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PREFACE

Imagine a Mediterranean at the dawn of the eleventh century divided
between two rival superpowers. One was the Christian Empire—
Byzantium—of Basil 11, the greatest ruler of the Macedonian dynasty and
the other, the Islamic Caliphate of al-Hakim, the greatest ruler of the
Fatimid dynasty. Through taxation, these states had at their disposal the
vast resources of their territories’ agriculture, mining, manufacturing, and
local commerce. They also profited from control of the flow of goods
along the networks of long-distance trade that made up the overland and
maritime Silk Routes.

This book is the story of what the subjects of these superpowers
thought—or, rather, of what they were told they ought to think by those
who claimed to be their teachers and rulers. It is the story of how particu-
lar systems of knowledge and belief came into being. I trace the formation
of two intertwined, highly generative versions of Abrahamic monotheism.
These are Chalcedonian Orthodox Christianity and Isma‘ili Shi‘i Islam.
Engaged in constant contact and exchange with those on the other side of
the border, the proponents of each religious doctrine and rite saw in their
enemies a distorting mirror in which they could discern their own truths.
Integral to their projects were the claims they advanced over not only the
traditional legacies but also the ritual and symbolic landscape of a pair of
cities that had long boasted names to conjure with, both within the
Mediterranean and beyond: Athens and Jerusalem. Beginning in the
Caliphate and provoking a response in the Empire, a revival occurred of
Classicism—specifically of Hellenism—that contributed to the transfor-
mation of religion by the seemingly incompatible but nonetheless
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combined forces of intellectualism and mysticism. Training in philosophi-
cal wisdom provided access to another, heavenly world. The selective
adaptation and compilation of material from existing works of Neoplatonic
thought—together with the composition of new writings—allowed the
resources of a carefully curated metaphysical speculation to be combined
with dogmatic theology in order to promote the ambitions of competing
elites. Statesmen and teachers such as Abu Ya‘qub al-Sijistani and Michael
Psellos created the frameworks that sought to render the power exercised
by the regimes they served not merely legitimate, but also attractive. For,
in the Middle Ages, ideas still mattered. Indeed, they were vital concerns.
They fed a wider cultural fermentation traceable not only in the pages of
scholarly manuscripts whose perusal was reserved for a literate minority,
but also in public architecture and art. Official construction projects cou-
pled with demographic shifts profoundly reshaped—even in regions geo-
graphically remote from the conflict zone—the environment in which all
classes of society participated in organised worship: performing their
devotions in order to join the rank of those who had been fully initiated
and received the gift of illumination.

When analysing the political and religious ideology of Constantinople
and Cairo, we have tended hitherto to focus on the hostility these regimes
shared for Baghdad, rather than on the rivalry between them. The received
opinion has been that the relationship of the Macedonians and Fatimids
was generally an amicable one. But the existence of a series of peace trea-
ties between the two dynasties cannot disguise a fundamental incompati-
bility of territorial and economic interests. This does not mean that such
incompatibility should be equated with a grand civilizational struggle
between Christianity and Islam. Continuity with conflicts between the
Heraclians and the Umayyads or the Isaurians and the Abbasids—often
waged primarily by the satellite powers of each—may have been asserted
by specific tenth- or eleventh-century writers eager to analyse and explain
current affairs. However, actual policies can be shown to have changed
considerably not only from reign to reign, but also within individual
reigns. Constant manoeuvring by rulers, as well as by their courtiers and
their subjects, manifested itself in escalations and de-escalations of vari-
ous types.

A more nuanced picture thus begins to emerge from a careful reconsid-
eration of the sources. This revisionist work is being initiated by a new
generation of scholars. The study contained here does not pretend to be
definitive or even comprehensive. It aims simply to advance an
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argument—and to inspire further discussion. In tentatively formulating an
outline for an alternative historical narrative, I have preferred, instead of
offering a running commentary that would draw attention to points of
disagreement and offer a critique, to acknowledge rather in my footnotes
our very considerable dependence on the advances made by earlier
researchers. This recommended itself as the approach that was not only
the most straightforward, but also the most likely to achieve an exposition
that would be as accessible as possible to readers.

As is always the case when one undertakes to step outside the protec-
tion of a specific discipline or specialism, I have needed a scholarly com-
munity with vision and forbearance. I count myself fortunate in that
regard. My book would not exist without the award of a New Directions
Fellowship from the Mellon Foundation. It was facilitated by two fellow-
ships at the School of Oriental and African Studies of the University of
London and at the American School of Classical Studies in Athens—as
well as by shorter residencies at Harvard Divinity School, the School of
Middle-Eastern Studies at Leiden University, the Department of Asian
and North-African Studies at Ca’ Foscari-University of Venice, and the
Biblioteca Ambrosiana in Milan. It owes a particular debt to the under-
graduate and graduate students, postdoctoral fellows, and interested
members of the wider public who at various times have attended my semi-
nars. Encouragement and support were provided by: Ellen Alvord, Colin
Austin, Chris Benfey, Chris van den Berg, Brendan Burke, Rhea Cabin,
John Camp, Fred Cheyette, Ioanna Christoforaki, Ioanna Damanaki,
Martin and Claire Daunton, Melinda Duer, Sylvie Dumont, Aspasia
Efstathiou, Joseph Ellis and Ellen Wilkins-Ellis, Tara Fitzpatrick, Elizabeth
Key Fowden, Maria Georgopoulou, Geoffrey and Joan Greatrex, Louise
Haywood, Catherine Holmes, Tariq Jaffer, Elizabeth Jeffreys, Anthony
Kaldellis, Marie Kelleher, Hugh Kennedy, Manolis Korres, Dimitris Krallis,
Michael Maas, Fred McGinness, Maria Mavroudi, Peter Meyers, James
Montgomery, Barbara Nagel and Daniel Hoffman-Schwartz, Jenifer
Neils, Leonora Neville, Pamela Patton, Anna Pianalto, Jamie Reuland, Ian
Ryan, Teo Ruiz, Peter Sarris, Martha Saxton and Enrico Ferorelli, Lenia
and Derek Shawcross, Jonathan Shepard, Irini Solomonidi, Alan Stahl,
Tasos Tanoulas, and Wendy Watson and John Varriano. I am especially
beholden to Nikolas Churik, Jeremy Farrell, Greg Fisher, David Gyllenhaal,
Luke Madson, Lucas McMahon, and Jean-Marcel Rax for their assistance
with technical matters. The project has had to contend with the transfor-
mation of publishing by the outsourcing and automation of tasks such as
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copy-editing, typesetting and printing that used once to be the responsi-
bility of staft based in house. Recent months have seen an ever greater
reliance by publishers on so-called artificial intelligence. I wish to thank
the press’s employees and subcontractors for having striven to find solu-
tions for the problems arising out of the limitations of a technology that,
while promising, is still in its infancy and struggles to handle multilin-
gual texts.

I dedicate this book to my siblings—in gratitude for the many hours we
have spent together in play as children and in discussion as adults. They
will understand me when I reach for the words of the poet in order to
explain what spurred me on to write the pages that follow: ““Epwg[...] t@v
méAar Opvrovpévov / Eypaye tadta ...”

2022, Feast of St Dionysius the Teresa Shawcross
Areopagite, location undisclosed



A NOTE ON THE RENDITION OF THE NAMES
OF PEOPLE, PLACES, AND THINGS

Rendering foreign names comprehensible in English is a task that is neces-
sary but also ideologically fraught. The challenge is even greater when one
is dealing with several different language families. Semantic clarity has
been privileged throughout this text over a merely mechanical translitera-
tion. Anglicised names have thus been adopted where these are already
well established. When in doubt, choices were guided by the recommen-
dations set out by the journals Dumbarton Oaks Papers (for Greek) and
the International Journal of Middle East Studies (for Arabic), which have
gained widespread acceptance in their respective fields. Not infrequently,
best practices regarding the transcription, transliteration or translation of
terms or titles established in scholarship for one field of study directly con-
flict with those for another. In these cases, a sensible middle ground has
been sought. I have wished to avoid the kinds of scenarios ridiculed in the
fable—authorship of which is sometimes attributed to Aesop, sometimes
to Ibn Sa‘id, and sometimes to La Fontaine—of “The Miller, his Son and
the Ass.” Inevitably, this has led to some inconsistences, for which the
reader’s forgiveness is asked.
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ABOUT THE BOOK

Taking as its starting point an investigation into the physical topography
and symbolism of the two cities of Athens and Jerusalem, this book offers
a cultural history of the rival superpowers—the Byzantine Empire and
Fatimid Caliphate—that between them dominated the Mediterranean
world during the Central Middle Ages. It shows that the destruction of
the Church of the Holy Sepulchre in Jerusalem on the orders of al-Hakim
punctuated a century of heightened interaction resulting from changing
patterns of warfare, trade, and pilgrimage. Resettlement of both Christians
and Muslims from Syria-Palestine in Asia Minor and the Balkans intro-
duced these migrants’ host culture to new forms of religious and artistic
expression. In Hellas, a flurry of building projects reinvented Athens as a
New Jerusalem and the Parthenon as a New Temple. The Acropolis
became famous for its miraculous lamp and elaborate liturgy. The clergy
who performed the sacred mysteries justified them with reference to con-
cepts of hierarchy, illumination, and divinisation. These concepts were
derived from a philosophical tradition over whose ownership the two
superpowers competed. The resulting political theology was the creation
of male intellectuals; but female patrons and worshippers also had
an impact.

xi



Praise for Wisdom’s House, Heaven’s Gate

“This incisive assessment of the cultural and intellectual relationship
between Christian Byzantium and the Fatimid caliphs offers striking new
perspectives on the significance of Jerusalem and Athens, opening up the
history of the Parthenon as a Christian cult centre alongside that of the
Holy Sepulchre in Jerusalem. It is an important and highly original contri-
bution to Mediterranean history.”
—David Abulafia, Professor Emeritus of Mediterranean History in the
University of Cambridge and Fellow of Gonville and Caius College

“This remarkable book shows how the Parthenon of Athens, the Holy
Sepulcher of Jerusalem, and the Califate of Cairo came to be locked in an
ideological confrontation which affected every fiber of their respective cul-
tures on the eve of the Crusades. The unexpected interweaving of two
adjacent faiths and two societies (Byzantium and Islam) has seldom been
explored with such learning, zest and insight.”
—Peter Brown, Professor Emeritus, Department of History,
Princeton University

“What does Athens have to do with Jerusalem? Quite a bit, it turns out, as
Teresa Shawcross shows in this tour-de-force of early medieval
Mediterranean history. Through a study of the two show-case cities, we
see that, far from representing incompatible and alien cultures, Fatimid
Egypt and Macedonian Byzantium were inextricably bound together in
discourses of political and religious competition that reflect their common
roots in the Hellenistic Abrahamic ferment of the Mediterranean world.
Bridging disciplines and linguistic and religious culture, Wisdom’s House,
Heaven’s Gate is a model for how historians should approach the history
of this complex and dynamic world.”
—Brian A. Catlos, Professor of Religious Studies at the
University of Colorado Boulder



“Before the arrival of Seljuk Turks and crusaders, the eastern Mediterranean
was dominated by two superpowers, the Byzantine empire and Fatimid
caliphate. In this masterful study, Shawcross traces the rivalry between
their cultures as they sought to appropriate each other’s symbols and legit-
imacy, including monotheistic piety and Neoplatonic philosophy. Athens
and Jerusalem became the flashpoints for this nexus of mutual, criss-cross-
ing influences. The story is brilliantly told, much of it here for the
first time.”

—Anthony Kaldellis, Professor of Classics, University of Chicago

“This book is a stimulating and original discussion of the thought world
of the Eastern Mediterranean in the eleventh century. Breaking away from
the traditional paradigm of mutual incomprehension, it uses the images of
the cities of Jerusalem and Athens to show the cross-currents and similar
concerns of two great religious traditions. In this lively and important
work, Shawcross emphasises the importance of the Parthenon and the
Church of the Holy Sepulchre, as well as of the image of the Imam, in the
discourse of the time and the new religious ideas elaborated in Fatimid
and Byzantine intellectual circles.”

—Hugh Kennedy, Professor of Arabic, SOAS, University of London

“Departing from Tertullian’s lapidary distinctions between faith and rea-
son, between Jerusalem and Athens, Shawcross’ engaging and original
book examines the Christianization of Hellas in the context of the political
rivalry of Byzantium and the Fatimid Caliphate in the Middle Ages.
Describing in meticulous detail the intertwined worlds of Classical knowl-
edge, Islam, and Christianity, the author provides an insightful guide to
howreligion and knowledge were coproduced in the eastern Mediterranean.

This is a capacious and wonderful book.”
—Teofilo F. Ruiz, Distinguished Research Professor of History
(Emeritus), UCLA
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Map of the Mediterranean, ¢.1000, showing the Byzantine
Empire and the Fatimid Caliphate, as well as the zone
contested between them in Syria-Palestine. Vertical lines:
Territories under the direct control or political ambit of the
Fatimid Caliphate. Horizontal lines: Territories under the
direct control or political ambit of the Byzantine Empire.
Cross-hatching: Zone of conflict. © Teresa Shawcross. Drawn
with the assistance of Lucas McMahon

Athens, Archives of the American School of Classical Studies,
Notebook Q-15-82 (pp. 2955-2956), Image 2012.48.0401.
Sculptures (here § 2435) emerging from the well (Q 21:4) in
the so-called Philosophical School on slope of the Areopagus
overlooking the Ancient Agora (Section Q 507, Houses A, B
and C). Courtesy of Ephorate of Antiquities of Athens City,
Ancient Agora, ASCSA: Agora Excavations © Hellenic
Ministry of Culture and Sports/Hellenic Organization of
Cultural Resources Development (H.O.C.RE.D.)

Athens, Ancient Agora, Stoa of Attalos (Section, Q 1518),
Inventory No S 2337. Front (left) and back (right) views of a
statue of Athena reused as a step-block in the “Omega
House.” Courtesy of Ephorate of Antiquities of Athens City,
Ancient Agora, ASCSA: Agora Excavations © Hellenic
Ministry of Culture and Sports/Hellenic Organization of
Cultural Resources Development (H.O.C.RE.D.)

Athens, the Parthenon today, from the north-west, as
reconstructed after the damage of the explosion of 1687.
Compare with the Church of the Holy Sepulchre, Fig. 3.1.
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Fig. 2.2

Fig. 2.3

Fig. 2.4

Fig. 2.5

It is important to realise that the current contrast in the

physical appearance of the buildings is the result of two very
different restoration programmes dating to the nineteenth

century. These programmes sought to return one monument

to the “Classical” period of Pericles (ignoring later phases),

and the other to the “Gothic” period of the crusaders

(ignoring earlier phases). Especially before the destruction in
Jerusalem of the original Constantinian basilica and

martyrium, the outward appearance of the two shrine

complexes may have been considered by a mediaeval observer

to have had points of commonality. © Creative Commons

licence. Courtesy of Wikimedia Commons 32
Athens, “Library of Hadrian,” courtyard, fifth century.

Inserted into the courtyard of the library, this aisled tetraconch
structure has been identified as a church tentatively associated

with the patronage of Aelia Eudocia (¢.401-60), wife of

Theodosius II. © Creative Commons licence. Courtesy of
Wikimedia Commons 39
Athens, Ancient Agora, Section QA, fifth century (?). Built

over the Odeion of Agrippa, this impressively large complex,

known as the “Palace of the Giants,” has been tentatively

associated with the patronage of Aclia Eudocia and

Theodosius II. Courtesy of Ephorate of Antiquities of Athens

City, Ancient Agora, ASCSA: Agora Excavations © Hellenic
Ministry of Culture and Sports/Hellenic Organization of

Cultural Resources Development (H.O.C.RE.D.) 40
Athens, Ancient Agora (above) and Acropolis Museum

(below). Remains of the foundations of the houses and other
buildings of two Byzantine neighbourhoods to the north and

cast of the Acropolis. Courtesy of Ephorate of Antiquities of

Athens City, Ancient Agora, ASCSA: Agora Excavations ©

Hellenic Ministry of Culture and Sports/Hellenic

Organization of Cultural Resources Development

(H.O.C.RE.D.) (above). © Acropolis Museum, 1999,

Photo Archive (below) 42
Syracuse, Duomo, Santa Maria delle Colonne, formerly the

Temple of Athena erected by colonists from Athens, north

side. Construction layers in this cathedral, also dedicated to

the Virgin Mary, can be dated to the fifth century BCE, and

the sixth/seventh and eleventh /twelfth centuries CE. The

different phases are attributable to colonists from Athens,

followed by the Byzantines and Normans. © Creative

Commons licence. Courtesy of Wikimedia Commons 46
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Syracuse, Duomo, Santa Maria delle Colonne, formerly the
Temple of Athena, interior south side. Intercolumnar walls
have been added to the peristyle, while pillars replace the naos
walls, creating a long and narrow nave whose gloom is
dramatically punctuated by the sun’s rays when artificial
lighting is not used. © Creative Commons licence. Courtesy
of Wikimedia Commons

Aphrodisias, Temple of Aphrodite, seen from west entrance.
The temple, dating to the first century BCEfirst century CE,
was partly dismantled ¢.481-84 CE and its columns re-erected
in order to create a wider space, while an apse was also added
using brick to the east end. © Creative Commons licence.
Courtesy of Wikimedia Commons

Athens, Library of Hadrian, location of the domed Church of
Asomaton sta Skalin. The church was built partly on the steps
of the west fagade of the complex. Beam holes and other
cuttings for the roof of the church, as well as traces of a mural,
are visible. © Creative Commons licence. Courtesy of
Wikimedia Commons

Athens, Acropolis, Parthenon. Tentative reconstruction of the
plan of the Parthenon after its conversion to the Church of the
Mother of God the Atheniotissa. The building is depicted as it
appeared in the centuries following its dedication (above) and
towards the end of its use as a cathedral (below). During the
mediaeval period, the apse in the sanctuary was rebuilt and
multiple other modifications continued to be made. Black:
elements reused from the pagan temple. Dark grey: elements
introduced in order to adapt the space for Christian worship.
Light grey: alterations whose form or extent is uncertain.
Some of the changes associated with the later phases of the
church may reflect the shift from Orthodox to Catholic rite
after the crusader conquest. Redrawn after Manolis Korres,
“Zoppolr o perét tod yprotiovikod opbevdvoe,” in ITépumro
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Hellenic Ministry of Culture and Sports/Hellenic
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Athens, Byzantine and Christian Museum, BXM393. Closure
slab from the ambo (i.e. pulpit) that used to stand in the nave
of the mediaeval Parthenon. © YIL.IIO.A./E¢opeia
Apyaromtov Avatolkig Attikig. Hellenic Ministry of Culture
and Sports/Hellenic Organization of Cultural Resources
Development (H.O.C.RE.D.). Courtesy of Byzantine and
Christian Museum. Photograph by Teresa Shawcross

Athens, Acropolis Museum, Akp. 1366, marble throne, fourth
century BCE or second century CE. The throne of an
Eponymous Archon that was transported from an ancient
public structure to the converted Parthenon, where it was set
up as an episcopal throne. © Acropolis Museum, 2013.
Photograph by Socratis Mavrommatis

Athens, Acropolis Museum, Akp. 20706, Pentelic marble,
Pheidias’s workshop, 445—40 BCE. A seated Hera talks with
her daughter Hebe. The image appears to have been preserved
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Photography by Socratis Mavrommatis

Athens, Byzantine and Christian Museum Archives, BIE 1-7.
Photograph of a detail of the east wall of the Parthenon’s
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Mary enthroned with the Christ Child on her lap flanked by
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Christian Museum Archives
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London, British Museum, Greek and Roman 1842,0728.1075
(formerly Registration number OA.10568 or TB 1075). A
total of 187 (or 188) gold and coloured tesserae were acquired
by the Museum in 1848 from Thomas Burgon and labelled
“From the Ceiling of the Parthenon when a Greek Church—
before the taking of Athens by the Turks.” © The Trustees of
the British Museum

New York, Metropolitan Museum of Art, Accession Number
1986.3.15, Byzantine, 500-650. From the Attarouthi
Treasure, Syria, a silver dove intended for hanging in a church.
With wings outstretched and feet tucked in, it represents the
Holy Spirit. A cross may have dangled from its beak. Michael
Choniates refers to the example kept at the Parthenon as “the
clear manifestation in material form of the golden dove of the
[Holy] Spirit” and notes it made the sign of the Cross. Bronze
hanging lamps in the shape of birds dating to the sixth to
eighth centuries also survive from Egypt and Byzantium (New
York, Metropolitan Museum of Art, Accession Number
61.111a, b and Accession Number 10.44.9). © Public
domain. Creative Commons Courtesy of the Metropolitan
Museum of Art

Attica, Kalyvia-Kouvara, Chapel of St. Peter, Athens, fresco of
Michael Choniates, painted ¢.1231-34. © YILITO.A./Egopeia
Apyaromtov Avatolkig Attikig. Hellenic Ministry of Culture
and Sports/Hellenic Organization of Cultural Resources
Development (H.O.C.RE.D.). Photograph by Teresa Shawcross
Athens, Byzantine and Christian Museum, BXM1079, lead
seal of the metropolitan of Athens, Michael Choniates,
1182-1222. Obverse (left): bust of Virgin holding Christ in
left arm, with text “Mnmnp Oeod 1 "Abnvioticca” (“Mother of
God the Atheniotissa”). Reverse (right): “Mnmp Ogob Ponbet
1ot @ 6@ 60VAm MuyomA T@® pntpomodity "Adnvedv” (“Mother
of God, help me your servant Michael metropolitan of
Athens”). © YILIIO.A./Egopeio Apyototitov AvatoMknig
Attikfic. Hellenic Ministry of Culture and Sports/Hellenic
Organization of Cultural Resources Development
(H.O.C.RE.D.). Courtesy of Byzantine and Christian Museum
Athens, Byzantine and Christian Museum, BXM395, four
fragments. Another possible six fragments are located on the
Acropolis. Pieces of a curved marble architrave, perhaps part of
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Egopeio Apyorotitmv Avatoikng Attikig. Hellenic Ministry of
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which sprout foliage. Courtesy of Ephorate of Antiquities of
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Hellenic Ministry of Culture and Sports/Hellenic
Organization of Cultural Resources Development
(H.O.C.RE.D.)

Leiden, Leiden University Library, Codices Vossiani Latini,
VLO 15, Part 14, 210v-211r, eleventh century. Adémar de
Chabannes, Liber Manualis. Ink drawings of sections of one or
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University Libraries

Boceotia, Monastery of Hosios Loukas, Panagia Church,
mid-tenth century (?), detail of brickwork on the south fagade.
© YILIIO.A./Egopeia Apyotottev Avatolkng ATTIKNG.
Hellenic Ministry of Culture and Sports/Hellenic
Organization of Cultural Resources Development
(H.O.C.RE.D.). Photograph by Teresa Shawcross
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mid-tenth century (?), detail of marble stringcourse on the
south fagade. © YIL.IIO.A./E@opeio. Apyonotitev AvotoMkig
Attikfic. Hellenic Ministry of Culture and Sports/Hellenic
Organization of Cultural Resources Development
(H.O.C.RE.D.). Photograph by Teresa Shawcross

Boceotia, Monastery of Hosios Loukas, Panagia Church,
mid-tenth century (?), former western fagade, detail of Joshua
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YTLITO.A. /Egopeio Apyototitov Avatolikng Attikng. Hellenic
Ministry of Culture and Sports/Hellenic Organization of
Cultural Resources Development (H.O.C.RE.D.). Photograph
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pt. B, IVr., tenth century, Joshua Roll, detail. This scene
depicts the visitation of the Archangel Michael to Joshua
outside the walls of Jericho. © Biblioteca Apostolica Vaticana
Cappadocia, Cavusin, Giivercinlik Kilisesi (Nicephoros Phokas
Church), detail of frescoes, tenth century. The lower register
depicts the Domestic of the East (later Emperor) John
Tzimiskes on horseback, followed by his strategos, Melias, also
mounted, and a row of standing military figures. ©
agefotostock /Alamy Stock Photo

Athens, Byzantine and Christian Museum, BXM424 3, relief
fragment, twelfth century (?). A piece of stringcourse found on
the Acropolis with a version of repeated Arabising letters that
have been almost totally absorbed by foliage, possibly belonging
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programme of the Parthenon. © YILIIO.A./Egopsia
Apyoomitov Avatohkng Attikng. Hellenic Ministry of Culture
and Sports/Hellenic Organization of Cultural Resources
Development (H.O.C.RE.D.). Courtesy of Byzantine and
Christian Museum. Photograph by Teresa Shawcross

Athens, Church of the Virgin of Kapnikaren, twelfth century
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kot ABAntiopot (N. 4858,/2021). To pvnpueio I.N. Ay.
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IToAng Abnvav. Ephorate of Antiquities of Athens City,

Ancient Agora. Photographs by Teresa Shawcross 222
Cairo, The American University in Cairo, Rare Books and

Special Collections Library, A11 P1.12 B/6, photograph by

K. A. Creswell. Cairo, Mosque of al-Hakim, northern minaret

detail, ¢.1002-1003. The richly ornamented frieze names the

Caliph as the institution’s founder. © Rare Books and Special
Collections Library, The American University in Cairo 226
Attica, Monastery of Daphni, late eleventh or early twelfth

century. Detail of the surviving fragment of the Dormition of

the Virgin depicting Dionysius the Areopagite. © The rights on

the depicted monument belong to the Hellenic Ministry of

Culture and Sports (Law 4858 /2021). The Monastery of

Daphni is under the responsibility of the Ephorate of Antiquities

of West Attica, Hellenic Ministry of Culture and Sports/

Hellenic Organization of Cultural Resources Development.
(H.O.C.RE.D.) Photograph by Teresa Shawcross 284
Washington, D.C., Dumbarton Oaks, BZ.1934.3, Ring of

Michael Stryphnos, enamel and gold, late twelfth-early

thirteenth century. © Dumbarton Oaks, Washington, DC 286
Washington, D.C., Dumbarton Oaks, BZS.1947.2.1092. Seal

of Michael Stryphnos. Obverse: St. Theodore (left) and St.
Hyakinthos (right) standing on either side of a tree. Reverse:

Six-line metrical inscription consisting of two dodecasyllables.

© Dumbarton Oaks, Washington, DC 290
Vatican City, Biblioteca Apostolica Vaticana, gr. 1162, fol.

92r., twelfth century. The Marian Homilies of Jacob of
Kokkinobaphos. Image of Mary surrounded by sixty

archangels (top) and of seven archangels driving demons into

Hell. Caption: “How with an invisible force the Holy Virgin
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Vatican City, Biblioteca Apostolica Vaticana, gr. 1162, fol. 59v.
Image of the Virgin Mary processing to the Jewish Temple
preceded by a group of figures (probably maidens despite
being unveiled) bearing torches and venerated by further
crowds of people below. Caption: “On the procession of the
Virgin to the Temple” (“ITepl tiig €ig TOV vaov Opufg Tiig
ntapBEvov”). Similar iconography in Paris, Bibliotheque
nationale de France, gr. 1208, fol. 86r. © Biblioteca
Apostolica Vaticana

Vatican City, Biblioteca Apostolica Vaticana, gr. 1162, fol. 74v.
Image of the visitation of Anne and Joachim to the Temple.
Caption: “The arrival of the righteous at the Temple in order
to visit the girl when she was not returned to them” (“Agiéig
TdOV dtkaimv gig TOV vaov St énickeyy Tig Taudog §te ovk
gneotphpn avt®v”). Note the censing by the Head Priest
Zacharia of the sanctuary where the Virgin abides. Similar
iconography in Paris, Bibliothéque nationale de France,

gr. 1208, fol. 100v. © Biblioteca Apostolica Vaticana

Vatican City, Biblioteca Apostolica Vaticana, gr. 1162, fol.
109r. Image caption: “The surrendering from the Temple of
the porphyra to the Virgin” (“*H édmno 100 vaod mtpog v
napOEvov apadootg Tig mopeHpag”). Similar iconography in
Paris, Biblioth¢que nationale de France, gr. 1208, fol. 147v.
© Biblioteca Apostolica Vaticana

Above: Washington, D.C., Dumbarton Oaks,
BZC.1948.17.1172.D2012. Aclia Eudocia, wife of
Theodosius II, Solidus (423—43), Constantinople. Obverse:
AEL EVDOCIA AVG. Bust, facing right. Reverse: VOT XXX
MVLT XXXXB//CONOB. Standing Victory (Nike) holding
a cross. © Dumbarton Oaks, Washington, DC. Below:
Princeton University, Princeton University Library, Special
Collections, Numismatics Collection, Coin 17163. Eirene
(797-802), sole ruler (797-802), Solidus. Both obverse and
reverse depict the Empress in official regalia. The legend reads
“eIRInH bASILISSH.” © Princeton University. Courtesy of
Princeton University Library, Special Collections,
Numismatics Collection

Left: Istanbul, Fenari Isa Camii, Icon of Aclia Eudocia,
labelled “Saint Eudocia” (“H| A|T|I|A| EY|A|O|K|HA”), stone
and ivory inlay, tenth-eleventh centuries, detail. © Creative
Commons licence. Courtesy of Wikimedia Commons. Right:
Venice, San Marco, Pala d’Oro, detail depicting the “Most
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