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Introduction
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At its heart, The Yellow Poppy turns on the perilous
compromise between private devotion and public
catastrophe, following people who must decide, in a world
patrolled by suspicion and sudden reversals, whether
fidelity, courage, and the bare will to survive can coexist
without betraying the selves they most cherish, and
whether the seemingly fragile choices made in moments of
fear can sustain them through pursuits, disguises, and the
aching intervals of doubt that attend every flight, every
bargain, and every act of aid offered when the cost of
compassion is measured against the ruthless arithmetic of
power, when even a silence or a glance may decide ruin.

First published in the early twentieth century, The Yellow
Poppy is a historical novel by British writer D. K. Broster,
whose fiction often marries closely observed character work
with tautly staged adventure. The book unfolds against the
backdrop of revolutionary turmoil and social fracture, a
setting in which shifting loyalties and fragile protections
shape every encounter. Rather than anchoring itself to a
single battlefield or court, the narrative moves through
rooms, roads, and borderlands where power is negotiated in
whispers as often as in proclamations. Broster’s interest lies
in the lived texture of upheaval and the ordinary courage
that navigates it.

Without trespassing on revelation, it is enough to say
that the novel introduces a small circle of figures bound by
affection and obligation, whose fates intersect at a moment
when caution and haste must be balanced with unbearable
precision. A single decision, meant to preserve life and
dignity, sets in motion journeys that test nerve, ingenuity,



and trust. Broster arranges escapes and encounters with a
dramatist’s timing while allowing quiet moments to register
the cost of fear and fatigue. The result is an experience that
feels intimate even as danger presses from every side,
suspenseful without forfeiting moral seriousness.

Broster’s style is classical without stiffness: sentences
move with clarity and quiet rhythm, description is selective
and pointed, and dialogue carries the undertow of what
cannot safely be spoken. Scenes of pursuit, concealment,
and negotiation are choreographed with clean lines, so that
spatial detail and social nuance do equal work in generating
tension. The tone remains grave but humane, attentive to
humor where it survives and to tenderness where it can be
afforded. Readers who appreciate historical fiction for its
atmosphere and its moral testing ground will find a
measured, lucid voice that favors intelligence over spectacle
and momentum over ornament.

At the thematic core are questions of loyalty and
conscience: what obligations do we owe to family, friends,
strangers, and causes when each promise made may
expose someone to harm? The book asks how identity is
fashioned under pressure—through names, papers,
costume, and conduct—and whether integrity resides in
steadfastness or adaptability. It explores the ethics of rescue
and complicity, the price of silence, the temptation of
righteous violence, and the sustaining force of affection that
refuses to become blind zeal. In these pages, heroism is less
an act of glory than a daily discipline of care, discretion, and
risk.

Such concerns remain urgent for contemporary readers
who navigate polarized climates, disinformation,
surveillance, and the displacements of war and persecution.
The Yellow Poppy offers not a manual but a meditation on
how ordinary people preserve one another when institutions
fail, and how communities improvise pathways of help
under watchful eyes. Its insistence on the dignity of small,



steadfast choices speaks to debates about civic courage,
sanctuary, and the responsibilities of witness. By presenting
danger without sensationalism and hope without naivety,
Broster’s novel models a humane imagination that resists
both cynicism and simplistic consolation, inviting readers to
practice moral attention.

Approached today, the book rewards a reader alert to the
choreography of space and gesture, to the way a door
opened, a candle shaded, or a journey delayed can decide a
chapter’s temper. Attend to the interplay of tenderness and
strategy, to how personal vows intersect with collective
peril, and to the quiet fraternity that forms among those
who refuse indifference. Without foreclosing surprise, it may
be said that the story’s satisfactions arise less from twists
than from the steady accumulation of earned trust. In this,
The Yellow Poppy endures as an elegant study in courage
made practical.
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D. K. Broster’s The Yellow Poppy is an early twentieth-
century historical novel set amid the political convulsions of
revolutionary France. At its center stands an aristocratic
couple whose marriage and identity are remade as the
institutions that sheltered them collapse. Broster frames
their story against the uncertainty of rapidly shifting power,
where survival depends as much on judgment and nerve as
on birth or title. The opening establishes intimate stakes—
home, honor, and loyalty—before widening to the larger
turmoil. Without indulging in sensationalism, the narrative
balances romance and danger, using the couple’s bond as
an anchor while the ground beneath them continually gives
way.

As the novel moves into the teeth of upheaval, arrests,
denunciations, and confiscations turn everyday routines into
acts of risk. The protagonists are forced into concealment,
weighing escape against the moral cost of abandoning
those who cannot flee. Their world contracts to a series of
fraught decisions: whom to trust, what to carry, how to
disappear. Broster emphasizes nerves-of-steel practicality
over melodrama, sketching the informal networks that arise
when official structures are coercive. A tense departure,
hedged with uncertainty rather than bravado, sets the tone
for a journey defined by vigilance, improvisation, and a
persistent sense of being hunted.

On the roads and waterways of a country at war with
itself, they encounter strangers whose help may be genuine
or transactional. The book lingers on the fragile economy of
favors, a realm where recognition can be fatal and kindness
cannot be repaid. Drawn, step by step, into the orbit of



clandestine royalist efforts, the couple’s aims widen beyond
immediate self-preservation. Broster traces how necessity
hardens into commitment, as errands begun for safety
evolve into missions with implications for others. Disguise
and flight give way to deliberate purpose, yet the line
between prudence and courage remains thin and constantly
negotiated.

Opposition coalesces in the figure of a persistent
adversary aligned with the new authorities, an antagonist
sharp enough to make every misstep dangerous. Rather
than a one-note villain, this figure embodies revolutionary
conviction and the temptations of power, complicating the
chase. Encounters become tests of reading the moment:
when to confront, when to vanish, when to leave misleading
traces. Geography—seaports, river crossings, provincial
towns—works like a second antagonist, funneling choices
and compressing time. Through reversals and near-misses,
the narrative stresses how quickly fortune can turn, and how
small acts of judgment carry a weight that outlasts the
moment.

Midway, personal costs surface more starkly. Separation,
rumor, and the silence enforced by secrecy fray trust.
Broster probes the competing claims of justice and mercy:
whether survival in a time of ideological terror requires
hardening the heart or preserving a humane core.
Secondary figures—victims, informers, and the wary neutral
—broaden the moral field, showing how people adapt,
compromise, or resist under pressure. The protagonists
confront their own complicity in systems both old and new,
finding that courage can look like retreat as well as
defiance. The story’s emotional pulse deepens without
losing the taut rhythm of pursuit and concealment.

Approaching its climax, the novel presses the
protagonists into a choice whose consequences reach
beyond their household, touching lives they barely know.
The test is less about strength than constancy: remaining



who they are when their names, fortunes, and protections
have been stripped away. Past decisions resurface at
inopportune moments, narrowing options and forcing a
reckoning with debts of gratitude and injury alike. Broster
builds tension through converging paths rather than
pyrotechnics, allowing a carefully laid plan to hinge on one
or two acts of human recognition. The resolution preserves
suspense while keeping its most decisive turns tactfully
veiled.

The Yellow Poppy endures for its clear-eyed treatment of
loyalty under duress and its refusal to reduce history to
simple heroes and villains. Broster’s measured pacing,
interest in ethical nuance, and unshowy period detail give
the adventure a moral gravity that outlasts its immediate
dangers. Even without disclosing final outcomes, the novel’s
close suggests the possibility of hard-won peace without
erasing loss. Its broader resonance lies in how it captures
the costs of ideological fervor on private lives, and how love
and duty can survive—changed, chastened, but
unextinguished—after the storm of events has passed.
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D. K. Broster’s The Yellow Poppy (1920) is set amid the later
phases of the French Revolution and the early Napoleonic
era, moving between France and the British Isles. The
story’s world is shaped by institutions such as the National
Convention and Revolutionary Tribunal in Paris, and by
British authorities including the Home Office and the Royal
Navy along the Channel. Urban centers like Paris and
London, and coastal districts in Brittany and southern
England, provide the principal terrain. Against this backdrop
of official decrees, policing, and seaborne control, the novel
situates personal loyalties and peril within the larger
convulsions of revolutionary politics.

Central to the book’s context is the Reign of Terror (1793–
1794), when the Committee of Public Safety and the Paris
Revolutionary Tribunal pursued perceived enemies of the
Revolution. The Law of Suspects widened arrests;
exceptional courts and the guillotine enforced political
conformity. Emigration laws branded many nobles and
officials as traitors and confiscated their property, driving
thousands to flee, often through unsafe coastal routes. Anti-
clerical campaigns and civil surveillance fractured
communities. This climate of denunciation, sudden arrest,
and legal precarity underpins the risks facing would‑be
escapees and the networks that assist them, informing the
novel’s emphasis on secrecy, disguise, and contested
identities.

In western France, royalist insurgencies profoundly
shaped daily life. The War in the Vendée (1793–1796) and
the related Chouannerie in Brittany and Maine pitted
Catholic, monarchist communities and guerrilla bands



against republican forces. Commanders such as François de
Charette, Jean-Nicolas Stofflet, and later Georges Cadoudal
organized resistance, while reprisals and pacification
campaigns scarred the countryside. Britain covertly aided
royalist efforts with money, arms, and liaison officers,
culminating in the ill‑fated Quiberon expedition in 1795. This
landscape of clandestine warfare, coded loyalties, and
shifting amnesties provides credible circumstances for
covert movement, clandestine meetings, and concealed
identities that the narrative deploys.

Across the Channel, Britain became a principal refuge for
French émigrés—aristocrats, clergy, officials, and their
servants—who gathered in London, the Home Counties, and
resort towns. The government balanced hospitality with
vigilance: the Aliens Act of 1793 required foreigners to
register and restricted travel, and habeas corpus was
periodically suspended during wartime crises. Charitable
committees and public funds aided refugee clergy and
families, while the Home Office monitored expatriate
communities for spies. Coastal economies in Kent, Sussex,
Dorset, and Devon, long entangled with smuggling, enabled
clandestine crossings. This mix of welcome, scrutiny, and
maritime enterprise shapes interactions and opportunities in
the novel.

The Channel and Atlantic seaboard were militarized
frontiers. The Royal Navy enforced blockades, convoyed
merchantmen, and fought privateers, while French corsair
ports such as Saint‑Malo and Dunkirk armed raiders under
letters of marque. Signal stations, revenue cutters, and
coastal militias watched for smugglers and invasion threats,
yet illicit traffic persisted from coves and estuaries. The
Channel Islands—especially Jersey and Guernsey—served as
bases for royalist contacts with Brittany. Storms, tides, and
shoals made crossings hazardous even without pursuit. This
maritime ecosystem makes plausible the novel’s episodes of



pursuit and evasion, and underscores how wind, weather,
and patrol patterns determine survival.

After 1795, the French Directory struggled to stabilize the
republic, contending with royalist uprisings, Jacobin plots,
and disaffected armies. Coups such as 18 Fructidor (1797)
purged opponents, intensified policing, and tightened
controls on émigrés and suspected conspirators. The
internal passport system and neighborhood surveillance
persisted, and informers were rewarded. With Bonaparte’s
coup of 18 Brumaire (1799), the Consulate centralized
authority; Joseph Fouché’s Ministry of Police became
synonymous with dossiers, agents, and preventive
detention. For characters navigating France under shifting
regimes, routine inspections, roadblocks, and bureaucratic
obstacles are as threatening as armed force, a reality the
novel repeatedly foregrounds.

Internationally, the brief Peace of Amiens (March 1802–
May 1803) permitted renewed travel between Britain and
France before hostilities resumed. British tourists,
merchants, and residents in France were then detained en
masse as enemy nationals after war recommenced, a policy
that lasted years. Intelligence operations flourished on both
sides: British officials such as William Wickham financed
royalist networks, while French police infiltrated émigré
circles. Royalist conspiracies culminated in 1804 with the
Cadoudal–Pichegru affair and the execution of the Duc
d’Enghien. These events frame the perils of negotiation,
truce, and betrayal that the novel distills into personal risks.

Published in 1920, The Yellow Poppy appeared as Britons
assessed the costs of the First World War and renewed
debates over nationalism, refugees, and state power.
Broster’s historically grounded adventure underscores
verifiable features of the 1790s–early 1800s—émigré
communities, covert crossings, police surveillance, and
naval patrols—without romanticizing the brutality of
ideological conflict. By emphasizing individual conscience,



reciprocal obligation, and the ambiguities of loyalty under
pressure, the book reflects its setting’s contradictions and
critiques excess on both revolutionary and reactionary
sides. Its clear-eyed treatment of exile, suspicion, and civil
resilience speaks to recurrent European crises beyond its
immediate period.
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“I love you, loved you . . . loved you first
and last, 

 And love you on for ever . . . 
 . . . I had known the same 

 Except that I was prouder than I knew, 
 And not so honest. Aye, and as I live 
 I should have died so, crushing in my

hand 
 This rose of love, the wasp inside and all,

—
 Ignoring ever to my soul and you 

 Both rose and pain,—except for this great
loss, 

 This great despair . . .”

Aurora Leigh.



BOOK I 
THE WEDDING GIFT
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“And so, self-girded with torn strips of hope, 
 Took up his life, as if it were for death 
 (Just capable of one heroic aim), 
 And threw it in the thickest of the world.”

Aurora Leigh.



NOTE

Any reader familiar with the figure of the gallant and
unfortunate Louis de Frotté will realise why neither he nor
the Normandy which he led so well play any part in these
pages—not indeed that he has served as prototype for any
character in them, but because to have introduced him also
would have been to overblacken the reputation of
Bonaparte. Yet that which is here laid to the First Consul’s
charge is no libel, for the deeds done at Alençon and
Verneuil in mid-February, 1800, are written in history.



CHAPTER I 
“WHAT IS MIRABEL?”
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“I wish I had been taught how to make a bed!” complained
Roland de Céligny, as he wrestled with his blanket in the
half-darkness of the attic.

“You may think yourself lucky to have a bed to make!”
retorted a comrade who sat cross-legged on a neighbouring
pile of sacking. “Mine cannot be ‘made,’ though a careless
movement will reduce it to its component elements.”

“The devil! If I tuck in the blanket this side, it won’t reach
to the other!” pursued the young grumbler, fiercely
demonstrating the truth of his accusation, where he knelt by
a mattress placed directly on the floor.

“From this, my paladin, learn that the gifts of Fate are
evenly distributed,” returned he of the pile of sacking. Since
one of his arms was in a sling, it is possible that he would
not have been capable even of the Vicomte de Céligny’s
unfruitful exertions, but he did not say so. On the contrary,
he looked at his friend’s performance with the air of one
who in a moment will say, “Let me do it!”

“If you would only take less——” he began.
“For Heaven’s sake be quiet, you two!” entreated a third

voice. “One cannot count, much less think, in your chatter ...
Two tierce-majors....”

The owner of this voice, a man of about forty-five or fifty,
sat at a table in a corner playing piquet by candlelight with
another. There is no reason why you should not play piquet,
even if you are a Chouan officer in the late April of the year
of grace 1799—or, if you prefer it, which in that case is
unlikely, Floréal of the year VII of the Republic—and are
concealed at the top of an old house at Hennebont in



Brittany with a bandage on your head, and an ache within it
which may well justify a little impatience to noise. When, in
addition, your partner refuses to play for money, the game
becomes so harmless as almost to be meritorious.

To the appeal of the piquet-player—his superior officer
into the bargain—the wounded critic on the sacking made
no reply save a grimace. The time selected for bedmaking
by the very good-looking young man who was engaged in it
was not, as might be guessed, a morning hour; it was, on
the contrary, nine o’clock in the evening. Two candles stuck
in the necks of bottles gave the card-players their requisite
illumination; another, standing on a dilapidated chest of
drawers, shone on the book which a third young man, sitting
astride a chair, had propped on its back and in which he
appeared to be immersed.

The attic thus meagrely lit was spacious, and full of odd
corners, but crowded with tables and chairs and cupboards,
for it was the top floor of a furniture dealer, where he stored
his old or unfashionable goods, many of which had been
piled up on the top of each other to make more room, and
where two or three huge old wardrobes, jutting out like dark
shadowy rocks from the walls, still further reduced the
space available for occupation. Yet though it was, patently,
a refuge, it was also a rendezvous.

In this spring of 1799 the Directory, the cruel and
incapable, was still prolonging its dishonoured existence,
and after ten years of torment the French people were still
enslaved—to an oligarchy instead of to a monarchy. The
liberty dangled so long before their eyes, the liberty in
whose name so many terrible crimes had been committed,
seemed further away than ever. Inert and exhausted, pining
under a leprosy of political corruption, her credit and trade
almost ruined, the mere ghost of what she had been, France
was sighing for the master that she was impotent to give
herself, the man who should overturn her new tyrants and
raise her up once more to her full stature. And to most



minds in the West, that home of loyalty, only one master
was conceivable, and that was Louis XVIII., the King who
had never reigned.

In the West, moreover, at this moment, the
Chouannerie[1], that sporadic guerrilla warfare of
profoundly Royalist and Catholic stamp, indigenous to
Brittany, Anjou, and Maine since the overthrow of the great
Vendean effort in 1793, was showing signs of reviving—
under persecution. It had indeed been temporarily stamped
out at the pacification of three years ago, but that
pacification had left the Royalists of Brittany and the
neighbouring departments in a position which gradually
proved to be intolerable. They were not at war, yet they
lived in continual peril, not one of them sure of his liberty or
even of his life. After the scandalous coup d’état of
Fructidor, ’97, the promised religious freedom was not even
a name, and political freedom, especially in the western
departments whose elections had been so cynically
annulled, was a mere farce. It came, in fact, at last to this,
that the Minister of Police could recommend that the
Royalists of those regions should be “caused to disappear” if
necessary; tyranny unashamed had replaced oppression.

Naturally enough, in 1798 the Chouan began to make his
appearance once more. At first he merely robbed couriers
and diligences of public money. But this not very creditable
activity was on the surface; underneath, in the hands
usually of gentlemen, the work went secretly forward of
organising that indomitable and tenacious peasantry, at
once pious and cruel, and of transforming brigandage into
real war; and so, throughout the West, might be found
wandering Royalist leaders with their little staffs, striving to
keep effective the Chouans who had once fought, and to
enrol and arm fresh volunteers. To such a band, commanded
by the Marquis de Kersaint, an émigré distinguished in
Austrian service who had not long come over from England,
belonged these five men in the furniture-dealer’s attic.



They were not, at this moment, in very enviable case, for
besides that two of them were wounded, they and their
handful of peasants—since scattered—had yesterday come
off second best in an unexpected collision with Government
troops in the neighbouring department of Finistère, and they
were now beginning, moreover, to be anxious about the
safety of their leader, who, with a guide, had taken a more
circuitous route to Hennebont in order to gather certain
information. And his presence here was urgent because it
had long been arranged that he and his two elder
subordinates should meet and confer in Hennebont with
Georges Cadoudal, the famous peasant leader of the
Morbihan, concerning the better organisation of the wilder
and more westerly region of Finistère, which, it was
whispered, M. de Kersaint was eventually to command in its
entirety. Yesterday’s misfortune had made such a meeting
more, not less, necessary; and so here, half-fugitive, M. de
Kersaint’s officers were, having had the luck to slip
unobserved into the little town in the dusk. But now there
were rumours of a colonne mobile on the road which their
leader would probably take; and in any case there was
always danger—danger which the three young men who
formed a sort of bodyguard of aides-de-camp to him
considered would have been lessened for him had they
shared his odyssey. But M. de Kersaint had apparently
thought otherwise.

* * * * *

The game of cards in the corner came at last to an end, and
the opponents added up their scores.

“You have won, Comte,” said the bandaged player’s
adversary, leaning back in his chair. The candle-light which
threw up his companion’s somewhat harsh features shone in
his case on a nondescript round face with no salient
characteristics. By this and by his peasant’s attire he might



well have been a small farmer; but on the other, him
addressed as “Comte,” the gaily embroidered Breton vest
and short coat sat less naturally.

“Yes, I suppose I have,” returned the latter. He drew out
his watch and frowned. “They ought really to be here by
now,” he observed.

“I doubt if it is quite dark enough outside,” replied his
late adversary. “Le Blé-aux-Champs would hardly risk
bringing M. de Kersaint into Hennebont while light
remained.”

“I wish he had not gone to Scaër,” muttered the other.
“You do not think that anything has happened to M. le

Marquis, do you, sir?” asked Roland de Céligny.
“No,” replied M. de Kersaint’s second-in-command. “I will

not believe in misfortune; it is the way to bring it about.”
“Perhaps this is they,” suggested Artamène de la Vergne,

the youth with his arm in a sling, as a step was heard on the
echoing stairs. And even the silent reader lifted his head
from his book to listen.

But the moment of suspense which followed was not
lightened when the door opened and old M. Charlot, the
furniture-dealer, himself appeared on the threshold, candle
in hand, tinted spectacles on nose. In a silence of
expectancy he came in and shut the door carefully behind
him, while five pairs of eyes stared at him uneasily.

“Gentlemen,” he began in a cautious voice, looking round
on the forms ensconced among his shadowy furniture, “is
not one of you a priest?”

The second piquet-player bent forward. “Yes, I am,” he
surprisingly admitted. “Do you want me?”

“There is an old lady very ill next door, Monsieur l’Abbé,
an old Mlle Magny, who has been a respected inhabitant of
this town for many years. It is not that she wants a
confessor or the Last Sacraments, because she had them
two or three days ago; it is that to-night she is wandering so
much that her niece, who looks after her, came in to me



originates; in the passage it identifies M. de Brencourt as
the originator of the headache incident.
53 Refers to Paul Barras, one of the five Directors who
governed France under the Directory (roughly 1795–1799);
a document in Barras’ handwriting would imply an official
order or safe-conduct issued by a high government
authority of the late 1790s.

54 A French term for an official pass or travel permit
(literally ‘let pass’), used to authorize movement or grant
safe-conduct, especially important in the post-Revolutionary
period when travel papers were commonly required.
55 Thérésa Tallien (commonly called Madame Tallien, 1773–
1835) was a well-known socialite and political figure during
the Directory era, celebrated for her salon and for
connections with leading Directory politicians including
Barras.
56 Large upright prehistoric standing stones found in parts
of Brittany and elsewhere in north-west Europe; such
megaliths date broadly to the Neolithic or early Bronze Age
(roughly several thousand years BCE) and often occur in
alignments or avenues.

57 'Ite, missa est.' is the traditional Latin dismissal at the
end of a Roman Catholic Mass, normally translated as 'Go;
the Mass is ended' or 'Go, it is the dismissal.'
58 A 'soutane' is a long, close‑fitting cassock worn by
Roman Catholic clergy (the ordinary ankle‑length clerical
garment), the French term often used in English texts to
denote a priest's robe.
59 A military honour of the Habsburg monarchy (the Military
Order of Maria Theresa), instituted in the mid-18th century



and awarded for bravery and distinguished military service;
it continued as a high Austrian/Austro‑Hungarian decoration
into the 19th century.
60 A coastal department in western France that was the
centre of a large counter‑revolutionary, royalist and Catholic
uprising during the French Revolution (most intensely 1793–
1796); later royalist actions in the region are often referred
to by the same name.

61 Aides-de-camp are military officers who serve as
personal assistants or confidential aides to a senior officer,
often carrying orders, acting as messengers, and performing
liaison duties; in 18th–19th-century armies they were
typically junior commissioned officers.
62 An Anglo‑Russian military landing on the Dutch
(Batavian) coast in 1799 during the War of the Second
Coalition; it involved allied attempts to open a northern
front against Revolutionary France and its Dutch allies.
63 Originally the sacred banner kept at the Abbey of
Saint‑Denis and later a medieval battle‑standard of French
kings; used here figuratively to mean a rallying emblem or
standard.

64 In this context the French phrase refers to the major
phase of the War in the Vendée, the large
counter‑revolutionary civil war in western France that began
in 1793 and continued in various forms for several years.
65 The insignia of the Order of Saint Louis, a royal military
order created in 1693 to honour officers; it was commonly
worn by Bourbon‑era officers and was abolished during the
Revolution.



66 A month of the French Revolutionary (Republican)
calendar, roughly corresponding to late December through
late January; its mention denotes use of the revolutionary
dating system introduced in 1793.
67 "Colonnes infernales" (literally 'infernal columns')
denotes the punitive Republican military columns ordered in
1793—notably under General Louis-Marie Turreau—that
carried out scorched‑earth operations in the Vendée,
including village burnings and mass reprisals.

68 The Revolutionary term "ci‑devant" means 'formerly' and
was used to label ex‑nobles; the phrase "ci‑devant of the
ci‑devants" heightens this as a pejorative way to indicate an
especially high‑born or quintessential noble.
69 A French proverb meaning literally “the wine is poured; it
must be drunk,” used to express that one must accept the
consequences of a completed action; here it conveys
resignation to an unavoidable fate.
70 A formal title held by Napoleon Bonaparte after the 1799
coup (approximately 1799–1804) when he was the chief
executive of France; in the novel it denotes the central
authority capable of issuing military orders.

71 This likely refers to General Guillaume Brune (c.1764–
1815), a French Revolutionary/Napoleonic general whose
authority or endorsement—here on a safe‑conduct—would
confer official protection under the Consulate; the
identification is probable rather than certain from the text
alone.
72 Georges Cadoudal (1771–1804) was a leader of the
Chouannerie, a royalist insurgency in Brittany; ‘Cadoudal’s
disbanded army’ refers to his former royalist troops who had



been dispersed or amnestied after uprisings in the period
around the Revolution and early Consulate.
73 The Chouans were royalist guerrilla fighters in western
France during the counter‑revolutionary uprisings known as
the Chouannerie (roughly the 1790s into the early 1800s);
Georges Cadoudal was a leading royalist commander
associated with those insurgents.

74 A French term for a small furnished lodging or boarding-
house (literally a ‘furnished hotel’), offering rooms and basic
services for short-term residents in towns and cities.
75 Likely refers to Pierre‑François Palloy (1755–1837), a
Parisian contractor noted for dismantling the Bastille and
overseeing revolutionary building projects; the phrase
denotes a wall constructed under his direction or initiative
around the Temple site in the post‑Revolutionary period.
76 Joséphine Bonaparte was the wife of Napoleon
Bonaparte (they married in 1796) and a leading social figure
of the period; she became Empress of the French during
Napoleon’s reign (he crowned himself Emperor in 1804).

77 Finistère is a department in the far west of Brittany
(north‑west France), historically part of the province of
Brittany and often associated with Breton identity and local
military or political actions in the Revolutionary and
Napoleonic eras.
78 The fleur‑de‑lys is a stylized lily symbol long associated
with the French monarchy (notably the Bourbon kings), used
historically as an emblem of royal authority and French royal
identity.
79 A berline is a closed, four-wheeled horse‑drawn carriage
used in Europe from the 17th through the 19th centuries,


