German-Language
Children’s and Yout h
Literature In The Me

Network 1900—1945.

Petra Josting - Marlene Antonia f.
Matthias Preis - Annemarie Weber:

palgrave
macmillan



German-Language Children’s and Youth Literature
In The Media Network 1900-1945



Petra Josting ¢ Marlene Antonia Illies
Matthias Preis ¢ Annemarie Weber

Editors

German-Language Children’s
and Youth Literature In The
Media Network 1900—19435

palgrave

macmillan



Editors

Petra Josting

Faculty of Linguistics and Literary Studies
German Studies

Bielefeld University

Bielefeld, Germany

Matthias Preis
Faculty of Linguistics and Literary Studies

Marlene Antonia Illies

Faculty of Linguistics and Literary Studies
German Studies

Bielefeld University

Bielefeld, Germany

Annemarie Weber
Bielefeld, Germany

German Studies
Bielefeld University
Bielefeld, Germany

ISBN 978-3-476-05891-1 ISBN 978-3-476-05892-8
https://doi.org/10.1007/978-3-476-05892-8

(eBook)

© Springer-Verlag GmbH Germany, part of Springer Nature 2024

This book is a translation of the original German edition “Deutschsprachige Kinder- und Jugendliteratur
im Medienverbund 1900-1945” by Josting, Petra, published by Springer-verlag GmbH DE in 2020. The
translation was done with the help of artificial intelligence (machine translation by the service DeepL.
com). A subsequent human revision was done primarily in terms of content, so that the book will read
stylistically differently from a conventional translation. Springer Nature works continuously to further
the development of tools for the production of books and on the related technologies to support the
authors.

This work is subject to copyright. All rights are reserved by the Publisher, whether the whole or part of
the material is concerned, specifically the rights of translation, reprinting, reuse of illustrations, recitation,
broadcasting, reproduction on microfilms or in any other physical way, and transmission or information
storage and retrieval, electronic adaptation, computer software, or by similar or dissimilar methodology
now known or hereafter developed.

The use of general descriptive names, registered names, trademarks, service marks, etc. in this publication
does not imply, even in the absence of a specific statement, that such names are exempt from the relevant
protective laws and regulations and therefore free for general use.

The publisher, the authors, and the editors are safe to assume that the advice and information in this book
are believed to be true and accurate at the date of publication. Neither the publisher nor the authors or the
editors give a warranty, expressed or implied, with respect to the material contained herein or for any
errors or omissions that may have been made. The publisher remains neutral with regard to jurisdictional
claims in published maps and institutional affiliations.

This Palgrave Macmillan imprint is published by the registered company Springer-Verlag GmbH, DE,
part of Springer Nature.
The registered company address is: Heidelberger Platz 3, 14197 Berlin, Germany


https://doi.org/10.1007/978-3-476-05892-8

Preface

Without the generous funding from the Deutsche Forschungsgemeinschaft spand-
ing four years, our project and thus this volume could not have been realised. We
would like to express our sincere thanks to their referee, Dr. Thomas Wiemer, for his
manifold support. We would also like to thank many others who supported the proj-
ect work in various ways.

First and foremost, the Bielefeld University Library, namely its director Barbara
Knorn and her deputy Dirk Pieper, without whose willingness to cooperate and sup-
port a project that has opened up to the Digital Humanities with its online portal
would have never been possible. Our cooperation began in the course of the applica-
tion, continued after the project was approved with the development of the metadata
structure (Edith Rimmert) and, in parallel, with the conception and development of
the online portal, which offers a variety of innovative research and visualisation
possibilities. We appreciate the commitment of Friedrich Summann, who, as head
of the LibTec department, was always available for discussions and programmed
the portal dispite his many other mandatory tasks! We would also like to thank Artur
Nold (Drupal system administration) and Sebastian Wolf (Web design) for the
extended technical support on the part of the University Library.

We would like to thank three institutions for providing journals, archival materi-
als, etc.: the Bundesfilmarchiv in Berlin, the Deutsche Kinemathek in Berlin, and
especially the Deutsches Rundfunkarchiv in Frankfurt am Main, with which the
project was continuously connected. Ms. Susanne Hennings supported us with
research in the archives and with digitisation requests, Ms. Marion Gillum and
Dorothee Fischer provided audio copies, and Ms. Julia Weber helped clarify
usage rights.

The extensive source material could not have been handled by the project staff
alone. Therefore, Dilek Cikrikcioglu, Elham Moghadas, Jenny Petermann, Natalie
Regier and Kevin Richardt helped us with the digitalisation, the input of data and
their linking. Support in the evaluation of sources was provided by staff members
Alina Wanzek and Linda Schrader-Grimm. Annika Behler joined the project in its
fourth year as a competent research assistant.



vi Preface

After sufficient material was available around the halfway mark of the project,
we approached researchers of children’s and youth literature in Germany and
Switzerland with the request to present selected media networks at a joint confer-
ence at the Center for Interdisciplinary Research (ZiF) in Bielefeld and to publish
them later in our volume. They agreed, which we are very grateful for, because as a
project team alone we would not have been possible to accomplish this task due to
time constraints. Our colleagues had to deal with a lot of unknown material, they
searched film archives, did research and presented their first results in the form of a
lecture. The thorough working atmosphere and the substantial contributions will
positively remain in our memories. Many of them travelled to Bielefeld a second
time a few months later for an exchange on media theories, in order to write down
their results on this basis. Thank you to all of them!

No project and no conference can do without secretarial support. Therefore, we
would also like to thank our secretary Dorothea Meerkamp for her organisational
talent and for remaining calm even during hectic times. Last but not least, we would
also like to thank Dr. Peter Schildhauer for translating the abstracts into English, the
EDP support of our faculty (Martin Schmitz), the conference office of the ZiF (Trixi
Valentin) and Larissa Jagdschian, who helped editing the texts with great
commitment.

For the final editing and proofreading of the automated translation of this volume
into English we were able to enlist Liam Rennekamp for our project, who we all
thank very much.

Bielefeld, Germany Petra Josting
December 2021 Marlene Antonia Illies
Matthias Preis

Annemarie Weber



Contents

Introduction: Concepts, Corpus and Strategies of Media Network

Research. . ....... ... ... . . . . . . 1
Petra Josting, Marlene Antonia Illies, Matthias Preis, and

Annemarie Weber

Recording Criteria of Children’s and Youth Film................... ... 2
Recording Criteria for Children’s and Youth Radio Programmes. ... ...... 5
Recording Criteria for Children’s and Youth Theatre. .. ................ 7
Recording Criteria for Print Media, Vinyl, and Advertising Material . ... .. 9
Media Networks: Theoretical Frameworks. .. ........................ 10
Media as a Compact Concept According to Siegfried J. Schmidt ... .. .. 10
Limits of Schmidt’s Media System Model . ........................ 11
Popular Culture Network Models. .. ....... . ... .. .. 12
Seriality Theories ... ... ... i 14
Network Discussion in Children’s and Youth Literature Research. . . .. .. 15
Storytising as Brand Management . ............... ... ... 16
Marketing Science Models . .. ........ . 17
Media Networks from 1900to 1945. ... ... ... . . . . 18
Definition . ... ..o 18
Spectrum of Media Networks. .. ... 20
References. .. ... .o 33
Project Horizons: Introduction and Overview 39
Children’s and Youth Radio from 1924 to 1945. .. ................... 41
Annemarie Weber
Current State of Research and Desiderata ........................... 41
Political and Economic Framework of Early Radio Broadcasting......... 42
Technical Requirements of the Reception ........................... 46
Programme Press . ... ... 47
Offers for Children and Young People in the Radio of the Weimar Republic 47
Funk-Stunde AG . ... ... . e 47

vii



viii Contents

Nordische Rundfunk AG (Norag). . ..........c.oiiiiinn.. 49
Siidwestdeutscher Rundfunkdienst AG (SWR) ..................... 50
Stiddeutsche Rundfunk A. G. (Siirag). . ... ... 51
Deutsche Stunde in Bayern GmbH. .. ....... ... .. ... .. .. . ... 53
Ostmarken-Rundfunk AG (Orag) .. ..., 54
Schlesische Funkstunde AG .. .......... ... ... ... 55
Mitteldeutsche Rundfunk AG (Mirag) ... ...... .. ..., 56
Westdeutsche Funkstunde AG (Wefag): Westdeutsche Rundfunk
AG (WETaZ) . « v v ettt e e e e e e e 58
Deutsche Welle GmbH . ... ... ... ... ... .. ... .. . ... 60
Children’s and Youth Broadcasts from Austria and Switzerland .......... 61
Children’s and Youth Broadcasts from 1933 and until the End of the War . . 61
SUMMATY . . .ot 64
References. . ... 65
Children’s and Youth Films from 1900to 1945 . ... .................. 71
Marlene Antonia Illies
State of Research and Desiderata . . ................................ 71
Children’s and Youth Film in the Empire . ... ...... ... .. ... .. .. .. 73
Children’s and Youth Film in the Weimar Republic . ................... 78
Children’s and Youth Film During the National Socialist Era ............ 83
Summary and Outlook . ....... ... . 88
References. .. ... 89
Children’s and Youth Theatre from 1900to 1945 . . ... ............... 97
Marlene Antonia Illies
References. . ... 100
Digital Explorations of Historical Media Networks .................. 101
Matthias Preis and Friedrich Summann
Introduction. . . ... ... . 101
Goals and Challenges . . . ...t 102
From Theory to Metadata Structure . . ...........c..v oo, 103
Conceptual Considerations . .. ...t 103
Technical Realisation .. ......... ... ... . ... ..., 106
Search Engine Environment and Visualisation. . ...................... 108
Conceptual Considerations . .. ...t 108
Technical Realisation . .......... ... ... .. ... ... 113
Application SCenarios. . ... ...ttt 117
(Un)conventional Search Queries. . ..................coiiineon... 118
Double Perspectives with Timeline and Navigator. . ................. 119
Media Networksin Profile . .............. ... ... ... . ... ......... 120
SUMMATY . . . ot e e 121

References. . . ... 122



Contents

Pioneers Take Over the New Types of Media

From Children’s Theatreto Film . ................................

Petra Anders
Introduction. . . ... . e
Historical Framework . . ... ... ..
Genschow’s Productions. . . ...... ... i
Stage and Filminthe 1930s .. ....... ... . .. i
With the Children’s Theatre Through Germany (1934) ...............
Genschow’s Studio des Jugendfilms . .......... ... ... ... oiii..
General Stift und seine Bande (1937). . ... i,
Contemporary Reception of Genschow’s Work . ......................
COoNCIUSION . . ottt
References. . .. ..o

Mickey MoOUSe . . . ... ..o

Johannes Krause

Introduction and Preliminary Considerations. . .......................
Mickey Mouse as a Brand in 1930s Germany . . .......................
Disney’s Animated Films in the German Trade Press: Typically American! .
Mickey Mouse in the Comic Strips of German Daily Newspapers.........
The German Counter-Propaganda . . ...............cc.ouiuiunnenon..
Concluding Remarks. .. ... .
References. . ... ...

Funkheinzelmann . .. ........ ... ... ... ... . . . ... . ..

Annemarie Weber

Preliminary Remarks .. ... ... ... . . .
Funkheinzelmann: A Radio Figure BecomesaBrand ..................
Event Marketing . .. .. ...
Geographical Expansion and Programme Diversification ...............
Brand EXtensions . ......... ... .
The Record . ... ... .
The Revue. . ... ..
The Fairy Tale Storybooks . ....... ... ...,
MerchandisSing. . . ... ..ot e
Funkheinzelmann: The Children’s Magazine . .. ......................
The Author as the Motor of Seriality ............ .. .. .. .. ... ... ...
References. . ... ...

Stage Children Migrate to Radio and/or Film

Tothe Moonand Back .. ........... .. ... .. ... . . .. .. . . . ... ...

Julia Benner
Prehistory: Introduction . ........... . i
The Nursery: Starting Point .. ........ .. .. .. . . . i

ix

125
127

127
128
129
129
130
133
135
141
143
144

147

147
149
154
157
160
162
163

167

167
168
170
172
175
176
177
181
181
182
187
189



X Contents

The Starry Meadow: Authorand Text. . ..., 205
The Milky Way: Visual Design. . ........ .. ..., 207
The Castle of the Night Fairy: Sonority and Music .. .................. 213
The Christmas Meadow: Consumer Orientation and Branding . . ......... 214
The Moon: Time and Space . . ...ttt 215
Back in the Nursery: Theoretical and Methodological Considerations

or the Journey to the Media Network . . .......... ... .. ... .. .. .. 216
References. . ... ... 219
InNever-Never Land .......... ... ... ... ... ... ... ... ... ... ..... 225
Ulrike Preufler

Introduction. . ... ... . 225

A Novel for Adults and a Children’s Book Consisting of Some of

Its Chapters: The Little White Bird (1902) — Kleiner weifler Vogel (2010)

and Peter Pan in Kensington Gardens (1906) — Peter Pan im Waldpark

(1000 oo 226
James M. Barrie’s Peter Pan: The English and the German Stage

Play — Peter Pan, or the Boy Who Would Not Grow Up (1904/1928) —

Peter Gerneklein (Der Knabe welcher nicht gross werden wollte)

(1904/1910) — Peter Pan, oder Das Mdrchen vom Jungen, der nicht

grofi werden wollte (1952) .. ... .o 231
James M. Barrie’s Peter Pan: Prose Versions or Peter Pan in Germany

After 1945 . . o 239
The First Film Adaptation of Peter Pan (1924) ........ .. ... .. ... ... 241
CONCIUSION . . ottt 245
LIterature. . . .. ..ot e 245
Urian’s Travels Around the World .............. ... .. .. ........ 249
Gina Weinkauff

Away From the ‘Miracle’: Lisa Tetzner and the Hans Urian Stoff . ... ... .. 249
The Hans Urian Project. .. ... ... e 251
The Literary Pretexts. . . .. ...t i 253
The First Performance. . ........... . . i 255
Reception as a Laienspiel Play . . ........ .. .. . . . o oL 257
From the Play to the Children’s Novel . . ......... .. .. .. ... .. ... ... 258
History of Translation and Editing . . . .......... ... ... ... ... ... .... 260
ContinuUAtIoNS . . ..o\ v ettt 261
The DEFA Hand Puppet Film. .. ...... ... .. . . . i 264
Is the Hans Urian Project a Medienverbund (Media Network)?........... 265
References. . . ... 267
Fairy Tales in Film and Radio 273
“That Was a Wonderful Fairy Tale!” .............................. 275
Annika Behler

INtroducCtion. . . . ... it 275



Contents Xi

The (Original) Fairy Tale Der fliegende Koffer. . ................ ... ... 276
The Dissemination and Processing of the Fairy Tale in Books ........... 278
Animated Films and Series Appearances: Der fliegende Koffer on Screen .. 279
Lotte Reiniger’s Der fliegende Koffer (1921) .. ...... .. .. ... .. ... ... 280
Der fliegende Koffer (1944): Hohnsteiner Puppenspiele ................ 281
Recent Cartoons: The Flying Trunk (Story) (2003 and 2018). ............ 282
Der fliegende Koffer and Its Television Appearances: Sandmdnnchen
and Siebenstein . .. ... . 283
Der fliegende Koffer Audio Book/Play: From the Radio of the Weimar
Republicto MP3 Files . ... i 284
Suitcase, Art, and Consumption: The Colourful Palette of Merchandising
Products. . . . ..o 285
Conclusion on the Media Network . . ........ ... .. . ..o ... 286
References. . .. ..o 287
Mutabor! . .. ... . 295
Ingrid Tomkowiak
RetrOSPeCt . . o .ot e 295
Hauff’s Fairy Tales . ... ... e 297
Early Films of Hauff’s Fairy Tales . . . .......... ... ... ... ... ... .... 299
Der kleine Muck . ........ ... 299
Kalif Storch . . ... .. 302
Das kalte HErz. . .. ..o e 306
Final Thoughts . ... ... 311
References. . . ... 312
Classics in All Types of Media 317
Max und Moritz Across Media . . .......... .. ... .. ... ... ... 319
Bernd Dolle-Weinkauff
Wilhelm Busch and the Genesis of the Bubenstreich-Erzidhlung . .. ... .. .. 319
Max und Moritz as a Media Phenomenon (1865-1930)................. 322
The “Buschiade” as a Follow-Up: Imitation — Adaptation — Parody . . . .. 323
Max und Moritz on Stage... . ... oottt 325
coandonthe Screen. .. ... ..o 328
Max und Moritz as the Initial Spark of the Comic Strip................. 331
The Beginnings of the “Katzenjammer Kids” by Rudolph Dirks. . ... ... 331
Transdiegetic Narrative and Characteristic Figure Speech............. 332
The Establishment of the “Kid Strip” and Its Transformations ......... 335
Max und Moritz: A Media Network? . ... ... ... .. ... ... 338
References. . .. ..o 341
Robinsonades between 1900 and 1945 .. .......... .. .. ... .. .. ... ... 347

Sebastian Schmideler
Theoretical Framework: On the Significance of Children’s
andYouth Media. . ... ..o 347



Xii Contents

On the Systematics of Robinson Adaptations and Robinsonades for

Children and Adolescents . . ...t 349
Historical Contextualisation I: On the Impact History of the Successful
Model of the Robinsonades ............ .. .. . ... 351
Historical Contextualisation II: On the History of Reception between
1900 and 1945, . . oo 355
Robinsonades in the Media Network . ........... .. .. .. . .. .. ..... 358
Film, Radio, Book: Robinson and Robinsonades in Individual Specific
Typesof Media . . ... 360
MOVie VEISIONS . . . oottt et e e e 360
“Robinson”ontheRadio .......... .. . .. .. .. . ... . ... 363
Tendencies of Modernisation in the Book Reception of the Robinsonades 365
Conclusion: Reflections and Theses on the Media Network Discussion .... 367
LIterature. . . .. ..ot e 368
School Stories in the Theatre, Book and on the Screen 373
Beyond Romyand Lilli........... ... ... ... .. ... ... ... ........ 375
Gabriele von Glasenapp
Preliminary Considerations. . ... ..ottt 375
History and Genre Traditions . .. ...ttt 376
Christa Winsloe’s Boarding School Story in the Media Network
(1930-1936) . . oottt 379
Transmedial Narrative Worlds Since the 1950s ............. .. ... .. ... 384
Intertextual and -medial References Within the Drama, Film, and Novel
VerSION(S) .« v oottt e e e e 389
The Film Mddchen in Uniform as a Brand and Reference Text........... 393
CONCIUSION . . ottt e 398
References. . .. ... 398
Traumulus . ......... ... .. . 403
Petra Josting
Introduction. . . ... ... 403
The “Production Community” Between Arno Holz and Oskar Jerschke. ... 404
Traumulus: Pupil Drama and Pupil Suicide in the Wilhelminian Era. . . . . .. 405
Traumulus’ Reception on Stage .. ...ttt 408
The Film Sector of the National SocialistEra . ................. ... ... 411
Traumulus (1935): Rated as State-Political and as an Artistically
Especially Valuable Film. . .. ...... ... . .. 413
Reception and Distribution of the Film Version Traumulus . . ............ 420
Conclusion and Traumulus Today. . ....... ... .. .. . ... 423
References. . .. ..o 425
“Da stelle ma uns mal janzdumm™. . .............................. 429
Heidi Nenoff

Introduction: Surveying the Current Situation . ... .................... 429



Contents

The Media Compact Concept as an Instrument of Analysis for the

Media Network System Feuerzangenbowle . ........................
The Novel Die Feuerzangenbowle (1933) . ....... ... ... ... ... ..
The Film Versions from the Years 1934, 1944 and 1970 ...............
SUMMATY . . .ot e e
References. .. ... ..

Crime and the Scandalous on the Big Screen

Emotionalisation Between Sexuality, Generational Conflict,

and Discourseon Power . . . ........ ... .. ... .. . ... . . ... . .

Marlene Antonia Illies

Introduction. . . ... e

Transmedial Extensions of the Stoff: Sexuality, Generational Conflict . . . .
Discourse on Power in the Media Network .........................
The Student Drama as a Literary Reference System ..................
The Steglitzer Schiilertragodie in the Film Media System. .............
Revolte im Erziehungshaus. . . ....... ... ... o
Concluding Remarks. .. ...... ...
References. .. ...

The Commercial Genre Supersystem of Early Cinema

Screen Detectives. . . ......... ... ... . ..

Tobias Kurwinkel

Preliminary Remarks .. ...... .. .. .. . .
The Beginnings of the Detective Film: Sherlock Holmes ..............

Detective Movies in Series: Sherlock Holmes, Nat Pinkerton and

Especially Nick Carter ... ...ttt

Kinoschund and Trivialisation, Censorship: And How Children Got

intothe CINEMA. . .. ... .t e e e e
The Detective Film of the War Years: Stuart Webbs and Joe Deebs. . ... ..
The Genre System of the Early Screen Detectives. . ..................
References. . ...

“Donnerwetter, dasistfamos™. .. ...............................

Caroline Roeder

The Girls” Book Was tun, Sibylle? .......... ... .. . .. ..
Lines of Tradition and References of the Novel . ... ..................
The Film as an Educator or Die kleinen Ladenmdidchen gehen ins Kino . . . .
The Film Version Was tun, Sibylle? . .......... ... .. ... i ..

The Ideal of Women in National Socialism as Measured by the

Reading Stoffof the Class. .. ... i
Social Situation. . .......... .
Design of the Film with Attributes of Modernity . ....................

Xxiii

433
437
444
450
452

455

502
503
506
508



Xiv Contents

Racial-Propagandistic Iconography . .......... ... .. .. . .. .. . ... 512
Theft: Volksgemeinschaft ......... ... .. 513
School and Educational Maxims . .............. oo, 514
Conclusion and Outlook . . ... ... i 515
References. . .. ..o 516
Politics Conquer Book and Film 519
Pacifist Anti-War Films of the Pre-FascistEra ...................... 521
Ricarda Freudenberg

Introduction. . . ... e 521
Im Westen nichts Neues (All Quiet on the Western Front) (USA 1930) ... .. 522
Novel and Film Adaptation (Post Processing): A Comparison from a
Narratological Perspective . ......... ..., 523
The Production of the Film from a Media-Aesthetic Perspective ......... 527
Distribution: Posters and Advertisements. .. ....................c..... 529
Reception: Political Debates and Censorship. . ....................... 532
Post Processing: Reactions and Debates in the Feature Pages of the

Daily Press and in Film Magazines ............. .. .. .. .. .. ... ... 534
The Media Network Around Im Westen nichts Neues from a Synchronous
Perspective: Niemandsland and the Westfront 1918 ... ........... ... ... 537
Niemandsland from a Production Perspective ... ..................... 538
On the Reception of Niemandsland in the Mirror of Post Processing . . . . .. 540
Reception and Post Processing of Im Westen nichts Neues (All Quiet

on the Western Front) in Comparison with Westfront 1918 .............. 542
The Media Network around Im Westen nichts Neues from a Diachronic
Perspective . .. ... 543
Im Westen nichts Neues: Eine Graphic Novel (2014)................... 543
CONCIUSION . . ottt e 545
References. . .. ... 545
Boyish Romance in a Timeless Idyll? . ............................. 549
Winfred Kaminski

Preliminary NOte. . . ... oot 549
CarCer STEPS & o ettt 550
Uprightand DowntoEarth. . ....... ... .. .. . . . . .. 552
Fightand Play. . ... ... 554
Defensible Bodies. . . ... 556
Bold Realismor a Trendy Film?. .. ....... ... ... .. .. . .. 557
Director and COmMPOSET. . . ..o vttt et e 560
Instruction, Probation, Conversion. ... ..........uuiiiiinnnnnn. 563

References. . . ... 564



Notes on Contributors

Petra Anders is a university lecturer for German language and literature teaching
at primary school level at Humboldt University, Berlin. Main research interests:
Film didactics, digital media, inclusive German teaching, poetry slam.

Annika Behler was most recently a research assistant at the University of Bielefeld
in the DFG project German-language children’s and youth literature in the media
network 1900-1945 (focus: films) and works as a freelance editor and elearning
content manager.

Julia Benner is a university lecturer of Modern German Literature/Children’s and
Youth Literature and Media at the Institute of German Literature at Humboldt-
University in Berlin. Main research interests: Political aspects of children’s and
youth media, exile literature, conceptions of childhood, and literary theory.

Bernd Dolle-Weinkauff was Akademischer Oberrat and Kustos at the Institute for
Children’s and Young Adult Literature Research at the Goethe University Frankfurt.
He is an honorary professor at the JNE University of Kecskemét (Hungary). Main
research interests: History and theory of children’s and youth literature and its
media, historical children’s and youth literature, fairy tales, pictorial stories
and comics.

Ricarda Freudenberg is a university lecturer for German literature and its didac-
tics at the Faculty II/German at the PH Weingarten. Main research interests:
Acquisition of literary competences, aesthetic experience and text reception, chil-
dren’s and youth literature and its didactics, media in literature teaching.

Marlene Antonia Illies is a research assistant at Bielefeld University, Faculty of
Linguistics and Literary Studies/German Studies. Her dissertation project deals
with Wilhelm Speyer’s Kampf der Tertia in the media network. Research interests:
Film, historical children’s and youth literature, and children’s literary media
networks.

XV



Xvi Notes on Contributors

Petra Josting is a university lecturer of German Children’s and Youth Literature
and Media at Bielefeld University, Faculty of Linguistics and Literary Studies.
Main research interests: Children’s and youth literature research, literature and
media didactics.

Winfred Kaminski was a university lecturer at the TH Koln, from 2004 to 2015
managing director of the Institute for Media Research and Media Education. Main
research interests: Children’s and youth literature as well as children’s and youth
media, most recently in the field of digital media, especially computer games (co-
founder of the international computer games conference Clash of Realities,
since 2006).

Johannes Krause has been a lecturer for special tasks (LfbA) at Bielefeld
University, Faculty of Linguistics and Literary Studies/German Studies in the
Department of Children’s and Youth Literature, Literature and Media Didactics
since 2018. Research interests: dystopian children’s and youth literature (in the
media network), reading socialisation, new media.

Tobias Kurwinkel is a university lecturer in literary studies and didactics at the
University of Duisburg-Essen and editor-in-chief of KinderundJugendmedien.de.
Main research interests: Literature and media didactics, children’s and youth media
(especially picture books and film), theory of the media network, intermediality and
transmediality.

Heidi Nenoff was a teacher in Leipzig until 2017; since then research assistant at
the University of Leipzig in the area of elementary school didactics German for
entrants to the job from different fields. PhD 2015 on natural law and religion dis-
course in a novel utopia of the early modern period. Research interests: Children’s
and youth literature.

Matthias Preis is university lecturer (Akademischer Rat) at the Faculty of
Linguistics and Literary Studies/German Studies at Bielefeld University. Main
research interests: Digital children’s and youth literature research, aesthetic educa-
tion, literature and media didactics (especially audio media).

Ulrike PreuBer is a university lecturer for literature didactics at the Faculty of
Linguistics and Literary Studies at Bielefeld University. Her research interests
include literary-aesthetic learning processes and children’s and youth literature
(especially text-image media such as picture books and comics).

Caroline Roeder is a university lecturer at the Institute for Languages, Department
of German, at the PH Ludwigsburg, where she is head of the Center for Didactics of
Literature Children Youth Media. Main research interests: Children’s and youth lit-
erature and its media in historical (especially GDR) as well as cultural studies per-
spectives (especially topography research), literary criticism, political issues in
children’s and youth literature.



Notes on Contributors xvii

Sebastian Schmideler is a research associate for children’s and youth literature at
the Faculty of Education/Elementary School German Didactics, University of
Leipzig. Main research interests: History and theory of children’s and youth litera-
ture from the eighteenth century to the present, transmission of knowledge, popu-
larisation of knowledge, image-text analysis.

Friedrich Summann works at Bielefeld University Library and is head of the
LibTec department. Current fields of work: Digital Information Services, Search
Engine Technology, Metadata Processing, Publication Services, ORCID Support,
Digital Humanities, Data Science, Monitoring Tools, Visualisation Techniques.

Ingrid Tomkowiak is a university lecturer at the Institute for Social Anthropology
and Empirical Cultural Studies (ISEK), Dept. of Popular Cultures at the University
of Zurich. Main research interests: Popular literatures and media with a focus on
children’s and youth media.

Gabriele von Glasenapp is a university lecturer in literature and literature didac-
tics with a focus on children’s and youth literature studies at the University of
Cologne, as well as the director of the Arbeitsstelle fiir Kinder- und
Jugendmedienforschung (ALEKI). Main research interests: Children’s and youth
literature (and media), German-language Jewish (children’s and youth) literature,
didactics of children’s and youth literature.

Annemarie Weber was a research associate in the DFG project German-language
children’s and youth literature in the media network 1900-1945 at Bielefeld
University, Faculty of Linguistics and Literary Studies/German Studies. Research
interests: Romanian-German literature and cultural history, history of children’s
and youth literature, media theories.

Gina Weinkauff has been active in university teaching in various functions and
employment since 1995. Among other things, she was a research associate at the
Heidelberg University of Education for over 20 years and held visiting and substi-
tute professorships at the universities of Vienna, Leipzig and Bielefeld as well as at
the Free University of Berlin. Research interests: Children’s and youth literature
under poetological, historical and didactic aspects.



List of Figures

Introduction: Concepts, Corpus and Strategies of Media Network
Research

Fig. 1

Media system according to Schmidt (2008a, 149).......cccceevvirniennennnen.

Digital Explorations of Historical Media Networks

Fig. 1  Systematics of the developed metadata Set.........c..ccceveecrenvenrineenncnne
Fig.2  Analogy of perspectives: Google Street View and media network
navigator (Map data © 2020 Google and © 2020 Geo-Basis-
DE/BKG) ..ottt
Fig.3  Text box with record display (partial view) and media network
NAVIZALOT..eeutteeiteeiteeitee st et et e et ettt ebee st e et e e sabesabeesbbeenbeesaeesnbeesseesans
Fig.4  Timeline representation using the example of Robinsonades..............
Fig.5  Media network profile in the donut diagram............ccceeeveeeveeniernueennnenn
Fig. 6 Ranking of the media networks (EXCerpt) ....c..cccceveevvereecrenvenieneenncnnee
Fig. 7  Chronological network list for Quax, der Bruchpilot (excerpt)...........
Fig. 8  Data flow from acquisition to visualiSation ........c..ccccceceecvenverreneennennes
Fig. 9  Technical infrastructure and requirement areas .........c..ccccceceeeveeeenenne
Fig. 10 Advanced search and cursory network VIiew.......c..cccccoceeevenveniineenncnne
Fig. 11 Media network of Schneewittchen in the timeline view ......................

From Children’s Theatre to Film

Fig. 1  Theatre bus in Mit dem Kindertheater durch Deutschland

(1934) (03:57) ettt
Fig.2  Free play in Mit dem Kindertheater durch Deutschland (1934)..........
Fig. 3 Oversight of the battle of the children’s gangs in Der Kampf

UL AT STEFOI AST ettt
Fig. 4  Guards in Der Kampf um den Stiefen Ast (from Genschow

XixX



XX List of Figures
Mickey Mouse
Fig. 1 Friihling an der Donau (1931), from: Film-Kurier 17

(1931) 125, 2ottt et reesneens 148
Fig.2  Mickey Mouse as an advertising figure. Paradies der Holle

(1930), from: Kinematograph 24 (1930) 270 of 18.11., 6................... 152
Fig. 3 Mickey Mouse (1942), from: Kladderadatsch 95 (1942) 40

of 04.10., 7 £., https://digi.ub.uni-heidelberg.de/diglit/kla

(25.03.2020) .. evteniieeee ettt e en 161
Funkheinzelmann
Fig. 1  Timeline of the Funkheinzelmann media network..............cccccceennee. 168
Fig.2  Hans Bodenstedt and his fairy-tale characters. Above, close to the

microphone Funkheinzelmann. Source: Die Funk-Stunde (1926)

11, 253 (© bpk/Staatsbibliothek zu Berlin/Dietmar Katz) .................. 171
Fig.3  Cover of the children’s magazine Funkheinzelmann: It advertises

the Funkheinzelmann revue at Berlin Grof3es Schauspielhaus

(© bpk/Staatsbibliothek zu Berlin/Dietmar Katz) .........cccceceevereennenne. 178
Fig.4  Advertisement for Funkheinzelmann chocolate in the children’s

magazine Funkheinzelmann (© bpk/Staatsbibliothek zu

Berlin/Dietmar Katz) ...........cocovieeiiiiiiiiiiceeeee e 183
To the Moon and Back
Fig. 1 Hans Baluschek: Peterchens Mondfahrt, 13.12.1913. Watercolour,

opaque white, pencil; 65.50 cm x 69.00 cm. Inv. no.:

TA 99/2054.3 Hz (© Stiftung Stadtmuseum Berlin.

Reproduction: Oliver Ziebe, Berlin) .........cccccoceeveriencrincniicnenicnene 208
Fig. 2 Illustration from: Bassewitz, Gerdt von/Baluschek, Hans:

Peterchens Mondfahrt — Ein Mdrchen. Berlin-Grunewald:

Hermann Klemm 3[1917], 79 (Kinder- und Jugendbuchabteilung

der Staatsbibliothek zu Berlin, BIV, BIV 2b, 875 <3>)....ccccovvvvieenn. 209
Fig. 3 (a) Cover of the “Mirchenspiel” version of 1912 and (b) Fairy

tale picture book version [C. 1917]..cc.cccoviiiiniiniiniiniiiiniiicecicee 210
Fig.4  Cover by John Jon-And: Lille Petters resa till Mdnen

(von Bassewitz © Bonniers: Stockholm, 1930).........ccccceevieeiiieennennn. 211

In Never-Never Land

Fig. 1

Announcement of the stage play Peter Gerneklein (Der Knabe

welcher nicht gross werden wollte). Playbill Mog: 2°/43, 1905/1906,

in the possession of the Libraries of the City of Mainz —
Wissenschaftliche Stadtbibliothek ..........c..ccoceevieviniininninininiee. 232



List of Figures XX

Fig.2

From left to right: Mary Brian as Wendy Darling, Betty Bronson

as Peter Pan, Esther Ralston as Mrs. Darling (© 1924 Paramount
Pictures), https://www.britannica.com/topic/Peter-Pan-play-

by-Barrie (24.02.2020).....c.cccceiiininiiiiiiiec e 243

Urian’s Travels Around the World

Fig. 1

Fig.2

Fig. 3

(a) Cover of the original edition of Hans Urian. Die Geschichte
einer Weltreise and (b) of the Dutch and (¢) Spanish translations
(cf. The bibliography at the end of this article for the titles of the

COVETS) teuureeeeureeeeueeeeitreeessseeesosseeesseeeassesesasseaasseeeasseseassseeasseeessesenssens 261
Hans Urian. The story of a journey around the world (Tetzner ©

Reinbek: ROWODIt, 1975) ..ooooiiiiiiiieieeeeeeee e 262
Hans Urian holt Brot. Hand puppet film (DEFA 1961).........c..cc.c...... 264

“That Was a Wonderful Fairy Tale!”

Fig. 1

[lustration of the fairy tale Der fliegende Koffer by Vilhelm
Pedersen, https://upload.wikimedia.org/wikipedia/en/9/9b/Flying_
Trunk_01.jpg (25.03.2020) ....eovevirieeirreirieiriiieeeeereesteeeeeeieeeieeee 279

Mutabor!

Fig. 1

Fig.2

(a) Peter finds refuge with a family in the countryside. Karl

Ulrich Schnabel/Raff Fluri, Das kalte Herz (1933/2016), screenshot

(© 2016 Ann Mottier-Schnabel/Raff Fluri), (b) Peter dreams of
Holldnder-Michel. Karl Ulrich Schnabel/Raff Fluri, The Cold

Heart (1933/2016), screenshot (© 2016 Ann Mottier-Schnabel/

RAT FIULT) c.vveviiiieiecceeeeeeee ettt sne e 310
(a) Holldnder-Michel pursues Peter in the forest. Karl Ulrich
Schnabel/Raff Fluri, Das kalte Herz (1933/2016), screenshot (©

2016 Ann Mottier-Schnabel/Raff Fluri), (b) Lisbeth considers

whether to help the old man. Karl Ulrich Schnabel/Raff Fluri,

Das kalte Herz (1933/2016), screenshot (© 2016 Ann
Mottier-Schnabel/Raff FIUri) ........c.cccooiiiiiiiieiiiicii e 310

Max und Moritz Across Media

Fig. 1
Fig.2
Fig. 3

Fig. 4

First edition of Max und Moritz, cover and prologue (© Munich:

Braun & Schneider, 1865) .....ooouvviiiiieiieeee e 320
The Buschiade as war satire: Max und Moritz im Felde

(© Berlin: Schneider, [1915]) cuvviiiiiiiieeeeeeeeeeeeeeeeeee e 326
Max und Moritz in the paper theatre. Play by Ernst Siewert

(© EBlingen: Schreiber, 1887) .....c.coevviirerriiniiiinieienicieeeeeeeeeeeee 328

Advertisement of a Max und Moritz film produced by the
International Cinematograph and Light Effects Society, Berlin
(© Der Kinematograph (1907), iSSUE 17) .ccvivviercieeiienieeiieiieeieeeenn 330



XXii

Fig. 5

List of Figures

Rudolph Dirks’ Wilhelm Busch-inspired series The Katzenjammer

Kids was the first to develop the complete semiotic inventory

of comics. — Episode from December 29, 1901

(© New YOrk JOUFNAL)...........c..ooeeeueieecieieiieeeciie e 334

Robinsonades Between 1900 and 1945

Fig. 1  Cover of the brochure Was liest unsere Jugend? (Siemering/

Barschak/Gensch © Berlin: R. von Decker, 1930)..........ccccveeeeuverneen. 357
Fig.2  Front cover of Radio-Robinson. A modern Robinsonade for the

young (Ziegler © Reutlingen: Bardtenschlager, 1924).........c.cccc..... 366
Fig.3  Title page and frontispiece of Radio-Robinson. A modern

Robinsonade for the young (Ziegler © Reutlingen:

Bardtenschlager, 1924) .....c..cocoiiiiiniiiiiniinieneeeceeeeeeeveieee 367
Beyond Romy and Lilli
Fig. 1 Cover Das Mddchen Manuela. The novel to the film “Mddchen

in Uniform” (Winsloe © Berlin: Krug & Schadenberg, 2012)............ 387
Traumulus
Fig. 1 Cover Traumulus (Holz/Jerschke © Munich: Piper, 1905).................. 406
Fig.2  Emil Jannings in Traumulus (1935) (© Beta Film GmbH, DFF —

Deutsches Filminstitut & Filmmuseum/KINEOS Collection) ............ 414
Fig.3  Poster by B. Arndt for the re-release of Traumulus from 1949

(© DFF — Deutsches Filminstitut & Filmmuseum) ............cccccveeennn.. 424

,,Da stelle ma uns mal janz dumm*

Fig. 1

Fig.2

Cover Die Feuerzangenbowle (Spoerl © Reprint [1933], with

an addendum by Joseph A. Kruse, 2008)........cccccvvereniereneeneneenenne 430
Cover of Die Feuerzangenbowle (© Kinowelt Home Edition
GMDbH, 2009) ...cvieiieiiiiei e 432

Emotionalisation Between Sexuality, Generational Conflict, and
Discourse on Power

Fig. 1
Fig.2

Fig. 3

Ad for Entgleiste Jugend, from: Film-Kurier 10 (1928)

36 0F 10.02., 4 .ot 470
Ad for Primanerliebe (D 1927a), from: Film-Kurier 10 (1928)
41 from 16.02., BEIDL. 2 ...oovieiiiiieiiiciieieeieee et 470

Advertisement for Die Siebzehnjdhrigen (D 1929a), from:
Der Kinematograph 23 (1929) 10 from 13.01., 3 ...ccoccoiininiinininnns 474



List of Figures xXxiii

The Commercial Genre Supersystem of Early Cinema Screen Detectives

Fig. 1

Fig.2

Fig. 3

Sherlock Holmes Baffled (1900), https://www.youtube.com/
watch?v=KmffCrlgY-c (24.01.2020) .....c.ccverrrereinreinieenecnecneneene 484
Movie poster of the first Nick Carter episode Le Guet-Apens

(1908b), https://en.wikipedia.org/wiki/File:Nick-Carter-b.jpg
(24.01.2020) c.ecveeeeiieiirieirieteie ettt 487
Film poster of the first Zigomar film (1911), https://ru.wikipedia.org/
wiki/%D0%97%D0%B8%D0%B3%D0%BE%D0%BC%D0%B

0%D1%80#/media/ % D0%A4%D0%B0%D0%B9%D0%BB:
Zigomar,jpg (24.01.2020) .c..eeviriieiiniieiineeieseee st 489

“Donnerwetter, das ist famos”

Fig. 1

Fig.2
Fig. 3

Fig. 4
Fig. 5

Sibylle absorbedly contemplating the female figures. Film still

(© Bundesarchiv Berlin, 18821_3) ......cooiviiiiiiiiiieiieieee e 509
Sibyl at home. Film still (© Bundesarchiv Berlin, 18821_2).............. 510
Accident scene with Lene. Film still (© Bundesarchiv Berlin,

I882T _7) et 512
In the card room. Film still (© Bundesarchiv Berlin, 18821_6).......... 512
Theatrical scene Wallenstein’s Camp. Film still (© Bundesarchiv

Berlin, 18821_5) .ouiiiiiieieiiieiesieeieeteet ettt ns 513

Pacifist Anti-War Films of the Pre-Fascist Era

Fig. 1
Fig.2

Fig. 3

Im Westen nichts Neues (All Quiet on the Western Front),

bomb crater scene (1:15:460).......cccviiiiiiiiiiieeeiee e 528
Im Westen nichts Neues [ad] (1930), from: Kinematograph 24

(1930) 279 0 29.1 1., 5ueeiieeeeeeeeeee et 530
Niemandsland (00:54:04).......cccueiooiieeeiiieeieee e 539

Boyish Romance in a Timeless Idyll?

Fig. 1
Fig.2

Fig. 3

Dust jacket of the young adult novel Jakko (Weidenmann ©

Stuttgart: Loewe, 1939) ..ottt 551
Cover of the youth non-fiction book Junges Europa (© Stuttgart:
LoeWe, 1940) ..ooveiriiiiiieieeictretrese et 553

Cover page of the lllustrierter Film-Kurier (1941) on the occasion
of the film release of Jakko with the two main actors Norbert
Rohringer as Jakko and Eugen Klopfer as his fatherly friend Anton



®

Check for
updates

Introduction: Concepts, Corpus
and Strategies of Media Network Research

Petra Josting, Marlene Antonia Illies, Matthias Preis, and Annemarie Weber

The study of children’s and young people’s literature and its media networks in the
period 1900 to 1945 is an attempt to make an innovative contribution to the histori-
ography of children’s and young people’s literature, which until now has concen-
trated mainly on the medium of the book and thus often neglected inter- and
transmedial aspects as well as the view of those involved in the so-called system of
action in children’s and young people’s literature, i.e. the producers, mediators,
recipients and processors.

The first aim of the research project was to record films and radio broadcasts that
were produced for children and young people and/or selected for them and/or
received by them in the period from 1900 to 1945 as completely as possible.
Secondly, based on these two new forms of media, the aim was to record media
compilations as comprehensively as possible, mainly including epic but also dra-
matic literature; i.e. not only novels, stories, picture stories or picture books were
included, but also stage manuscripts and theatre performances. Thirdly, those dis-
courses, pronouncements, announcements, etc. were recorded that refer to the indi-
vidual medium as well as to the persons and/or institutions involved in the
production, mediation, reception and processing of the respective media offer.

Parallel to this work, a metadata concept was developed in cooperation with
Bielefeld University Library in order to build an online portal on this basis, in which
both linked metadata and digital copies can be stored. Only the linking of metadata
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enables a comprehensive view of the development and constitution of media net-
works and at the same time generates new perspectives on the corpus of children’s
and youth literature.

In the following, the recording criteria of children’s and youth film, children’s
and youth radio, children’s and youth theatre as well as print media, records and
advertising material are first outlined here in the introduction. This is followed by
the theoretical framework of the project and an overview of the media networks of
the period under investigation, including a brief description of the range of contribu-
tions presented in this volume. The orienting introductory chapter contains three
overview articles in which Annemarie Weber presents the findings on children’s and
youth radio and Marlene Antonia Illies describes the development of children’s and
youth film as well as children’s and youth theatre. Finally, Matthias Preis and
Friedrich Summann in their contribution Digital explorations of historical media
networks. Outlines of portal development from an interdisciplinary perspective dis-
play the potential of such an endeavour by describing how the database was con-
ceived and constructed, and what kinds of presentation, visualisation, and research
possibilities it offers.! In the following, the volume brings together thematically
grouped essays on specific media networks from the period under investigation,
most of which go back to the Bielefeld project conference Lichtspiel — Horspiel —
Schauspiel in September 2017.

Recording Criteria of Children’s and Youth Film

Film and radio are the two main forms of media recorded in the database and form
most of the corpus. The technical dispositives, the communication instruments and
modalities, the institutional framings of the individual types of media had to be
taken into account in the recording. In the case of film, these are mostly elaborate
productions, usually well documented on filmstrips, because films were stored and
duplicated, which enabled a spatially broad and temporally persistent distribution.
However, it is precisely the early productions that puzzle researchers today, as the
source material is often not preserved; around 80% of all silent films are considered
lost and thus lost forever. The reason for this is the sensitivity of the nitrate film used
until around 1951, which is highly flammable (numerous cinemas, storage rooms
and entire film archives burned down) and decomposes if it is not stored at the right
temperature and humidity. Therefore, only reports and messages from contempo-
raries can provide information about the content and production of the films that are
no longer available. Sometimes extensive paratexts of production and reception pro-
vide insights, sometimes, especially in the early years of cinema, only a single
advertisement testifies to the existence of a film.

'http://medienverbundportal kjl.uni-bielefeld.de
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The film industry was privately organised, and politics and society attempted to
control the production and publication or consumption of films by children and
young people by means of binding rules, censorship, overt or covert subsidies or
obstructions. During the period under study, film censorship went through eight dif-
ferent sets of regulations — from an absence of any censorship to recommendations
of veritable acts of war (awarded the rating of jugendwert) for minors. Regardless
of this, contemporary studies (cf. Auer 1911; Dinse 1932; Kimmins 1919) and the
discussions in film and daily newspapers prove that children found their way into
the cinemas even if a film had not explicitly been intended to be viewed by them.

These components constituting the media system of film helped determine the
rules of recording. The recording is based both on clear decisions at the distribution
level — such as youth releases, screening in children’s/youth performances or the
predicate jugendwert — as well as on indications that point directly to reception on
the part of children and young people, for example when fairy tale films or drama
adaptations were shown in school performances (cf. theatre), or when films deal
with youth issues and/or are about young people.

In order to indicate where a reception by children and young people on the part
of the distribution is intended or factually proven by sources or not, the individual
films were keyworded according to the categories common in the discourse sur-
rounding children and young people’s literature. The keyword KJ-spezifischer Film
refers to all films that were potentially and from the outset made for children and/or
young people; the keyword KJ-intendierter Film refers to those that were addressed
to children and young people at the distribution level (via censorship, advertising,
screening in children’s/youth performances). The frequently used phrase For Young
and Old in advertisements is indicative of deliberately attracting adults (who can
pay for the cinema) to the cinema via their children (who want to see the film). In
addition, school screenings and films that were shown in the National Socialist
Jugendfilmstunde were also marked as KJ-intendiert, since here political authorities
judged the films to be suitable for children/young people or even forced them to
attend. The keyword faktische KJ-Nutzung was chosen for all films that appeared
neither intended nor specifically suitable for children and adolescents, whose recep-
tion, however, is assured on the basis of sources. For those productions for which
the availability of sources does not yet allow for a clear statement, the keyword
KJ-Nutzung unsicher is used. In this way, doubtful cases did not have to be left out,
and it was possible to collect a large corpus that forms the basis for further research.
Of course, misinterpretations cannot be ruled out.

To develop media networks, new adaptations of literarische Stoffe* or remakes
were also included, i.e. films produced after 1945. Based on the changing censor-
ship measures of the period under investigation as well as changing attitudes towards
what is suitable for children and young people, such Stoffe were also

2See Schulz (2011) on pp. 16 for a more detailed definition: He defines literarische Stoffe “as the
main default for the plot of a narrative work (in literature, radio play, drama, film, comic, etc.)”.
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comprehensively considered that were given a youth release at least once and pos-
sibly only after 1945 as a cinematic adaptation. Moreover, not only film adaptations
of literarischer Stoffe were included, but also independent specific and intended
children’s and youth films, in order to cover the entire spectrum of production for
this audience. Films were then, and still are today, dominant forms of media that
often entail further processing; in the simplest case, the film is followed by film
criticism, but often the screening of films was preceded by detailed reports on the
production, and sometimes the so-called book to the film already followed in the
period under investigation; this is also how media networks are formed.

A particular film forms one dataset at a time. The film critics, reviews, censorship
decisions, various evidence of reception in different spaces and contexts (usually
Print (sekundiir)), and advertisements (Werbematerial) are linked to this dataset.

The main sources for the survey were the film magazines Der Kinematograph
(1907-1934) and Film-Kurier (1919—1945). They are among the most widely
distributed film periodicals of their time, cover the majority of the period under
investigation, and had different target audiences. Der Kinematograph was a film
trade journal that saw itself as representing the interests of the German film
industry. The various specialist editorial departments served the areas of film
politics, legal advice and technology, film criticism and international film report-
ing. The Film-Kurier however, focused on current news regarding the film indus-
try, film reviews and schedules of Berlin cinemas. The paper, which was published
daily at times, was addressed to a broader audience, the potential visitors of the
cinemas.

In addition, the relevant research literature was evaluated. Reference was made
to relevant encyclopaedias (Schifer 1998), almanacs (Klaus 1988-2006;
Lamprecht 1969), chronicles (Birett 1980; Estermann 1965; Hembus/Brennicke
1983), film histories (Faulstich/Korte 1994; Kreimeier 2012; Toeplitz 1975) and
overviews (Faulstich 2005; Jacobsen/Kaes/Prinzler 2004; Schifer/Wegener
2009). Informative insights into the viewing habits of and film production for
children and young people can be found in period-, theme-, or genre-centered
contributions on the cinema of the Kaiserreich (e.g., Miiller 2008; Maase 2008;
Toteberg 2008; Elsaesser 2002), the Weimar Republic (e.g., Réader 20009;
Stiglegger 2003; Craciun 2018; Nowak 2018; Marzolph 2008), the Nazi period
(e.g. Hobsch 2009; Strobel 2009; Belling/Schiitze 1975; Briicher 1995; Sander
1944/1984; Stelzner-Large 1996), fairy tale film (e.g. Hofig 2008; Pecher 2017,
Schifer 2017; Hartmann/No6lle 2017; Tomkowiak 2017; Schlesinger 2017) or on
censorship (e.g. Kopf 2003; Loiperdinger 2004; Kanzog 1994). With the help of
research literature on popular culture and trivial literature (e.g. Maase 2001;
Kerlen/Rath/Marci-Boehncke 2005), a significant corpus of de facto children’s
and youth films was able to be recorded.
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Recording Criteria for Children’s and Youth
Radio Programmes

Radio, unlike the film industry, was tightly framed by state institutions.®> After a
short phase of controllable auditorium screenings reception became public and gen-
erally accessible — if one owned an appropriate radio set and, in the best scenario,
also paid the radio licence fee. Consequently, there was already pre-ordered censor-
ship in the production phase. Offensive broadcasts were not produced in the first
place, radio was therefore per se appropriate for minors. As a rule, the audience was
addressed by means of programmes produced especially for the respective target
group, their age-appropriate placement in the course of the day and their corre-
sponding announcement in the programme guide.

Another difference to film lies in the production and distribution technology:
Programmes were transmitted live in the early years of radio and archived only in
exceptional cases until 1929, which did not include those addressed to children and
young people. Even from the period thereafter, vanishingly few recordings survived
(cf. Elfert 1985, 11 and 57). The records of this project are therefore almost exclu-
sively based on the information in the programme guides, which were systemati-
cally evaluated. As arule, at least two publications were examined in parallel for the
period of recording, in order to be able to check programme details and to find as
many different commentaries, reviews, references to programmes and special pages
for children and young people as possible.

In contrast to film, radio production can only be documented in the sparse pro-
gramme information. Another essential difference between film and radio lies in the
form of publication of the two media, which led to different recording modalities.
While a film is a completed work and was screened as such, thus receiving an entry
in the database, individual radio broadcasts are often hybrid forms. If, for example,
a literary part of a programme was followed by instructions for handicrafts or if
several fairy tales were told, the entry in the database was not made for the entire
programme, but for the literary part of it for each individual fairy tale, whereby the
entire programme of the respective broadcast is recorded completely in the data
record for contextualisation. This is the only way to compare the processing of the
respective Stoff in film and radio on the one hand and to establish Stoff-based media
networks with printed works, recordings, theatre performances, etc. on the other. A
concrete reference to the Stoff of the respective contribution was a prerequisite for
its recording. Programmes with general information such as fables, sagas, fairy
tales or similar were generally not taken into account.

The corpus in the field of radio broadcasting thus represents the programmes or
programme segments with a literary-entertaining claim addressed to children and
young people, which were produced and broadcast by the publicly licenced
German-language radio stations, including Austria and — as far as published in the
German programme press — the Swiss stations Bern, Basel and Zurich, from the

3Cf. the article Children’s and youth radio from 1924 to 1945 by Annemarie Weber in this volume.
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beginnings in 1924 up to and including 1944. No relevant broadcasts could be
proven for the last months of the war.

Programmes were taken into account which were either identified as being
addressed to children or young people or which could clearly be assumed to be
(also) addressed to children or young people on the basis of other characteristics
(indications). There had to be at least two indications in order for the programme to
be considered: The title (ambiguous as to whether it was addressed to children or
adults) and the time of broadcast (before the evening programme). Programmes
from the early evening were also included, which were broadcast mainly during the
Christmas period for an undefined group of listeners and were addressed to adults
and children, large and small children, the whole family, and the like. This category
includes programmes that (also) recommend books received by children and young
people, but which are aimed at an adult (buying) audience.

When recording according to circumstantial evidence, there is a greater margin
of discretion, which may well lead to misjudgements of the programmes recorded
or not recorded. For example, not all of the broadcasters’ fairy tale programmes
were included, and indeed not those which were broadcast in the evening, for an
adult audience only, often in combination with classical songs. Programmes that
were recorded on the basis of circumstantial evidence and not on the basis of target
group addressability are marked as nicht als KJ-Sendung ausgewiesen (not desig-
nated as programmes for children and young people). Programmes which have been
identified at least once as being addressed to a target group are considered to be
addressed to a target group overall and are generally not marked with the remark
above. Programmes whose reception by children and/or young people is attested to
in contemporary documents have been included. The comedy Flachsmann als
Erzieher is one example, which was broadcast as a radio play by Funk-Stunde
Berlin on February 11, 1927 from 20:30. It was followed with great interest by the
pupils of a reformatory — according to a report by their director — on the radio in the
common room (cf. Rake 1927).

In the case of mixed spoken word and music broadcasts, only the spoken word
contributions were created as separate data records. Pure song or music broadcasts
(including opera, operetta, etc.) were not recorded, except for so-called school
operas. Programmes produced to support teaching were also taken into account,
provided they met the above-mentioned recording criteria in terms of subject matter
and genre — as a rule, they were identified as Schulfunk.

Programmes exclusively devoted to factual topics (hygiene advice, handicrafts,
questions of etiquette, etc.) were not included. If literary forms — such as the fairy
tale or the saga — served to convey educational content or questions of knowledge,
the broadcasts were included, such as the Funk-Stunde Berlin series Onkel Doktor
als Mdrchenerzdhler or the naturalistic educational plays by Erna Moser produced
by Mirag. Target group specific broadcasts addressing film and radio were included
for contextualisation, even if they were not focused on literary content.

Accordingly, not all programmes addressed to children and young people are
included, but only those which meet the criteria and restrictions listed. Programmes
without content details in the programme guides were only taken into account in
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exceptional cases, such as the project focuses on Funkheinzelmann and Kasperliaden;
on the other hand, the Stuttgart series’ Gretle von Striimpfelbach erzdhlt was not
recorded, despite numerous broadcast episodes, because no details about its content
can be found in the programme guides. Despite all the limitations, this project is the
first comprehensive collection of sources on children’s and youth radio of the first
half of the twentieth century in the German-speaking world.

To capture the broadcasts, the programme notes/indications were transcribed.
These programme notes are paratexts according to a term by Genette modified to
electronic media by Stanitzek (2005). In Ellestrom’s (2017) sense, the transcriptions
of the paratexts into the database are transmedial representations of the radio pro-
grammes. In the media network constructed and represented by the database, they
assume the role of placeholders for the broadcasts they represent. Paratexts that
refer to the radio programmes, such as (short) reviews, reports, teasers, synopses
and illustrations, e.g. on the target group-oriented special pages of the programme
guides — miscellanies in Stanitzek’s sense — are created as separate data sets, marked
as print or Bild (image) and linked to the radio programme to which they refer. In
the media network, they thus take the place of independent media offers in the sense
of process results from the interaction of the four action domains of the media sys-
tem identified by Schmidt: production, distribution, reception and post processing
(cf. Schmidt 2008a, 148).

The main source of data collection was the national and oldest programme guide
Der Deutsche Rundfunk (Berlin), which was published from 1923 onwards. In addi-
tion, individual volumes or numbers of the following magazines were consulted:
Die Funk-Stunde, Funk-Woche, Die Sendung (all Berlin), Die Funkwelt and Die
Norag (both Hamburg), Die Mirag (Leipzig), Die Werag (Cologne), Die Siirag
(Stuttgart), Radio Wien (Vienna). For the period from 1 June 1941, when the pro-
gramme guides had to cease publication (cf. Bauer 1993, 209), the daily newspaper
Volkischer Beobachter (Berlin) was included. In 1941-1942 it published the radio
programme only occasionally so that no contributions are recorded for 1942. It was
not until 1943 and 1944 that there was a daily radio section, but the limited informa-
tion (approximately 10 lines) no longer contains any target group addressing. The
few contributions selected from this period are based exclusively on indications — as
arule, they are fairy tale radio plays or readings.

Recording Criteria for Children’s and Youth Theatre

Children’s and youth theatre is understood to cover the entire range of staged per-
formances of literarische Stoffe for children and young people (puppet and figure
theatre, Singspiel, professional stage performance, Laienspiel, school theatre, etc.).
During the period under study, private associations and pedagogical committees in
all large cities aimed to create theatrical performances suitable for schoolchildren,
and some professional theatres founded their own youth departments.
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Although the focus of the project is on adaptations in radio and film, the theatre
could not be left out, since large interconnected fields developed during the period
under investigation in which the media of film, theatre and radio were interwoven in
a variety of ways — e.g. in radio adaptations of classical dramatic Stoffe for youth
radio or in the outstanding role played by Kasperle stemming fom the puppet the-
atre in radio, in numerous film adaptations of dramas as well as in the commitment
of the Genschow-Stobrawa Children’s Theatre to film.

The field of theatre was recorded in two forms: Stage manuscripts and plays
regularly available in bookstores were created as Print (primdir) and tagged with the
keyword Theater for attribution purposes. In addition to plays whose performances
for children and young people are mentioned by contemporary sources, the direc-
tory Fiir Fest und Feier (NSLB 1935) was evaluated and the recommended plays
recorded. This builds on the Verzeichnis wertvoller Spiele fiir die Schul- und
Jugendbiihne (VDP 1932) and, compared to the previous one, has been expanded
primarily to include the sections Sprechchor, Musik and Spiel und Bewegung, as
well as new publications that conform to the National Socialism. Since the majority
of the plays in this list correspond to the older list (including the annotations), it was
possible to build up a text corpus of recommended plays for children and young
people that is valid for the Weimar Republic and the Nazi period.

Performances were created as a dataset Theater. An individual production can be
recorded with varying degrees of accuracy depending on the source situation.
Sometimes the underlying stage manuscript including the author is known and pre-
served, press releases and archived playbills reveal the names of the directors, actors
and other persons involved in the production. In other cases, only a brief announce-
ment is found: For example, Snow White was performed in a particular theatre as a
Christmas fairy tale for children. Where further research was unsuccessful, these
productions were recorded despite and with the limited information. The same key-
wording as for film was used to further identify the target audience: KJ-spezifisch,
KJ-intendiert, faktische KJ-Nutzung and KJ-Nutzung unsicher.

In addition to Fiir Fest und Feier, contemporary monographies (e.g. Rottger
1922; Stahl 1911; Kalk 1926) on the subject have been evaluated. The statistics on
school performances in various cities over a long period (from 1900) in Friedrich
Bonn’s Jugend und Theater (1939) proved particularly helpful. They made it pos-
sible to record numerous, mainly classical plays that were performed for children
and young people or whose respective productions were at least recommended for
them — in addition to Minna von Barnhelm, Gotz von Berlichingen, Die Rauber and
Die Jungfrau von Orleans, Wilhelm Tell occupies a prominent position throughout
the entire period under investigation.

The trade journals Das Puppentheater (1923-1931) and Der Puppenspieler
(1931-1933) were systematically evaluated and provided information on the devel-
opment of puppet theatre in Germany. The theatre magazine Die Schaubiihne was
also examined, which from 1905 to 1918 was a good source for premieres and the
general development of the German theatre industry, and always contained informa-
tion about fairy tale plays, school performances, and children’s and youth theatre in



