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Series Editor’s Preface

Wiley Blackwell’s Companions to Art Historyis a series of edited collections designed to cover
the discipline of art history in all its complexities. Each volume is edited by specialists who
lead a team of essayists, representing the best of leading scholarship, in mapping the state of
research within the sub-field under review, as well as pointing toward future trends in research.

A Companion to Contemporary Art in a Global Framework offers an innovative and
insightful consideration of the ways specialists and institutions in the fine arts, curation,
cultural studies, and art history have attempted to situate art in a more globalized frame-
work since the 1980s. The chapters combine to show the ways in which we can revise estab-
lished Western definitions of ‘art’ in order to conceptualize it as a global phenomenon.

The volume is divided into three sections, with the first reviewing the history of the visual
arts since 1980 alongside introducing new ways of thinking that seek to place contempo-
rary art in a global framework. The second section traces the progression of recent develop-
ments in the art world, focusing on the historical and cultural contexts surrounding eftorts
to globalize the frames through which both the art world and the visual arts are conceived.
The final section addresses a wide range of key themes, such as the fundamental institutions
and ontologies of art practice, as well as the interactions among art, politics, and the public
sphere. Together, these essays combine to provide a novel and thought-provoking revision
of our conception and understanding of contemporary art in a global framework that will
be essential reading for students, researchers and teachers working on the history, theory
and practice of contemporary art.

A Companion to Contemporary Art in a Global Framework is a very welcome and timely
addition to the series.

Dana Arnold, 2023
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