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The Following of the Star turns on the cost of choosing a
guiding light—whether love, vocation, or conscience—and
asks how far a heart can travel by faith when duty, desire,
and destiny pull in different directions, tracing the quiet
heroism required to keep a promise, the humility needed to
release a cherished hope, and the courage to follow the
faintest glimmer through darkness, until the journey itself
becomes a test of what to hold, what to yield, and what,
once chosen, must be followed without looking back,
through uncertainty and time.

Florence L. Barclay’s The Following of the Star is an
Edwardian-era work of romantic fiction suffused with
spiritual reflection, first published in the early 1910s.
Barclay, an English novelist whose books reached a wide
readership, wrote in a mode that blends courtship narrative
with devotional meditation, inviting readers to consider the
moral stakes of affection and promise. Within that tradition,
this novel offers a poised, introspective story that privileges
conscience over sensation. It stands among her popular
titles as an example of early twentieth-century fiction that
aimed to elevate as well as entertain, bridging domestic
concerns and quietly theological inquiry without sectarian
insistence.

The premise is simple and searching: two people form a
bond marked by integrity and tenderness, yet the path
before them divides as callings, obligations, and distance



intervene. Barclay frames their early choices with clarity,
then follows the reverberations as each tries to honor
commitments without extinguishing hope. The narrative
remains spoiler-safe in its design because the interest lies
less in surprise than in the steady unfolding of character
under pressure. Readers encounter a story shaped by
reflection and purposeful restraint, where suspense arises
from conscience and timing, and where the image of a
guiding star steadies choices made in uncertainty.

Barclay’s voice is lucid, earnest, and calm, favoring
candor over cleverness and the music of measured
sentences over showy effects. Dialogue is courteous but
purposeful, often revealing principle as much as feeling,
while interior monologue allows motives to clarify without
melodrama. The pacing alternates movement with pause:
scenes of decision and travel are balanced by pages of
contemplation, prayerful or practical. Readers familiar with
Edwardian prose will recognize the decorum, yet the book’s
accessibility remains intact; the diction is plain, the imagery
luminous but restrained. The overall tone is hopeful without
haste, trusting that patience and integrity can carry a plot.

From its opening pages, the novel contemplates vocation
and love as parallel allegiances, asking what we owe to the
work that claims us and to the person who understands us.
Sacrifice is treated not as spectacle but as disciplined
choice; forgiveness emerges as a companion virtue to
fidelity. The star of the title functions as a recurring image of
guidance, a reminder that illumination can be steady rather
than sudden. Barclay also traces the shaping force of
patience, the ethics of promise-keeping, and the dignity of



restraint. Without polemic, the book registers the period’s
expectations around gender, constancy, and courage.

For contemporary readers, the novel's questions feel
timely: how to weigh competing callings; how to love
without losing one’s sense of purpose; how to act with
decency when the way forward is unclear. Its gentle,
reflective tempo offers a counterpoint to an era of speed,
rewarding attention with clarity of motive and steadiness of
feeling. Readers who value narratives of faith-adjacent
ethics will find that the book treats belief with respect while
never requiring assent to a program. Beyond creed, it
celebrates mature commitment, the long patience of hope,
and the possibility that steadfast choices can be both
humane and joyful.

As an introduction to Barclay’s art, The Following of the
Star exemplifies her characteristic synthesis of romance and
moral reflection, offering a narrative that is at once intimate
and aspirational. It invites a contemplative approach: attend
to recurring images of light and direction, notice how silence
and waiting function as acts of will, and allow the measured
cadence to do its persuasive work. Without leaning on
dramatic revelation, the book achieves a quiet radiance,
suggesting that constancy can be a form of adventure. Read
today, it provides consolation without complacency and a
demanding kindness that honors both love and duty.
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The Following of the Star is a romantic novel by Florence
L. Barclay that unfolds within an early twentieth-century
setting, where inward conviction and social constraint meet.
It begins by establishing lives outwardly secure yet inwardly
searching, and introduces a bond that forms as two people
recognize in one another a shared hunger for meaning.
Barclay threads a spiritual motif through their developing
attachment: the act of following a guiding light that seems
to beckon beyond the borders of ease. The opening
movement defines the moral terrain—affection ripening
alongside questions of conscience, duty, and the personal
cost of choosing a higher purpose.

Early chapters linger over the textures of daily life—calm
routines, well-ordered obligations, and conversations that
test principles as much as feelings. The protagonists weigh
the reliability of comfort against the urgency of inner
prompting, learning to distinguish impulse from calling.
Their connection grows through patience rather than
spectacle, measured by small acts of consideration and
restraint. Barclay uses these scenes to frame a central
question: whether love is strongest when it shields from risk
or when it equips for it. The narrative’s tone remains
composed, yet the quiet accumulates pressure, hinting that
stability may be the first thing asked to yield.

A turning point arrives in the form of responsibility that
cannot be indefinitely deferred, bringing into focus the



chasm between what is safe and what is right. The appeal of
a larger work—moral, spiritual, or humanitarian—confronts
the private hopes the characters have begun to nurture.
Barclay does not rush the decision; she records the inward
debate with attention to motive, fear, and the dignity of
honest doubt. Counsel from trusted voices clarifies what is
at stake without settling it for them. The result is a
deliberate choice that preserves feeling while insisting that
feeling be tempered by conscience and purpose.

As the narrative advances, the strain of that decision
reveals its true measure. Circumstances grow exacting, and
everyday trials become tests of character rather than
interruptions to it. Barclay shows how resolve is not a single
act but a habit, renewed in small, unseen ways. The motif of
a star returns not as a miracle that banishes difficulty, but
as an image of orientation—steady enough to guide, distant
enough to require trust. Through work, watchfulness, and
endurance, the protagonists discover the difference
between seeking relief and seeking meaning, and what it
costs to choose the latter.

Tensions surface as misread intentions and conflicting
loyalties complicate what once seemed straightforward. The
characters confront the possibility that devotion,
unexamined, can harden into pride, and that self-sacrifice
can conceal fear as easily as it proves courage. Barclay
treats these reversals with restraint, allowing the reader to
feel the ache of partial understanding. Moments of frailty
open into opportunities for candor, and the narrative
carefully balances the solace of companionship against the
solitude demanded by integrity. The pressure intensifies not



through spectacle, but through the steady accumulation of
choices that cannot be perfectly harmonized.

The approach to the climax gathers several currents into
a single, consequential decision. Duty and desire, once
parallel, appear to diverge, and the question becomes not
which to abandon, but how to honor both without betraying
either. Barclay sustains a disciplined uncertainty, shading
outcomes without fully declaring them. The pivotal scenes
hinge less on external rescue than on interior assent—the
willingness to be guided by something Ilarger than
immediate outcome. The resolution that follows is prepared
by character rather than contrivance, and invites reflection
on what it means to be faithful to another while remaining
faithful to one’s guiding light.

By closing on the image of guidance rather than on a
single triumphant gesture, The Following of the Star
underscores themes that give the novel its enduring appeal.
Barclay’s careful attention to motive, restraint, and reverent
symbolism situates a love story within a meditation on
vocation, courage, and the quiet heroism of constancy. The
book speaks across time to questions that outlast
circumstance: how to read the signs that ask for trust, how
to bear uncertainty without surrendering hope, and how
love may be strengthened—not diminished—by purpose. Its
final impression is one of measured uplift, generous without
being simplistic.
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The Following of the Star, published in 1911, belongs to
the late Edwardian moment when Britain had recently
entered the reign of George V. Florence L. Barclay (1862-
1921), an Anglican clergyman’s wife turned bestselling
novelist, wrote for a broad middle-class readership formed
by parish life and empire-wide horizons. The novel’s moral
idiom arises from the Church of England’s institutions—
parishes, missions, and charitable societies—and from the
social expectations of respectable English society. Readers
in Britain and the United States encountered Barclay’s work
in a transatlantic market that valued uplifting narratives, in
which religious commitment, personal duty, and decorous
romance framed choices and consequences.

At the time, Protestant missions were at a high tide.
British societies such as the Church Missionary Society and
the Society for the Propagation of the Gospel sent clergy,
teachers, doctors, and nurses across Africa and Asia, while
the Student Volunteer Movement rallied university youth to
overseas service. The 1910 World Missionary Conference in
Edinburgh crystallized a cooperative, practical ethos that
emphasized evangelism, medical work, and education.
Women’'s missionary organizations expanded opportunities
for single and married women to undertake philanthropy
and professional service abroad. This climate of vocation
and sacrifice, widely reported in church periodicals, shaped
readers’ expectations about spiritual calling and duty.



Imperial mobility underwrote such narratives. By the
early twentieth century, regular steamship routes through
the Suez Canal connected Britain swiftly to the Indian
Ocean, while railways and river steamers extended inland
travel. Global telegraph cables and the universal postal
system enabled letters, news, and remittances to shuttle
between metropole and mission stations  with
unprecedented speed. These technologies fostered a sense
of shared Christian enterprise that linked parish bazaars and
drawing rooms in England to hospitals, schools, and chapels
abroad. Fiction of the period often used voyages,
separations, and correspondence as realistic devices to
situate private devotion within a visibly global world.

Barclay wrote amid lively Anglican debates over doctrine
and practice. The nineteenth-century Oxford Movement had
revived ceremonial and sacramental emphases, provoking
long-running “ritualist” controversies with evangelical
Protestants who stressed preaching, conversion, and
Scripture. By 1900 these tensions coexisted with broader
efforts at pastoral efficiency, philanthropy, and moral
reform. Lay organizations, parish guilds, and the Keswick
Convention’s holiness teaching encouraged disciplined
piety, self-control, and prayer. Muscular Christianity’s
language of courage and service still resonated in public
schools and clergy training. Such currents made themes of
obedience, vocation, and spiritual guidance intelligible to
readers accustomed to weighing personal feeling against
churchly authority and duty.

Edwardian gender norms are central background.
Respectability idealized marriage, chastity, and domestic



management for women, yet new opportunities widened:
university education expanded, nursing professionalized
after Florence Nightingale’s reforms, and women’s
missionary societies sent thousands abroad. At the same
time, organized suffrage activism—through the NUWSS and
the militant WSPU—kept the “woman question” before
readers between 1906 and 1914. Fiction aimed at family
audiences navigated these currents by affirming female
moral authority, charitable Ileadership, and carefully
bounded independence. Courtship, vocation, and service
were framed not as opposites but as choices to be
harmonized within Christian ideals of duty, patience, and
self-command.

Barclay’s success grew within the circulating-library
system that shaped English reading habits. Mudie’s Select
Library and W. H. Smith’s subscriptions privileged morally
safe, middlebrow fiction that households could share. After
The Rosary (1909) became a transatlantic bestseller,
Barclay’s subsequent novels were issued in large editions
and reprinted for gift and church markets. Religious
romance offered an alternative to the contemporary
“problem novel” and to naturalistic fiction, emphasizing
uplift, providence, and the redemptive force of self-
discipline. The international copyright regime and efficient
distribution networks helped such titles move quickly
between London and New York, reinforcing a common
Anglophone moral vocabulary.

Imperial politics also framed expectations. The South
African War (1899-1902) renewed debates about national
character and sacrifice, while the 1911 Delhi Durbar



asserted imperial authority amid rising Indian nationalism.
Public health advances—tropical medicine institutes in
Liverpool and London, quinine prophylaxis, and campaigns
against malaria and sleeping sickness—made medical
missions practical and emblematic of humanitarian
Christianity. Professional societies, voluntary hospitals, and
the British Red Cross’'s new Voluntary Aid Detachments
fostered a culture of organized service. Against this
backdrop, readers found plausible the idea that faith could
demand arduous journeys and disciplined work in unfamiliar
climates, with courage sustained by prayer and community.

Within this milieu, The Following of the Star reflects
Edwardian confidence in providence, order, and purposeful
love, while acknowledging the era’s global reach. Its biblical
title invokes the Magi’'s guidance as a metaphor for
conscience and divine calling, aligning romance with
vocation rather than setting them at odds. The book’s
restraint, emphasis on duty, and esteem for institutional
religion echo Church of England sensibilities and the
missionary imagination of 1910-1911. Without engaging in
political argument, such fiction gently critiques fashionable
cynicism and hedonism by commending steadiness,
charitable service, and prayer—qualities many readers saw
as antidotes to modern anxiety on the eve of war.
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THE STILL WATERS OF BRAMBLEDENE
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David Rivers closed his Bible suddenly, slipped it into the
inner pocket of his coat, and, leaning back in his armchair,
relaxed the tension at which he had been sitting while he
mentally put his thoughts into terse and forcible
phraseology.

His evening sermon was ready[1lq]. The final sentence
had silently thrilled into the quiet study, in the very words in
which it would presently resound through the half-empty
little village church; and David felt as did the young David of
old, when he had paused at the brook and chosen five
smooth stones for his sling, on his way to meet the mighty
champion of the Philistines. David now felt ready to go
forward and fight the Goliath of apathy and inattention; the
life-long habit of not listening to the voice of the preacher,
or giving any heed to the message he brought.

The congregation, in this little Hampshire village church
where, during the last five weeks, David had acted as
locum-tenens[1], consisted entirely of well-to-do farmers
and their families; of labourers, who lounged into church
from force of habit, or because, since the public-houses had
been closed by law during the hours of divine service, it was
the only warmed and lighted place to be found on a Sunday
evening; of a few devout old men and women, to whom
weekly church-going, while on earth, appeared the only



possible preparation for an eternity of Sabbaths in the world
to come; and of a fair sprinkling of village lads and lassies,
who took more interest in themselves and in each other
than in the divine worship in which they were supposed to
be taking part.

The two churchwardens, stout, florid, and well-to-do,
occupied front pews on either side of the centre; Mr.
Churchwarden Jones, on the right; Mr. Churchwarden Smith,
on the left. Their official position lent them a dignity which
they enjoyed to the full, and which overflowed to Mrs. Jones
and Mrs. Smith, seated in state beside them. When, on
"collection Sundays[2]," the churchwardens advanced up
the chancel together during the final verse of the hymn, and
handed the plates to the Rector, their wives experienced a
sensation of pride in them which "custom could not stale."
They were wont to describe at the Sunday midday dinner or
at supper, afterwards, the exact effect of this "procession”
up the church, an oft-told tale for which they could always
be sure of at least one interested auditor.

Mr. Churchwarden Jones bowed when he delivered the
plate to the Rector. Mr. Churchwarden Smith did not bow,
but kept himself more erect than usual; holding that
anything in the nature of a bow, while in the House of God,
savoured of popery[3].

This provided the village with a fruitful subject for
endless discussion. The congregation was pretty equally
divided. One half approved the stately bow of Mr.
Churchwarden Jones, and unconsciously bowed themselves,
while they disregarded their hymn-books and watched him
make it. The other half were for "Smith, and no popery," and



also sang of "mystic sweet communion, with those whose
rest is won," without giving any thought to the words, while
occupied in gazing with approval at Farmer Smith's broad
back, and at the uncompromising stiffness of the red neck,
appearing above his starched Sunday collar.

Mrs. Smith secretly admired Mr. Jones's bow, and felt that
her man was missing his chances for a silly idea; but not for
worlds would Mrs. Smith have admitted this; no, not even to
her especial crony, Miss Pike the milliner, who had once
been to Paris, and knew what was what.

The venerated Rector, father of his people, always bowed
as he received the plates from the two churchwardens. But
then, that had nothing whatever to do with the question, his
back being to the Table. Besides, the Rector, who had
christened, confirmed, married, and buried them, during the
last fifty years, could do no wrong. They would as soon have
thought of trying to wunderstand his sermons, as of
questioning his soundness. "The Rector says," constituted a
final judgment, from which there was no appeal.

As he slowly and carefully mounted the pulpit stairs, one
hand grasping the rail, the other clasping a black silk
sermon-case, the hearts of his people went with him.

The hearts of his people were with him, as his silvery hair
and benign face appeared above the large red velvet
cushion on the pulpit desk; and the minds of his people
were with him, until he had safely laid his sermon upon the
cushion, opened it, and gently flattened the manuscript with
both hands; then placed his pocket-handkerchief in the
handy receptacle specially intended to contain it, and a
lozenge in a prominent position on the desk. But, this well-



known routine safely accomplished, they sang a loud amen
to the closing verse of "the hymn before the sermon," and
gave their minds a holiday, until, at the first words of the
ascription, they rose automatically with a loud and joyous
clatter to their feet, to emerge in a few moments into the
fresh air and sunshine.

A perplexing contretemps had once occurred. The
Rector's gentle voice had paused in its onward flow. It was
not the usual lozenge-pause. Their subconscious minds
understood and expected that. But, as a matter of fact, the
Rector had, on this particular Sunday, required a second
lozenge towards the end of the sermon, and the sentence
immediately following this unexpected pause chanced to
begin with the words: "And now to enlarge further upon our
seventh point." At the first three words the whole
congregation rose joyfully to their feet; then had to sit down
abashed, while the Rector hurriedly enlarged upon "our
seventh point." It was the only point which had as yet
penetrated their intelligence.

In all subsequent sermons, the Rector carefully avoided,
at the beginning of his sentences, the words which had
produced a general rising. He would smile benignly to
himself, in the seclusion of his study, as he substituted, for
fear of accidents, "Let us, my brethren," or "Therefore,
beloved."

It never struck the good man, content with his own
scholarly presentment of deep theological truths, that the
accidental rising was an undoubted evidence of non-
attention on the part of his congregation. He continued to
mount the pulpit steps, as he had mounted them during the



last fifty years; attaining thereby an elevation from which he
invariably preached completely over the heads of his
people.

In this they acquiesced without question. It was their
obvious duty to "sit under" a preacher, not to attempt to
fathom his meaning; to sit through a sermon, not to
endeavour to understand it. So they slumbered, fidgeted, or
thought of other things, according to their age or inclination,
until the ascription brought them to their feet, the
benediction bowed them to their knees, and the first
strident blasts of the organ sent them gaily trooping out of
church and home to their Sunday dinners, virtuous and
content.

Into this atmosphere of pious apathy, strode David
Rivers; back on sick-leave from the wilds of Central Africa;
aflame with zeal for his Lord, certain of the inspiration of his
message; accustomed to congregations to whom every
thought was news, and every word was life; men, ready and
eager to listen and to believe, and willing, when once they
had believed, to be buried alive, or tied to a stake, and
burned by slow fire, sooner than relinquish or deny the faith
he had taught them.

But how came this young prophet of fire into the still
waters of our Hampshire village? The wilds of the desert,
and the rapid rushings of Jordan, are the only suitable
setting for John the Baptists in all ages.

Nevertheless to Hampshire he came; and it happened
thus.

Influenza, which is no respecter of persons, attacked the
venerated Rector.



In the first stress of need, neighbouring clergy came to
the rescue. But when six weeks of rest and change were
ordered, as the only means of insuring complete recovery,
the Rector advertised for a locum-tenens, offering terms
which attracted David, just out of hospital, sailing for
Central Africa early in the New Year, and wondering how on
earth he should scrape together the funds needed for
completing his outfit. He applied immediately; and, within
twenty-four hours, received a telegram suggesting an
interview, and asking him to spend the night at
Brambledene Rectory.

Here a curious friendship began, and was speedily
cemented by mutual attraction. The white-haired old man,
overflowing with geniality, punctilious in old-fashioned
courtesy, reminded David Rivers of a father, long dead and
deeply mourned; while the young enthusiast, with white,
worn face, and deep-set shining eyes, struck a long-silent
chord in the heart of the easy-going old Rector, seeming to
him an embodiment of that which he himself might have
been, had he chosen a harder, rougher path, when standing
at the cross-roads half a century before.

An ideal of his youth, long vanished, returned, and stood
before him in David Rivers. It was too late, now, to sigh after
a departed ideal. But, as a tribute to its memory, he doubled
the remuneration he had offered, left the keys in every
bookcase in the library, and recommended David to the
most especial care of his faithful housekeeper, Sarah
Dolman, with instructions that, should the young man seem
tired on Sunday evenings, after the full day's work, the best
old sherry might be produced and offered.



And here let it be recorded, that David undoubtedly did
look worn and tired after the full day's work; but the best old
sherry was declined with thanks. The fact that your heart
has remained among the wild tribes of Central Africa has a
way of making your body very abstemious, and careless of
all ordinary creature comforts.

Nevertheless, David enjoyed the Rector's large armchair,
upholstered in maroon leather, and delighted in the oak-
panelled study, with its wealth of valuable books and its
atmosphere of scholarly calm and meditation.

This last Sunday of his ministry at Brambledene chanced
to fall on Christmas-eve. Also, for once, it was true
Christmas weather.

As David walked to church that morning, every branch
and twig, every ivy leaf and holly berry, sparkled in the
sunshine; the frosty lanes were white and hard, and paved
with countless glittering diamonds. An indescribable
exhilaration was in the air. Limbs felt light and supple;
movement was a pleasure. Church bells, near and far away,
pealed joyously. The Christmas spirit was already here[2q].

"Unto us a Child is born, unto us a Son is given," quoted
David, as he swung along the lanes. It was five years since
he had had a Christmas in England. Mentally he contrasted
this keen frosty brightness, with the mosquito-haunted
swamps of the African jungle. This unaccustomed sense of
health and vigour brought, by force of contrast, a
remembrance of the deathly lassitude and weakness which
accompany the malarial fever. But, instantly true to the
certainty of his high and holy calling, his soul leapt up



15 A formal, legally recognised amendment or addition
to a will that modifies or adds provisions without replacing
the entire document.

16 Refers to the Book of Common Prayer, the standard
Anglican liturgy compiled from the 16th century onward and
used for services, prayers, and rites in the Church of
England and related churches.

17 The Funeral service section of the Book of Common
Prayer used in Anglican worship to committ bodies to the
ground and to pray for the deceased; it is the liturgical rite
for funerals in that tradition.

18 A civil office (in the UK) where births, deaths and
marriages are formally registered and where legally
recognised civil marriages can be solemnised, distinct from
church weddings.

19 A book and prophet of the Hebrew Bible/Old
Testament; chapter 24 (referenced here) contains a sign-act
and narrative about Ezekiel's personal trial used as a
prophetic illustration in Jewish and Christian traditions.

20 A reference to a motor car made by Napier (D. Napier
& Son), a British engineering firm that built luxury
automobiles and engines, principally active in the late 19th
and early 20th centuries.

21 A historic parish church in Bishopsgate, City of
London (dedicated to St. Botolph, a 7th-century English
abbot), traditionally associated with travellers and with a
long history dating back to the medieval period.

22 Big Ben is the nickname commonly given to the Great
Bell of the clock at the north end of the Palace of
Westminster in London; by extension it is often used to refer



to the clock tower and its chimes, a well-known London time
signal since the mid-19th century.

23 A qguinea was a British coin worth 21 shillings
(equivalent to £1.05 in pre-decimal currency), so 'fifty
guineas' equals £52 10s nominally; its purchasing power at
the time would be several times that amount in modern
terms (likely thousands of pounds today, depending on the
conversion method used).

24 The Feast of Epiphany, observed on January 6 in
many Christian traditions, commemorates events including
the visit of the Magi (Wise Men) to the infant Jesus and is
part of the church calendar of the period.

25 St Botolph's, Bishopsgate is a historic Church of
England parish church in the City of London near
Bishopsgate; it has medieval origins and has long been used
for Anglican services and civic worship in that area.

26 The Nunc Dimittis (Latin for 'Now lettest Thou Thy
servant depart in peace') is the Song of Simeon from Luke’s
Gospel and is a traditional canticle in Anglican evening
services, often recited or sung as part of the liturgy.

27 Waterloo refers to London Waterloo railway station, a
major London terminus from which many south-west and
suburban trains depart; in late 19th-early 20th-century
fiction it commonly signals arrival to or departure from the
capital.

28 Parma violets are a traditional violet-scented
confection and fragrance named after Parma, Italy; in British
usage they also evoke the scent and small violet flowers
used as personal tokens or decorations.



29 "Boots" is a British hotel or large-house servant
whose duties include caring for guests’ boots, luggage and
similar personal items; the word is used here as an
occupational title rather than a personal name.

30 An ostler (also spelled 'hostler') is a stableman who
tended horses and carriages at inns or stables, a common
occupation in the era before widespread motor transport.

31 This phrase indicates that the shipping company has
provided or upgraded accommodation as a complimentary
gesture—an official courtesy or gift from the company rather
than a charge to the passenger.

32 A historic parish church in London associated with the
medieval saint Botolph; several churches bear the name,
notably St Botolph without Bishopsgate near Bishopsgate
and Houndsditch, an area of the City of London mentioned
in the text.

33 A street and historic district in the City of London,
long associated with markets and small wholesale trades; in
the period of the story it was known for street sellers and
wholesale shops.

34 A traditional English term for small bands of municipal
or itinerant musicians who performed at Christmas and
other civic occasions, often calling at houses or public
places to play carols.

35 A colloquial proverb used here in cockney speech
meaning that a subtle signal is pointless if the recipient is
unable to perceive it; its wording reflects dialectal
pronunciation.

36 A widely used Anglican hymnal first published in 1861
that became a standard collection of hymn texts and tunes



in the Church of England and other English-speaking
churches.

37 A medicinal preparation containing camphor,
historically used as a topical rub or inhalant for chest colds
and sometimes applied to bandages or linens for its
antiseptic or aromatic properties.

38 A reference to the woman from Shunem in the
Hebrew Bible (2 Kings) whose son fell ill and was later
restored through the prophet Elisha; the passage alludes to
her calm reply to Elisha's question about her child.

39 In Christian usage, an image or representation of the
Virgin Mary, often shown with the infant Jesus; in the text a
photographed likeness is mistaken for such a religious
image.

40 An ancient city on the western coast of what is now
Turkey, prominent in classical antiquity and early Christian
history and associated in some traditions with early
Christian communities and Marian devotion.

41 An officer of the ancient Roman army who typically
commanded a unit (a 'century'); in Biblical and literary
usage a centurion is often cited as an example of authority
or trustworthy character, as in the quoted comparison.

42 Phillips Brooks (1835-1893) was a prominent 19th-
century American Episcopal clergyman and preacher in
Boston, best known as the author of the Christmas carol "O
Little Town of Bethlehem."

43 Euston Station is a major railway terminus in London
(opened in the 1830s) that historically served routes to the
English Midlands and northwest England and remains a
principal London rail hub.



