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Poised between the exhilaration of striking a deal and the
quiet obligations of conscience, David Harum traces how the
instincts of a practiced trader—brisk, skeptical, and
endlessly resourceful—are tested by the pressures of small-
town life, moderated by loyalty and compassion, and slowly
organized into a practical code that seeks profit without
abandoning fairness or the dignity of one’s neighbors, in a
changing America at the century’s turn, where a horse trade
or a handshake at the bank counter reveals as much about
character as any sermon, and where wit, patience, and
kindness must coexist with vigilance against folly and sharp
practice.

Edward Noyes Westcott’s David Harum is an American
realist novel first published in 1898, rooted in the local-color
tradition and set in a small town in upstate New York during
the late nineteenth century. Its pages observe everyday
commerce, courthouse steps, kitchens, and livery barns with
attention to texture and routine, favoring the revealing
detail over melodrama. Westcott frames the story within a
recognizably contemporary environment for his original
readers: a community where banking, farming, and horse-
trading intersect. The result is a portrait of place and
practice, attentive to habit and custom, that situates
personal choices within the pressures of an intimate
economy.



At its outset, the novel introduces a newcomer from the
city who seeks steady work and clearer prospects in the
countryside, and whose path brings him into the orbit of
David Harum, a seasoned small-town banker with a sideline
in trading horses. The relationship begins in practical
necessity and grows into an education in judgment,
resilience, and the social arithmetic of trust. Through
business calls, stable-yard negotiations, and household
conversations, the outsider gradually learns how this
community balances generosity with prudence. The story’s
early movements establish stakes without sensational turns,
allowing character, reputation, and the consequences of
choice to drive interest.

Readers encounter a voice that is genial, observant, and
often slyly amused, one that favors anecdote, proverb-like
turns of phrase, and dialogue shaped by regional speech.
The prose is accessible yet textured, inviting attention to
cadence and idiom without requiring specialized knowledge.
Episodes unfold with an easy gait: conversations in parlors
and counting rooms, a jostle at an auction, a ride on a
country road. The humor is warm rather than caustic, and
sentiment arises from situation rather than ornament.
Without rushing, the narrative rewards patience by letting
motives surface through action, and by trusting scenes to
carry meaning.

Among the book’s central themes are the ethics of
exchange, the uses and limits of shrewdness, and the role of
reputation in a close-knit society. Westcott presents
bargaining not as an aberration but as a daily theater in
which character is revealed and tested. Cunning can ward



off fraud, yet untempered cunning corrodes trust; generosity
is admirable, yet generosity without discernment invites
waste. The novel also studies interdependence: money,
favors, and advice circulate through families, farms, and
shops, binding strangers into neighbors. Beneath the humor
lies a serious inquiry into what fairness can mean when law,
custom, and necessity overlap.

For contemporary readers, the book’s relevance rests in
its clear-eyed treatment of negotiation, persuasion, and
responsibility within everyday work. In an era of side
hustles, contract gigs, and volatile markets, David Harum’s
situations illuminate how to measure risk, read incentives,
and protect oneself without forfeiting decency. The rural
setting sharpens questions still alive today: What do we owe
to strangers, to partners, to our communities? How does
one be both competitive and humane? The novel’s attention
to language—how people talk when money and pride are in
play—offers a compact seminar in communication styles,
from bluff to understatement to tact.

Approached as both character study and civic fable, the
novel invites reflection without sacrificing enjoyment,
drawing readers into scenes where a choice at the stable or
the bank ripples outward through a town’s memory. The
journey that begins with a newcomer’s arrival and a
seasoned local’s wary hospitality turns, in quiet increments,
toward questions best discovered on the page. What lingers
is the sense of an American type—astute, humorous,
pragmatic—tested by circumstance and redeemed by fellow
feeling. To read David Harum now is to meet a voice from



another century that still asks how to be clever without
being cruel.
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David Harum by Edward Noyes Westcott, published
posthumously in 1898, portrays small‑town life in late
nineteenth‑century upstate New York through the
intertwined stories of a seasoned banker and horse trader,
David Harum, and a younger newcomer, John Lenox. The
novel observes how a pragmatic local figure, famous for
shrewd bargaining and unpretentious humor, shapes the
fortunes and outlook of a polite, capable outsider seeking
direction. With a tone that blends anecdote, observation,
and gentle satire, the narrative traces everyday dealings—
financial, social, and personal—through which questions of
character, fairness, and common sense emerge as central
concerns of community and self‑making.

John’s arrival introduces the city‑bred perspective that
anchors the reader’s initiation into the town’s habits and
hierarchies. Employed at the local bank, he encounters
procedures guided less by formal doctrine than by the
owner’s instincts about risk, responsibility, and mercy. John
learns to read people as carefully as ledgers, while the
texture of village life—domestic routines, church and shop
talk, and season‑marked rhythms—clarifies what reputation
and trust mean outside metropolitan systems. Early scenes
establish a mentor‑student dynamic between David and
John, framing the novel as a study in practical ethics rather
than an argument for rigid rules or unchecked sentiment.



The book’s most memorable episodes often center on
horse trades and the stories told about them, which serve
as parables of negotiation. These vignettes reveal David’s
philosophy: one must understand motives, anticipate
angles, and ensure bargains that withstand scrutiny from
both sides. The humor softens the lessons without obscuring
them, and John gradually distinguishes craft from cunning.
In these set pieces, the stakes are modest yet revealing,
allowing the narrative to explore deception, candor, and the
boundary between advantage and exploitation. Through
such encounters, the novel articulates a code of conduct
grounded in observation, reciprocity, and a frank
acknowledgment of human self‑interest.

As John assumes greater responsibility at the bank, he
encounters clients whose circumstances blur neat
categories. A struggling borrower may be a better risk than
a confident speculator; a rigid application of terms can ruin
a worthy household. David’s guidance emphasizes
discretion informed by experience, and John begins to
practice judgment that accounts for character as well as
collateral. Social calls, musicales, and neighborly gatherings
widen John’s circle and introduce a quiet romantic interest,
set against expectations about class, ambition, and place.
The developing attachment deepens the question of where
his future lies, professionally and personally, without
resolving it prematurely.

Financial complications arise that test both men’s habits
of mind. A knot of obligations around property and debt
demands decisions that expose the costs of mercy, the
limits of legal recourse, and the reputational risks of taking



a stand. The bank’s obligations to depositors and the town’s
reliance on steady credit frame the episodes with real
pressure, yet the narrative maintains a lightness of touch.
The parallels between a delicate loan and a delicate horse
deal clarify the book’s central inquiry: how to reconcile an
ethic of shrewd vigilance with the decencies that sustain
community, especially when consequences are unevenly
borne.

Gradual disclosures about David’s past—losses endured,
attachments formed, ground gained the hard way—explain
the mix of toughness and generosity that defines his
counsel. John’s prospects widen as he weighs allegiance to
the town against possibilities elsewhere, including the pull
of a developing relationship. Conversations between the two
men, often sparked by everyday dilemmas, turn into
reflections on opportunity, obligation, and what success
demands or forbids. The novel refrains from melodrama,
preferring the turnings of ordinary fate, and allows its
principal figures to change through work, talk, and tested
loyalty rather than spectacle or sudden reversals.

Without leaning on a single climactic revelation, David
Harum builds a portrait of American character at a moment
when local custom met modern finance. Its humor, idiom,
and attention to deal‑making illuminate an enduring tension
between ideal conduct and workable practice. Westcott’s
posthumous publication lends the book a quietly elegiac air,
even as its scenes remain lively and concrete. The result is a
study in practical morality that continues to resonate: it
honors intelligence that is alert to human nature, and it



values the civic bonds that arise when fairness is pursued
with both firmness and sympathy.
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David Harum, published posthumously in 1898 by D.
Appleton & Company, emerged from Edward Noyes
Westcott’s professional life as a banker in Syracuse, New
York. The novel is set in the fictional town of Homeville,
evoking small communities in central and upstate New York
during the later nineteenth century. Its world is anchored by
familiar institutions—village banks, livery stables, churches,
county courts, local newspapers, and the nearby railroad
depot—that structured everyday exchange and sociability.
Against this backdrop, Westcott portrays the rhythms of
rural commerce and civic life in the decades after the Civil
War, when small towns negotiated expanding markets and
new technologies.

Homeville’s financial milieu reflects national monetary
upheavals that shaped public attitudes toward credit and
risk. The National Banking Acts of 1863–64 standardized
currency and fostered thousands of small national banks,
while the panics of 1873 and 1893 exposed the fragility of
leveraged enterprises and farm households. Debates over
the gold standard versus “free silver” climaxed in the 1896
presidential campaign, dramatizing rural grievances about
tight money and foreclosure. In this climate, the local
banker’s judgment about collateral, character, and timing
mattered greatly. Westcott’s scenes of bargaining and
accommodation mirror a period when personal relationships
helped mediate volatile national financial currents.



Late nineteenth‑century small towns in New York were
closely integrated by newspapers, post offices, telegraph
lines, and growing railroad networks. County seats
concentrated legal services and markets; village boards and
county supervisors handled infrastructure and taxation.
Public schools, churches, and voluntary associations
supplied moral instruction and social oversight. The novel’s
depictions of conversation, reputation, and mutual aid
match a world in which information traveled quickly through
face‑to‑face contact and print. As commerce accelerated,
rural residents balanced neighborly obligation with
hard‑nosed calculation, relying on community norms to
arbitrate fairness in trade, credit, and employment even as
external prices and schedules intruded.

David Harum belongs to the era’s realist and local‑color
traditions, which emphasized ordinary settings, regional
speech, and everyday moral puzzles. American critics such
as William Dean Howells advocated realism as an
alternative to romantic melodrama, and magazines and
publishers promoted fiction rooted in recognizable
communities. Westcott’s reliance on colloquial dialogue,
sardonic humor, and closely observed transactions parallels
contemporaries who used vernacular to convey character
and ethics. The book’s appeal rested partly on maxims and
anecdotes that felt authentic to readers familiar with rural
markets, aligning it with a national appetite for stories that
rendered provincial life without condescension.

Banking practices portrayed in the novel reflect a
landscape of national, state‑chartered, and private banks
regulated unevenly across jurisdictions. National banks,



supervised by the Office of the Comptroller of the Currency,
issued notes backed by government bonds and faced
lending limits; real‑estate lending was restricted, pushing
many communities to rely on personal loans, chattel
mortgages, and informal extensions of time. In small towns,
bankers often evaluated borrowers by reputation as much
as by ledgers, and collections could involve negotiation
rather than litigation. Westcott, who worked in banking,
draws on this framework to show how prudence, discretion,
and local knowledge underwrote rural credit.

Before automobiles transformed transportation, horses
powered farm work, freight, and travel, making
horsemanship and horse‑trading central skills. Upstate New
York’s economy mixed dairy, grain, hops, and small
manufacturing, and county fairs and trotting tracks
showcased breeding and training. The New York State Fair,
inaugurated in Syracuse in 1841 and frequently held there
in the nineteenth century, celebrated such expertise. Prices
for teams and harness reflected seasonal demand and the
condition of roads and markets. Westcott’s attention to
judging temperament, conformation, and bargains aligns
with a culture in which a good trade could materially affect
a family’s prospects and mark a person’s standing among
peers.

Upon release, David Harum quickly reached a broad
readership, becoming one of the best‑selling books in the
United States in 1899, as recorded by periodicals such as
The Bookman. Its success led to a popular stage adaptation
in 1899 starring William H. Crane, followed decades later by
a 1934 film starring Will Rogers. Reviewers praised the



humor and shrewd observations of small‑town business. The
figure of the wry, calculating yet neighborly trader entered
popular discourse, reinforcing an image of “horse‑sense” as
practical wisdom. The novel’s reach indicates a
turn‑of‑the‑century appetite for depictions of rural acumen
amid rapid industrial expansion.

Seen against the Gilded Age and its aftermath, the novel
reflects and gently critiques contemporary economic ethics.
It acknowledges the necessity of sharp dealing while
affirming expectations of fairness shaped by community
standards. By foregrounding a local banker and trader
navigating obligations to clients, competitors, and
neighbors, Westcott spotlights tensions between impersonal
market forces and personal responsibility. The book
preserves regional speech and customs at a moment when
railroads, corporations, and national politics increasingly
defined opportunity. Its enduring appeal lies in illustrating
how character and negotiation operated as social currencies
in small‑town America on the threshold of the twentieth
century.
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The's as much human nature in some folks as th' is
in others, if not more.—DAVID HARUM[1Q].

One of the most conspicuous characteristics of our
contemporary native fiction is an increasing tendency to
subordinate plot or story to the bold and realistic portrayal
of some of the types of American life and manners. And the
reason for this is not far to seek. The extraordinary mixing of
races which has been going on here for more than a century
has produced an enormously diversified human result; and
the products of this "hybridization" have been still further
differentiated by an environment that ranges from the
Everglades of Florida to the glaciers of Alaska. The existence
of these conditions, and the great literary opportunities
which they contain, American writers long ago perceived;
and, with a generally true appreciation of artistic values,
they have created from them a gallery of brilliant genre
pictures which to-day stand for the highest we have yet
attained in the art of fiction.

Thus it is that we have (to mention but a few) studies of
Louisiana and her people by Mr. Cable; of Virginia and
Georgia by Thomas Nelson Page and Joel Chandler Harris; of
New England by Miss Jewett and Miss Wilkins; of the Middle
West by Miss French (Octave Thanet[3]); of the great
Northwest by Hamlin Garland; of Canada and the land of the
habitans[2] by Gilbert Parker; and finally, though really first
in point of time, the Forty-niners[1] and their successors by



Bret Harte. This list might be indefinitely extended, for it is
growing daily, but it is long enough as it stands to show that
every section of our country has, or soon will have, its own
painter and historian, whose works will live and become a
permanent part of our literature in just the degree that they
are artistically true. Some of these writers have already
produced many books, while others have gained general
recognition and even fame by the vividness and power of a
single study, like Mr. Howe with The Story of a Country
Town[4]. But each one, it will be noticed, has chosen for his
field of work that part of our country wherein he passed the
early and formative years of his life; a natural selection that
is, perhaps, an unconscious affirmation of David Harum's
aphorism: "Ev'ry hoss c'n do a thing better 'n' spryer if he's
ben broke to it as a colt[2q]."

In the case of the present volume the conditions are
identical with those just mentioned. Most of the scenes are
laid in central New York, where the author, Edward Noyes
Westcott, was born, September 24, 1847, and where he died
of consumption, March 31, 1898. Nearly all his life was
passed in his native city of Syracuse, and although banking
and not authorship was the occupation of his active years,
yet his sensitive and impressionable temperament had
become so saturated with the local atmosphere, and his
retentive memory so charged with facts, that when at
length he took up the pen he was able to create in David
Harum a character so original, so true, and so strong, yet
withal so delightfully quaint and humorous, that we are at
once compelled to admit that here is a new and permanent
addition to the long list of American literary portraits.



The book is a novel, and throughout it runs a love story
which is characterized by sympathetic treatment and a
constantly increasing interest; but the title rôle is taken by
the old country banker, David Harum: dry, quaint,
somewhat illiterate, no doubt, but possessing an amazing
amount of knowledge not found in printed books, and
holding fast to the cheerful belief that there is nothing
wholly bad or useless in this world. Or, in his own words: "A
reasonable amount of fleas is good for a dog—they keep
him f'm broodin' on bein' a dog." This horse-trading country
banker and reputed Shylock, but real philanthropist, is an
accurate portrayal of a type that exists in the rural districts
of central New York to-day. Variations of him may be seen
daily, driving about in their road wagons or seated in their
"bank parlors," shrewd, sharp-tongued, honest as the
sunlight from most points of view, but in a horse trade much
inclined to follow the rule laid down by Mr. Harum himself
for such transactions: "Do unto the other feller the way he'd
like to do unto you—an' do it fust."

The genial humor and sunny atmosphere which pervade
these pages are in dramatic contrast with the circumstances
under which they were written. The book was finished while
the author lay upon his deathbed, but, happily for the
reader, no trace of his sufferings appears here. It was not
granted that he should live to see his work in its present
completed form, a consummation he most earnestly
desired; but it seems not unreasonable to hope that the
result of his labors will be appreciated, and that David
Harum will endure.

FORBES HEERMANS.



SYRACUSE, N.Y., August 20, 1898.
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David poured half of his second cup of tea into his saucer
to lower its temperature to the drinking point, and helped
himself to a second cut of ham and a third egg. Whatever
was on his mind to have kept him unusually silent during
the evening meal, and to cause certain wrinkles in his
forehead suggestive of perplexity or misgiving, had not
impaired his appetite. David was what he called "a good
feeder."

Mrs. Bixbee, known to most of those who enjoyed the
privilege of her acquaintance as "Aunt Polly," though nieces
and nephews of her blood there were none in Homeville,
Freeland County, looked curiously at her brother, as, in fact,
she had done at intervals during the repast; and concluding
at last that further forbearance was uncalled for, relieved
the pressure of her curiosity thus:

"Guess ye got somethin' on your mind, hain't ye? You
hain't hardly said aye, yes, ner no sence you set down.
Anythin' gone 'skew?"

David lifted his saucer, gave the contents a
precautionary blow, and emptied it with sundry windy
suspirations.

"No," he said, "nothin' hain't gone exac'ly wrong, 's ye
might say—not yet; but I done that thing I was tellin' ye of
to-day."

"Done what thing?" she asked perplexedly.
"I telegraphed to New York," he replied, "fer that young

feller to come on—the young man General Wolsey wrote me



about. I got a letter from him to-day, an' I made up my mind
'the sooner the quicker,' an' I telegraphed him to come 's
soon 's he could."

"I forgit what you said his name was," said Aunt Polly.
"There's his letter," said David, handing it across the

table. "Read it out 'loud."
"You read it," she said, passing it back after a search in

her pocket; "I must 'a' left my specs in the settin'-room."
The letter was as follows:

"DEAR SIR: I take the liberty of addressing you at the
instance of General Wolsey, who spoke to me of the
matter of your communication to him, and was kind
enough to say that he would write you in my behalf.
My acquaintance with him has been in the nature of a
social rather than a business one, and I fancy that he
can only recommend me on general grounds. I will
say, therefore, that I have had some experience with
accounts, but not much practice in them for nearly
three years. Nevertheless, unless the work you wish
done is of an intricate nature, I think I shall be able to
accomplish it with such posting at the outset as most
strangers would require. General Wolsey told me that
you wanted some one as soon as possible. I have
nothing to prevent me from starting at once if you
desire to have me. A telegram addressed to me at the
office of the Trust Company will reach me promptly.

"Yours very truly,
"JOHN K. LENOX."



"Wa'al," said David, looking over his glasses at his sister,
"what do you think on't?"

"The' ain't much brag in't," she replied thoughtfully.
"No," said David, putting his eyeglasses back in their

case, "th' ain't no brag ner no promises; he don't even say
he'll do his best, like most fellers would. He seems to have
took it fer granted that I'll take it fer granted, an' that's what
I like about it. Wa'al," he added, "the thing's done, an' I'll be
lookin' fer him to-morrow mornin' or evenin' at latest."

Mrs. Bixbee sat for a moment with her large, light blue,
and rather prominent eyes fixed on her brother's face, and
then she said, with a slight undertone of anxiety, "Was you
cal'latin' to have that young man from New York come
here?"

"I hadn't no such idee," he replied, with a slight smile,
aware of what was passing in her mind. "What put that in
your head?"

"Wa'al," she answered, "you know the' ain't scarcely
anybody in the village that takes boarders in the winter, an'
I was wonderin' what he would do."

"I s'pose he'll go to the Eagle," said David. "I dunno
where else, 'nless it's to the Lake House."

"The Eagil!" she exclaimed contemptuously. "Land sakes!
Comin' here from New York! He won't stan' it there a week."

"Wa'al," replied David, "mebbe he will an' mebbe he
won't, but I don't see what else the' is for it, an' I guess
'twon't kill him for a spell The fact is—" he was proceeding
when Mrs. Bixbee interrupted him.

"I guess we'd better adjourn t' the settin'-room an' let
Sairy clear off the tea-things," she said, rising and going into



the kitchen.
"What was you sayin'?" she asked, as she presently

found her brother in the apartment designated, and seated
herself with her mending-basket in her lap.

"The fact is, I was sayin'," he resumed, sitting with hand
and forearm resting on a round table, in the centre of which
was a large kerosene lamp, "that my notion was, fust off, to
have him come here, but when I come to think on't I
changed my mind. In the fust place, except that he's well
recommended, I don't know nothin' about him; an' in the
second, you'n I are pretty well set in our ways, an' git along
all right just as we be. I may want the young feller to stay,
an' then agin I may not—we'll see. It's a good sight easier to
git a fishhook in 'n 'tis to git it out. I expect he'll find it putty
tough at first, but if he's a feller that c'n be drove out of
bus'nis by a spell of the Eagle Tavern, he ain't the feller I'm
lookin' fer—though I will allow," he added with a grimace,
"that it'll be a putty hard test. But if I want to say to him,
after tryin' him a spell, that I guess me an' him don't seem
likely to hitch, we'll both take it easier if we ain't livin' in the
same house. I guess I'll take a look at the Trybune," said
David, unfolding that paper.

Mrs. Bixbee went on with her needlework, with an
occasional side glance at her brother, who was immersed in
the gospel of his politics. Twice or thrice she opened her lips
as if to address him, but apparently some restraining
thought interposed. Finally, the impulse to utter her mind
culminated. "Dave," she said, "d' you know what Deakin
Perkins is sayin' about ye?"



24 A late 19th-century political reference to federal
'force' or enforcement legislation (commonly the
Enforcement Acts of about 1870–1871) that gave the U.S.
government powers to enforce voting rights and civil
protections during Reconstruction.

25 The practice of charging interest on loans, historically
used to mean excessive or unlawful rates of interest and
frequently subject to moral censure or legal limits.

26 A dialectal form of 'horse-trade', referring to buying,
selling, or bargaining over horses; in rural 19th‑century
America it often implied sharp bargaining and practical
tricks in trade.

27 A cutter is a light, one-horse drawn vehicle or sleigh
used for personal transportation in 19th-century America,
especially in winter; it was valued for speed and agility on
rural roads.

28 Dialectal spelling of "mortgage," meaning a loan
secured on real property; in the story it refers to the loan
encumbering Mrs. Cullom's house and land.

29 Euchre is a trick-taking card game that was extremely
popular in 19th-century North America; it is often associated
with informal social play in taverns and homes.

30 A descriptive phrase for a yellowish-white hat made
from beaver-felt — 'plug' refers to a solid, durable beaver-
felt hat style popular in the 1800s; such hats were
fashionable men's wear in that period.

31 A local place name in the narrative where the narrator
says he was raised; it reads as a small rural hill or
settlement typical of 19th-century New England/Upstate



New York geography and is presented as a fictional or local
setting.

32 The name of a neighboring town in the novel where
events involving 'Lish Harum occur; like many place-names
in the book, it functions as a small, local community and is
not identified as a real modern town.

33 A character referenced as someone with influence
who could recommend hires; the title 'Gen'ral' may be an
honorific or indicate prior military rank, a common form of
local prominence in 19th-century American communities.

34 A fictional-sounding label typical of 19th-century
"patent" or proprietary medicines (nostrums) that
advertised themselves as "universal" cures for many
ailments; such remedies were commonly marketed with
exaggerated claims and little regulation.

35 An old rural expression for poultry disease or distress
—"the pip" historically referred to respiratory or hatching
problems in chickens and fowls; the exact medical condition
could vary and the term was used broadly by farmers in the
19th century.

36 "Dominie" is an archaic term for a clergyman or
schoolmaster (derived from Dutch/Scots usage); here it
denotes Parson White, the local minister who refuses to take
part in the marriage.

37 "Squire" was a common title for a local magistrate or
justice of the peace in 19th-century America; Squire Parker
is the civil official who performs the wedding when the
minister will not.

38 Uses the title "Elder," a lay office in many Protestant
congregations; the anecdote describes a mishap with



"powder" (gunpowder or a combustive substance)
connected to Elder Maybee, reflecting rural storytelling and
churchly titles of the period.

39 The Erie Canal (completed in the 1820s) was a major
19th-century waterway linking Albany and Buffalo, New
York, and played a crucial role in commercial growth and
westward transportation in the United States.

40 An older term for wealthy, influential people or social
grandees; originally referred to officials who made fortunes
in British India and later was used more broadly (often
disparagingly) for rich local elites.

41 Dialectal spelling of 'counterfeit money,' meaning
forged or fake banknotes passed as genuine currency.

42 Refers to the popular 19th-century evangelical team
of preacher Dwight L. Moody and singer/composer Ira D.
Sankey, associated with widely distributed hymn collections
and revivalist music.

43 Latin for 'sacred songs'; here it denotes a hymnal or
collection of church music commonly used for worship in the
period.

44 A church officer responsible for maintenance of the
building and grounds, ringing bells, and related practical
duties (historically sometimes including digging graves).

45 A dialectal spelling of 'Deacon Perkins,' indicating a
local church deacon — a lay officer in many Protestant
congregations who assists with church governance and care
of members.

46 A dialect spelling of 'veranda,' meaning a roofed,
open-air porch attached to a house; 19th-century and



regional texts often use variant spellings to reflect
pronunciation.

47 A French phrase meaning 'I don't know what,' used in
English to indicate an indefinable or attractive quality;
commonly adopted in 19th-century literature.

48 A covered carriage entrance or drive-through at the
front of a house that allows vehicles to pass under shelter; a
common architectural feature of larger 19th-century
residences.

49 Refers to Champagne from the house of Pommery,
with 'sec' indicating a particular level of sweetness on
sparkling-wine labels; 'sec' in Champagne terminology is
relatively sweeter than 'brut.'

50 A popular late-19th-century song by Sir Arthur
Sullivan (first published 1877), widely known in Victorian
England and often referenced in contemporary social and
musical contexts.

51 A virtuoso piano fantasy by Franz Liszt based on
musical material associated with the Faust legend; such
pieces were showpieces in 19th-century recital repertoire.

52 A 19th-century American slang term for a junior office
employee or errand-runner; here it denotes a new
subordinate taking over routine banking tasks formerly done
by Peleg.

53 Colloquial contraction of 'Foreign Missions,' referring
to 19th-century missionary societies and their fundraising
appeals for work carried on abroad.

54 A long, heavy overcoat with a cape, popular in the
late 19th and early 20th centuries as outerwear against cold
and wind.


