle.academia.edu/GitteMarianneHansen

Robert Andres Martins Junqueira is a researcher at the Institute for
Philosophical Studies of the Faculty of Arts and Humanities in the
University of Coimbra, Portugal, and a manager at the Research Centre
for Justice and Governance of the School of Law in the University of
Minho, Braga, Portugal. He is the Editor-in-Chief and one of the found-
ing editors of the Studia Poinsotiana, as well as a member of the Scientific
Committee of the International Research and Education Programme
CHAOS (Complex Human Adaptive Organizations and Systems) of the
Department of Philosophy, Social Sciences, Humanities and Education of
the University of Perugia, Italy.

Mustafa Kirca is Associate Professor of English and Comparative
Literature and works in the Department of Translation and Interpreting
Studies at Cankaya University. He earned his MA and PhD in English
Literature from the Middle East Technical University in Ankara. He


https://keio.academia.edu/JonathanDil
https://uu.academia.edu/RickDolphijn
https://uu.academia.edu/RickDolphijn
https://research.ncl.ac.uk/murakami
https://research.ncl.ac.uk/murakami
https://newcastle.academia.edu/GitteMarianneHansen

NOTES ON CONTRIBUTORS  xiii

conducts research into translation and comparative studies, postcolonial
narratives, postmodernism, metafiction and parodic re-writing in contem-
porary fiction. Website: http: //cankaya.academia.edu/mustafakirca

Evangelos Koumparoudis studied Veterinary Medicine in Uth; later, he
obtained an MA and PhD in Philosophy from Sofia University “St. Kliment
Ohridiski”. Since 2022 he is a post-doctoral researcher in the Philosophy
of Medicine and Biology at the Faculty of Philosophy, Sofia University
“St. Kliment Ohridiski”. Previously, he held a visiting scholarship at the
Sorbonne Université, Faculté des Lettres. He is co-founder and the co-
editor of the last volume of In Statu Nascendi: Journal of Political
Philosophy and International Relations, currently In Statu Nascendi Think
Tank. He is the author of the book: Medicine in the Post-Consumerist
Society: A Philosophical Overview (Ibidem, Columbia University
Press, 2023).

Joseph Thomas Milburn is Director of Studies and Head of Philosophy
at Rochester Independent College. He lectures on Philosophy and Jungian
Psychoanalysis at the University of Sofia. Joseph previously edited a special
issue on the work of Haruki Murakami for In Statu Nascendi (2022),
published by Ibidem Press.

Piotr Pietrzak is a co-founder of In Statu Nascendi Think Tank, a non-
partisan, independent, and highly diversified network of scholars orga-
nized to study a contemporary conflict and political philosophy that
provides advice and ideas on specific issues related to geoeconomic, politi-
cal, socio-economic, and cultural problems. He immerses himself in geo-
politics every day. As a political thinker, author, and trained ontologist, he
takes pride in infusing a pragmatic perspective into IR theory, conflict
management, and geopolitics. He is the author of On the Idea of
Humanitarian Intervention: A New Compartmentalization of IR Theovies
(Ibidem, 2021) and the editor of five independent collected editions, pub-
lished by IGI Global: Dealing with Regional Conflicts of Global Importance
(2024), Analyzing Global Responses to Contemporary Regional Conflicts
(2024), Exploring the Implications of Local and Regional Conflicts (2025),
International Relations Theory and Philosophical Political Insights into
Conflict Management (2025), and Strengthening International Relations
Through Transformative Theory and Practice (2025). Website: https://
irinstatunascendi.wixsite.com/irtheorist


http://cankaya.academia.edu/mustafakirca
https://irinstatunascendi.wixsite.com/irtheorist
https://irinstatunascendi.wixsite.com/irtheorist

Xiv  NOTES ON CONTRIBUTORS

Ljiljana Pticina is a final-year PhD student in the Department for
Literature and Languages at the Faculty of Philosophy, University of Novi
Sad. Her main interests are postmodern literature, comparative literature,
intertextuality and cognitive metaphors. Ljiljana has published a book of
poems, short stories, book reviews, theatre reviews and scientific papers in
different countries and journals, translations and different literary works
(Koraci, Libartes, Eckerman, Fenomeni, Revista Kametsa...). Website:
https://panteraster.academia.edu/

Adelheid Rundholz is a native of Cologne, Germany. She has a
Ph.D. in Comparative Literature and in Romance Languages and
Literatures (French) and currently teaches in the United States at Johnson
C. Smith University in Charlotte, NC. Her research interests are litera-
ture of migration, the novel, literary theory, world literature, aesthetics
and language, comparative literature, and translation. She has numerous
publications and participates in many conferences both in the United
States and in Europe. Website: https://www.researchgate.net/profile /
Adelheid-Eubanks

Constantine Sandis is Director of Lex Academic and Visiting Professor
of Philosophy at the University of Hertfordshire, UK. His authored books
include The Things We Do and Why We Do Them (Palgrave), Character and
Causation (Routledge), From Action to Ethics (Bloomsbury), Real Gender
(Polity), and Wittgenstein on Other Minds (Anthem). Sandis is currently
working on a book on understanding oneself and others for Yale University
Press. Website: https: / /www.constantinesandis.com/

Olaf Schiedges is an associate professor at Tokushima University in
Japan. He has authored numerous articles on Murakami Haruki and pub-
lished his doctoral dissertation as the book Die Raumordnung in aus-
gewihiten Romanen des japanischen Schrifistellers Murakami Haruks
(Literary Space in Selected Works by Murakami Haruks) in 2016. Website:
http://pub2.db.tokushima-u.ac.jp/ERD /person/292991 /pro-
file-en.html

Barry Stocker is an assistant professor in the Department of Philosophy
at Bogazici University. He previously published the Palgrave Handbook of
Philosophy and Literature (2018) and Kierkeganrd on Politics (2014 ) with
Palgrave Macmillan. Website: https: / /boun.academia.edu/BarryStocker


https://panteraster.academia.edu/
https://www.researchgate.net/profile/Adelheid-Eubanks
https://www.researchgate.net/profile/Adelheid-Eubanks
https://www.constantinesandis.com/
http://pub2.db.tokushima-u.ac.jp/ERD/person/292991/profile-en.html
http://pub2.db.tokushima-u.ac.jp/ERD/person/292991/profile-en.html
https://boun.academia.edu/BarryStocker

NOTES ON CONTRIBUTORS XV

Matthew C. Strecher is the Dean of the College of Liberal Arts and
Professor of Japanese Literature at Sophia University in Tokyo. He is the
author of Dances with Sheep: The Quest for Identity in the Fiction of
Murakams Haruki (2002, University of Michigan Press), The Forbidden
Worlds of Haruki Murakami (2014, University of Minnesota Press), and
many scholarly articles dealing with Murakami Haruki, contemporary
Japanese literature, literary history, and genre studies. Website: https://
sophia.academia.edu/MatthewCStrecher

P. L. Thomas Professor of Education (Furman University, Greenville
SC), taught high school English in SC before moving to higher education.
He is the author of How to End the Reading War and Serve the Literacy
Needs of All Students, 2™ ed. (IAP, 2022). NCTE named Thomas the
2013 George Orwell Award winner. Follow his work @plthomasedd.bsky.
social and http://radicalscholarship.wordpress.com/.

Michael Tsang is Lecturer in Japanese Studies at Birkbeck College. His
research interests lie in world and postcolonial literatures with an East
Asian focus, specialising in Japanese, Hong Kong and Chinese literatures
and cultures. He is the co-editor of Murakami Haruki and Our Years of
Pilgrimage (Routledge, 2022) and has been published in various journals
and volumes such as Japan Forum, Inter-Asin Cultural Studies, Wasafiri,
Sanglap, and others. He is founding co-editor of Hong Kong Studies
(Chinese University Press), the world’s only bilingual academic journal
specifically devoted to Hong Kong. His latest project is on cultural his-
tory, looking at the intersections of world literature and the twentieth-
century Japanese and Chinese reading public mediated by the book
industry.

Tomoki Wakatsuki is an independent researcher. She is the author of
The Haruki Phenomenon: Haruki Muvakami as Cosmopolitan Writer
(Springer, 2020). Her publications include a book chapter in Haruki
Murakamsi: Challenging Authors (Sense Publishers, 2016) and articles in
Celebrity Studies (Taylor & Francis, 2018) and In Statu Nascendi (ibidem,
2022). Website: https: //unsw.academia.edu/TomokiWakatsuki

Megumi Yama is a specially appointed Professor of Clinical Psychology
and Depth Psychology at Kyoto University of Advanced Science. She was
a visiting researcher at Harvard University in 2015 and Essex University
2008-2009. She is also engaged in clinical work as a psychotherapist based


https://sophia.academia.edu/MatthewCStrecher
https://sophia.academia.edu/MatthewCStrecher
http://radicalscholarship.wordpress.com/
https://unsw.academia.edu/TomokiWakatsuki

Xvi  NOTES ON CONTRIBUTORS

on Jungian principles. She was educated in Clinical Psychology at Kyoto
University under Prof. Hayao Kawai, where she received her PhD. Her
interest is in images and words: what is taking place in the invisible silence,
seemingly ‘nothingness.” She deals with the theme by exploring clinical
materials, formative art, myth, literature, and Japanese culture. Her publi-
cations include 1o the Depth of Words (Seishin-shobo, 2003), Yasuo Kazuki:
His Work and Creative Activity (Tomi-shobo, 2016), Haruki Murakami:
Novel as Method, a Descent into the Depths of Memory (Shin-yo-sha, 2019),
and A Psychotherapist’s Reading of “Your Name’: The Power of Invisible
Imayge (Shin-yo-sha, 2022). Website: https: / /www.researchgate.net/pro-
file/Megumi-Yama


https://www.researchgate.net/profile/Megumi-Yama
https://www.researchgate.net/profile/Megumi-Yama

®

Check for
updates

CHAPTER 1

Introduction

Joseph Thomas Milburn

Haruki Murakamis and Philosophical Concepts provides an interdisciplin-
ary perspective on the work of the Japanese writer Haruki Murakami, with
a particular focus on the conceptual material of his work. The project
relates to the following questions: Is there any philosophic material or con-
cepts in the work of Havuki Murakami? If so, why ave they important? Does
philosophic engagement add anything to the Murakami reseavch field?
Equally, does Murakami’s fiction present us with anything valuable for the
field of philosophy?

Since first reading Murakami, I have felt there is indeed “something”
philosophically important in his work. Yet Murakami’s fiction does not
present any clear philosophic points or systems. Therefore, trying to artic-
ulate this “something” can be a challenging task. In 2022, I edited a spe-
cial issue on the work of Haruki Murakami for a journal of philosophy,’
which brought many experts in the field together as well as a range of

Joseph Thomas Milburn. Ed. In Statu Nascendi: Journal of Political Philosophy and
International Relations [Special Issue: The Work of Haruki Murakami]. Stuttgart: Ibidem
Press, 2022.

J. T. Milburn (53)
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novel insights. However, this work still did not quite get to the heart of
Murakami’s phzlosophic value and still leant towards more literary perspec-
tives. This collection, then, is a response to this and amounts to a call for
academics to help clarify what exactly this importance and value in
Murakami is.

T am very grateful that this call was answered enthusiastically by leading
academics working on Murakami from around the world. I am honoured
that this collection includes diverse perspectives from experts in Philosophy,
Psychoanalysis, Literature, Japanese Studies and more. This is a testament
to this “something” in Murakami’s work which inspires such varied and
deep engagements and which also provokes certain key, reoccurring
themes. I will give a brief introduction here to the structure and content
of this collection, which will begin to show how these themes help to
answer the questions mentioned above.

Part I is the reflective section which presents an exciting and unique
forum where academics share their views on how Murakami’s work relates
to Philosophy. We begin with Matthew C. Strecher’s “A Very Philosophical
Murakami”, which introduces some of the central philosophical questions
present throughout Murakami’s work such as the role of the individual
within the collective (“the System”), metaphysical spaces, the land of the
dead and the soul. This is an excellent starting point as a chronological
overview of Murakami’s novels and how they map onto these questions is
given. Strecher maintains ultimately that Murakami’s philosophic world-
view is constructed implicitly through his fiction. Jomathan Dil’s$ “A
Matter of Life and Death: The Philosophy of Haruki Murakami” consid-
ers Norwegian Wood in relation to Thomas Mann’s The Magic Mountain,
with reference to William James as well as to the aphoristic aspect of
Murakami. Dil states that rather than an intellectual understanding,
Murakami’s fiction allows for a philosophy of the body through the reader
following the protagonist’s development as a kind of “initiation” into new

2Matthew Strecher is a leading figure in the field of Murakami studies, particularly in
English-language scholarship. See further: Matthew Carl Strecher. Dances with Sheep: The
Quest for Identity in the Fiction of Muvakami Haruki. Ann Arbor: University of Michigan
Center for Japanese Studies, 2002; Matthew Carl Strecher. The Forbidden Worlds of Haruki
Murakami. Minneapolis: University of Minnesota Press, 2014.

3See further: Jonathan Dil. Haruki Murakami and the Search for Self-Therapy: Stories from
the Second Basement. London: Bloomsbury, 2022.
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ways of being. Dil also hints at a religious significance in Murakami.* Rick
Dolphign’s ‘On Murakami’s Unstable Walls’ considers Murakami’s The
City and Its Uncertain Walls as well as Kafka on the Shore, 1084, the ideas
of Deleuze and Guattari, and the writing of Franz Kafka. Murakami is
understood to be a geographer and, it is argued, his most recent novel is
in fact told from the perspective of the city which holds the narrative
together. Dolphijn offers us a work of philosophy through Murakami,
which is highly valuable to both fields. Midori Tanaka Atkins’ in
“Aesthetics of In-Between Chronotope in the Works of Haruki Murakami”,
also considers Murakami’s The City and Its Uncertain Walls in relation to
Bakhtin’s concept of chronotopes, particularly in connection to a Japanese
notion of time and space articulated in the aesthetics of ma. Atkins’ state-
ment regarding the narrative realm as both real and imaginary, the said
and the unsaid fold into ome, may be productively analysed alongside
Dolphijn’s concept of the fold in the entire world. Tomoki Wakatsuks,” in
“Murakami and his cosmopolitan commitment in the era of Walls”, con-
siders Murakami’s everyday cosmopolitanism in connection to “the
System”, with further reference to Murakami’s newest novel. The image
of the wall is presented both in terms of the pandemic and global events,
and also to commitment to belonging and even metaphysical questions on
reality and one’s “will” in response to it.

Olaf Schiedges,? in “Thoughts about Haruki Murakami, Running, and
Writing”, reflects on Murakami as a writer and as a runner. Schiedges
forges a connection between Murakami’s regular physical training and his
literary production, with reference to the philosopher, Peter Sloterdijk.

4See further: Jonathan Dil. “Oh My Kamisama! God in the Fiction of Murakami Haruki”,
In Statu Nascendi: Journal of Political Philosophy and International Relations [ Special Issue:
The Work of Haruki Murakami], 2022, pp. 3-27.

*Dolphijn’s philosophic project draws upon the work of Murakami, particularly his con-
cept of “cracks”. See further: Rick Dolphijn. The Philosophy of Matter: A Meditation. London:
Bloomsbury, 2021.

®For more on chronotopes, see Midori Tanaka Atkins. “Killing Commendatore Book
Review: From Boku to Watashi, Healing on Canvas and in the Darkness of the Pit”, In Statu
Nascendi, 2022, pp. 215-221.

’See further: Tomoki Wakatsuki. The Haruki Phenomenon: Haruki Muvakami as o
Cosmopolitan Writer. Singapore: Springer, 2020; Tomoki Wakatsuki and Matthew Carl
Strecher. “Rebels With a Cause: A Cosmopolitan Examination of Haruki Murakami and
Kazuo Ishiguro”, In Statu Nascendi, 2022, pp. 28—43.

8Schiedges also considers a spatial approach to Murakami: Olaf Schiedges. “A Spatial
approach to the fictional world of Murakami Haruki”, In Statu Nascends, pp. 185-193.
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Gitte Mavianne Hansen® considers Murakami’s gender philosophy and
portrayal of female characters in “Criticisms of Her — What Says He?
Murakami’s Gender Philosophy”. Hansen maintains that it may not be as
simple as stating that Murakami presents a patriarchal perspective on
women and gender, especially if we consider Oshima from Kafka on the
Shore, Aomame from 1Q84 and other short stories by Murakami with
female narrators.!® P. L. Thomas™ “Haruki Murakami’s 7 Stories: ‘It’s
quite easy to become Men Without Women”, also explores Murakami’s
gender philosophy with reference to Murakami’s collection Men Without
Women and in connection to, again, the writing of Kafka. Thomas recog-
nises misogyny in Murakami’s writing, but also a necessary representation
of modern men who are suffering from loneliness and incompleteness.
Robert Junqueira, in “Philosophical Studies on Murakami?”, offers a per-
spective from a philosopher on how Murakami can relate to the field of
philosophy in the development of an interdisciplinary “object” of study.
Junqueira considers John of St Thomas (Poinsot) and how a semiotic
reading of Murakami may be possible.

Ype De Boer’s'> “Past Colours, Past Boundaries, Past Psychology.
Existential Liberation in the Fiction of Haruki Murakami” analyses
Murakami characters’ engagement with their past. De Boer argues that
they not only confront this past, but protagonists liberate themselves from
it. Exploring the theme of identity, psychoanalysis and neuroscience, De
Boer maintains that Murakami novels move beyond the theoretical level
and allow for personal development through an open encounter with exis-
tential problems, which can be linked productively to Dil’s reflection.
Further, Murakami’s work relates to central metaphysical questions at the
boundaries of everything. De Boer’s insight on trauma in Murakami can be
linked to Evangelos Koumparondis’ “Memory in Murakami’s Norwegian
Wood and 1Q84: A Phenomenological-Hermeneutic and Deconstructive

See further: Gitte Marianne Hansen and Michael Tsang. Eds. Murakami Haruki and
Our Years of Pilgrimage. London: Routledge, 2021.

1Hansen also translated one such story which was previously unpublished in English,
Kano Kureta (1990), in: Ted Goossen and Motoyuki Shibata. Eds. MONKEY: New Writing
from Japan: Vol. 3: Crossings. Berkeley: Stone Bridge Press, 2023.

See further: Matthew Carl Strecher and P. L. Thomas. Eds. Haruki Murakamsi:
Challenging Authors. Rotterdam: Sense Publishers, 2016.

128¢e further: Ype De Boer. “Ethics of a Split Existence: Murakami’s Hard-Boiled
Wonderland and the End of the World as a Poetico-Philosophical Experiment”, In Statu
Nascendi, 2022, pp. 67-90.
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analysis”, which focuses on the theme of memory, identity and death, as
well as how this relates to coping with others and reality, with reference to
Ricoeur and Derrida. Michael Tsang'® presents a semiotic approach to
Murakami as an “Empty Signifier” in “The Empty Signifier That is
Murakami”, which means that this collection, for instance, does not refer
to the actual, biographical Murakami but to something entirely different.
Tsang also makes an important point evident in Murakami studies, espe-
cially as it becomes increasingly global and interdisciplinary, that there are
in a sense two Murakamis: Murakami Haruki, as per the naming conven-
tions in Japan and in Japanese research, and the Haruki Murakami of the
West—the question, then, is whether we are referring to the same writer.
Constantine Sandis completes the forum with his “No Special Significance:
Murakami’s Semiotics of Love”, which offers a personal reflection draw-
ing on Charles W. Morris’ concept of signification and significance, repre-
senting the theme of being split into two in Murakami’s work—between
understanding and misunderstanding, life and death, reality and dreams.
Part II is the main articles section which begins with Barry Stocker’s
“How Murakami Uses Philosophy: Aesthetics and Ethics; Consciousness
and Action”. This piece exemplifies what this collection set out to accom-
plish as it presents a highly original analysis of Murakami’s work through
such philosophic themes as tragedy, irony, pan-psychism and aesthetics,
among others, with reference to Hegel, Bergson, Plato and Arendt.
Stocker examines, I would say, a central philosophic point in Murakami’s
work which is emerging in the field: the extent of one’s moral responsibil-
ity in imagination. Megumi Yama, in “Exploring Hear the Wind Sing as an
Initial Story: Encounter with Derek Hartfield as the Starting Point for
Haruki Murakami”, considers Murakami’s very first novel and his creative
process through the concepts of Jungian psychology such as individua-
tion."* Yama touches on themes of life and death, reality, the soul, and
passing through walls, boundaries or thresholds. Following Yama, we
move on to three articles which consider Murakami in relation to existen-
tial thought: Adelbeid Rundholz and Mustafi Kirca’s “The Art of Being:
Haruki Murakami’s Killing Commendatore and Kierkegaardian

13See note 9.

14See further: Megumi Yama. “Haruki Murakami: Modern-Myth Maker beyond Culture:
From the Personal to the Collective Level”, Jung Journal, 10(1), 2016, 87-95; Megumi
Yama. “Haruki Murakami, Novel as a Method: ‘Memory’ and his Creative Process”, In Statu
Nascendi, 2022, pp. 44-66.
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Existentialism”; Ljiljana Pticina’s “Haruki Murakami: An Existential
Perspective on Personality and Individuality in selected novels”; and Piotr
Pietrzak’s “ Norwegian Wood and the emergence of Murakamian
Existentialism”. Rundholz and Kirca consider themes of trauma and core
identity, the role of imagination and the importance of Art in relation to
Killing Commendatore and Kierkegaard’s stages of existence: the aes-
thetic, the ethical and the religious. Pticina focuses on Murakami’s After
Dark and Norwegian Wood in terms of individuality, personality and dark-
ness with reference to Jean-Paul Sartre and Nikolai Berdyaev. It is main-
tained that responsibility and freedom are key topics in Murakami’s fiction,
and Pticina considers how Murakami relates this (or not) to religious
thought. Pietrzak also explores Norwegian Wood and argues that the novel
articulates a therapeutic project for readers through the protagonist’s way
of coping with tragedy and trauma, such as suicide, which is briefly con-
sidered as well in Pticina’s piece. There is also reference to responsibility
through the concepts of Emmanuel Levinas as well as a reflection on how
literature can be incorporated into wider philosophical debate. This can be
connected to the perspectives of Dil, De Boer and others, in that
Murakami’s work certainly deals with existential questions and problems
which can be experienced through his fiction. Finally, my own article
(Joseph Thomas Milburn) “Haruki Murakami and Conceptual Personae:
Fuzzy Authorship and The Sheep Man”, considers the character of The
Sheep Man from A Wild Sheep Chase and Dance Dance Dance as a philo-
sophic figure,'® with reference to Deleuze and Guattari’s concept of con-
ceptual personae and Mikhail Epstein’s hyperauthorship as well as the role
of imagination. This at times abstract piece attempts to reflect more gener-
ally on the relationship between philosophy and literature, between fiction
and reality, which is felt to be characteristic of Murakami’s work through
the metaphysical spaces he creates.

Whilst Murakami is an incredibly popular and commercially successful
writer, it is argued that his work deserves academic and particularly philo-
sophic consideration. It is clear from the extent of engagement with his
work that, at the very least, his fiction can be incorporated productively
into philosophic discussion and projects which relate to philosophic issues.

15Tt was only after completing this piece that I came across the following article by Dolphijn
which considers Johnny Walker as a conceptual persona in Kafka on the Shore: Rick Dolphijn.
““The World of the Grotesque is the Darkness Within Us’: The Noir Geoasthetics of
Murakami’s Nakata”, Fast Capitalism, 8.1, 2011.
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These discussions are important because they deal with fundamental ques-
tions of identity, ethics and how we relate to reality. This shows that fiction
is invaluable for such debate. Murakami’s work can be interpreted on a
philosophic level because his stories deal with philosophical themes and
allow readers to experience them. Whilst this is true of all good literature,
Murakami’s has a certain something to it: a certain quality which I feel has
to do with the imagination. That is, Murakami’s fiction allows us to pass
through boundaries of fixed reality into unknown spaces; it deals with the
ontology of such spaces, the worldview or attitude towards such spaces,
and the ethos or way of living, of connecting, across such spaces. In any
case, we will let you make up your own mind as you consider the various
perspectives offered in Haruki Murakami and Philosophical Concepts. 1
hope that you find that Murakami’s work and our work with it will allow
you to think more about such questions, that is to think more
philosophically.
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CHAPTER 2

A Very Philosophical Murakami

Matthew C. Strecher

It is almost an understatement to suggest that philosophical discourse
plays a role in how one reads Murakami Haruki, for his fiction has always
been connected with key epistemological questions. In fact, Murakami’s
fiction has always been concerned with the nature of existence, with reali-
ties rather than reality, with modes of consciousness, with life and afterlife,
and most of all, with the place of the individual within a larger collective.
This last is of particular interest because the question of the individual
goes beyond simply exploring our place in society, a crucial matter that is
nevertheless, for Murakami, rather mundane. His early works dwell on this
problem at length, as his protagonists, loners in Japan’s group-oriented
society, resist pressures from official and unofficial powers to conform. We
see this particularly in two of the author’s finest early works, Hitsusi o
megurn boken (1982; trans. 1989 as A Wild Sheep Chase) and Sekai no
owari to hado-boirudo wandarando (1985; trans. 1991 as Hard-Boiled
Wonderland and the End of the World). Each of these texts contains a
moment at which the hero, a nameless, unprepossessing Everyman,
declares himself to be free and proclaims his independence from the
System that seeks to control him. There is an almost Zen-like detachment
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to the narrator of A Wild Sheep Chase when he tells his enemy, “I am an
utterly mediocre person. What have I got to lose? If you can think of any-
thing, clue me in, why don’t you?”!

It is in the later works, however—arguably, from Nejimakidori kuroni-
kurn (1994-96; trans. 1997 as The Wind-Up Birvd Chronicle)—that these
works delve into the nature of a collective metaphysical space, a sort of
cross between dreamscape and Carl Gustav Jung’s collective unconscious.?
The Murakami protagonist from this point discovers his astral form, moves
and acts freed from his physical body, and interacts with the astral forms of
other characters in the story. At times his purpose is constructive: he makes
contact with allies, gains information, offers help; at other times, it is
destructive, as he uses the space to confront and destroy his enemies.
Sometimes we sce these movements, other times we do not. In Umzbe no
Kafuka (2002; trans. 2005 as Kafka on the Shore) the titular character
utilizes a kind of metaphysical wormhole through consciousness and,
freed from physical space and time, murders his father. Shikisai wo motanai
Tazaki Tsukuru to, kave no junvei no toshi (2013; trans. 2014 as Colorless
Tsukuru Tazaki and His Years of Pilgrimage) strongly hints at the possibil-
ity that the eponymous Tazaki Tsukuru has raped, and later murdered, a
high school friend after invading her home in an astral state.

What does all this mean? Among other things it presents a relatively
unified fictional depiction of existence external to or beyond the physical
life of the body, which we all know is temporary and bound through time
to decay and die. Murakami’s fiction confronts us with lively and readable
stories that contrast what Socrates would call the “world of becoming”
and the “world of forms.” At the same time, his work offers us a glimpse
into the collective Unity of that “world of forms,” a space in which the
individual continues to exist as a living entity—a soul—but does so in a
state of perfect integration with everything else. “The most important
thing about life here,” one such inhabitant tells the protagonist of Kafka
on the Shore, “is that people let themselves be absorbed into things. ... It’s
as if when you’re in the forest, you become a seamless part of it. When
you’re in the rain, you’re a part of the rain. When you’re in the morning,

'Haruki Murakami, A Wild Sheep Chase, translated by Alfred Birnbaum. London: Penguin,
1990, p. 139. Original quote may be found in Hitsuji o meguru boken [A wild sheep chase].
In Murakami Haruki zensakuhin 1979-1989 [Complete works of Murakami Haruki
1979-1989]. 8 vols. Tokyo: Kddansha, 1990, Volume 2, p. 178.

2For more on the collective unconscious, see Carl Gustav Jung, “The Archetypes and the
Collective Unconscious” in the Collected Works of C.G. Jung, Vol. 9 (1980).



