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lead a team of essayists, representing the best of leading scholarship, in mapping the state of 
research within the sub-field under review, as well as pointing toward future trends in research.

A Companion to Contemporary Art in a Global Framework offers an innovative and 
insightful consideration of the ways specialists and institutions in the fine arts, curation, 
cultural studies, and art history have attempted to situate art in a more globalized frame-
work since the 1980s. The chapters combine to show the ways in which we can revise estab-
lished Western definitions of ‘art’ in order to conceptualize it as a global phenomenon.
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rary art in a global framework. The second section traces the progression of recent develop-
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