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Between campfire truth and showground spectacle, a man
forges a life that matches a nation’s imagination. This
autobiography asks readers to consider how memory,
ambition, and performance knit themselves into a single,
persuasive voice. It introduces a storyteller who knows that
audiences long for action and authenticity at once, and who
writes to satisfy both desires. The result is a narrative that
moves with the velocity of the frontier while pausing for
reflective glimpses of motive and consequence. It is history
told by its participant, yet shaped by a consummate
entertainer who understood the power of a well-timed
scene.

Buffalo Bill: Autobiography, by William Frederick Cody—
known worldwide as Buffalo Bill—stands at the crossroads of
personal reminiscence and national legend. Cody’s name is
synonymous with the American West, and this book is the
clearest account he left of how he wished to be understood.
It presents his life in his own words, offering readers access
to a voice that helped define an era. The narrative’s energy
comes from its author’s directness, its lively pace, and its
confident embrace of risk, resourcefulness, and spectacle.
Even before turning pages, one senses a performance finely
tuned to public curiosity.

Cody composed and published his life story during a period
when the United States was rapidly industrializing and
looking back on its frontier with fascination. As his
reputation grew from plains scout to international showman,
he returned repeatedly to the written record to frame his
experiences for a broad audience. The autobiography



emerges from this moment of mass reading and mass
entertainment, when touring shows, newspapers, and
popular books carried western images far beyond the
prairies. Its pages reflect both the immediacy of lived
experience and the polish of a practiced narrator
accustomed to speaking before thousands.

At its core, the book offers a first-person account of growing
up on the edge of settlement, learning hard lessons in
mobility and survival, and finding a vocation amid the
vastness of the plains. It follows the author through work
that demanded endurance, quick judgment, and an eye for
opportunity, charting a path from obscurity toward public
renown. The premise is simple and compelling: a life lived in
motion, framed by the demands of a restless nation. The
narrative invites readers to witness this motion without
promising exhaustive records or courtroom transcripts of
every claim.

Its classic status endures because it crystallizes a
foundational American story: the self-made individual
navigating a landscape equal parts dangerous and
promising. The book’s literary impact stems from the way
Cody converts action into identity, transforming episodes
into emblems of character. He writes with a briskness that
keeps the pages turning, yet the voice lingers on telling
details—weather, terrain, horses, comradeship—that lend
texture to the scenes. This balance of pace and specificity
has helped the autobiography remain a touchstone for
readers seeking both narrative momentum and the
distinctive grain of lived experience.

Cody’s memoir also shaped the Western as a genre by
supplying an archetype: the resourceful scout whose skills
bridge wilderness and settlement. Later writers and
storytellers have drawn on this figure, whether to celebrate,



critique, or complicate it. The book’s techniques—
heightened incident, plainspoken bravado, moments of
humility set against public daring—echo in subsequent
frontier literature and in modern adventure narratives. Its
influence is as much structural as thematic, showing how to
braid action with persona so that the hero’s decisions
illuminate the evolving country as vividly as they define the
individual at the story’s center.

A further source of the work’s durability lies in its themes:
self-invention, duty, enterprise, and the constant
negotiation between risk and responsibility. Nature appears
as partner and antagonist, a stage for human attempts to
impose order and extract meaning. The book is attentive to
movement—of people, animals, goods, and ideas—
capturing a historical moment when distances were
shrinking even as horizons seemed to expand. Throughout,
it explores how reputation is earned, tested, defended, and
sometimes reinvented, using the author’'s own career as a
case study in the costs and rewards of public identity.

As a historical document, the autobiography reveals what
one participant understood and chose to emphasize about
shifting borders, military service, and the economies of the
plains. As a crafted narrative, it also bears the fingerprints
of performance, selecting highlights and shaping them for
effect. Readers will recognize that some scenes are
dramatized and that the author’s perspective reflects the
values and assumptions of his time. Taking that into account
does not diminish the book’s value; it clarifies it, allowing us
to see both the events described and the powerful narrative
machinery through which they were presented.

One of the most engaging features is Cody’s voice—
confident, companionable, alert to audience expectations.
He writes as if speaking across a campfire, yet the pacing



and structure reveal the instincts of a professional
storyteller. Transitions land like cues, set pieces build to
crescendos, and pauses allow room for character sketches
that anchor the action. This combination—oral cadence and
written control—enables the book to feel intimate and
expansive at once, drawing readers into a perspective that
is individual in its memories and emblematic in its
aspirations.

The autobiography also belongs to the broader tradition of
American self-narration, where life stories double as
arguments about national character. It participates in an
ongoing conversation about how the United States recorded
and mythologized movement westward, from earlier frontier
accounts to later histories and popular retellings. Cody’s
contribution is distinctive because he writes from inside
celebrity, conscious of being observed as he observes. The
text therefore functions not only as recollection but as
mediation, an artifact of how the era packaged experience
for readers who increasingly consumed their West in print
and performance.

Approached with curiosity and care, the book offers multiple
rewards. As literature, it delivers momentum and
memorable scenes; as history, it provides an on-the-ground
vantage; as cultural evidence, it reveals the mechanics of
making a public hero. Readers may enter for the adventure
and remain for the complex interplay between memory and
marketing. The autobiography’s candor about risk, work,
and opportunity gives it ballast, while its theatricality keeps
it entertaining. Taken together, these qualities explain why
the book continues to be read, assigned, debated, and
returned to across generations.

Today, when personal branding and public storytelling
saturate daily life, the themes of this autobiography feel



newly immediate. It invites reflection on how narratives are
shaped, how audiences participate in those shapes, and
how a nation’s myths travel from lived experience into
collective memory. Cody’s life, as he tells it, is a case study
in the power and peril of turning biography into symbol.
That makes the book not only a classic account of the
American West, but also a timely meditation on the stories
people tell to explain themselves—and the world they hope

to build.



Synopsis
Table of Contents

In his autobiography, William F. “Buffalo Bill” Cody presents
a first-person account of a life shaped by the nineteenth-
century American frontier. He begins with childhood on the
edge of settlement and the family’s westward moves,
setting his story against sectional tensions that spill into
daily life. He emphasizes early exposure to horses, firearms,
and open country, portraying a boyhood steeped in risk and
responsibility. The tone is assertive yet plainspoken,
establishing both the self-reliant persona that made him
famous and the rough social landscape that formed it. These
opening chapters frame the frontier as a proving ground and
a teacher.

Cody moves into recollections of adolescence spent working
across the prairies—herding, freighting, hunting, and
guiding. He recounts long rides and close calls that
showcase endurance and improvisation. Among these
episodes are his claims of riding for the Pony Express,
rendered as a test of speed, nerve, and navigation in all
weather. He presents mentors drawn from scouts, soldiers,
and travelers, and notes encounters with Native peoples
that range from wary exchange to outright danger. The
narrative emphasizes practical knowledge—trails, water,
and wildlife—while sketching the volatile mix of commerce,
migration, and conflict that defined the plains.

The Civil War arrives as a turning point, and Cody describes
aligning with Union forces in roles that emphasized mobility
and local expertise. He narrates duties as courier, guide,
and scout, set against supply shortages, sudden raids, and
uncertain chains of command. Rather than dwell on



battlefield strategy, he stresses improvisation and the labor
of war in remote country: finding forage, crossing rivers, and
reading signs. Personal risk is a constant, but the focus
remains on service and utility. The war years consolidate his
reputation for hard riding and quick decision-making,
qualities he will carry into postwar work.

With peace comes intensifying railroad construction, and
Cody recounts becoming a buffalo hunter supplying meat to
work crews. Here he situates the origin of the “Buffalo Bill”
sobrigquet, tying it to sustained productivity and
marksmanship over grueling stretches. He describes range
craft, the economics of contracts, and the hazards of
weather and stampedes. The narrative includes an oft-cited
public contest with another hunter for the title, offered as a
straightforward trial of skill. As tracks advance, he charts
how mobility narrows distances and amplifies stories—his
own included—across newspapers, camps, and towns.

Cody then turns to his years as an army scout during
campaigns on the plains. He recounts extended patrols,
night rides, and sudden skirmishes, positioning the scout as
the army’s eyes and ears in uncertain country. Named
expeditions and sharp fights punctuate these chapters,
alongside marches that are long, cold, and uneventful until
they are not. He presents interactions with officers and
describes meetings and conflicts with Native groups from
his perspective, reflecting the attitudes of his era. Tactical
episodes and rescues share space with routine duties—
picketing horses, guarding fords, and reading faint sign on
broken ground.

As his reputation grows, Cody notes how dime novels and
the press begin shaping a public image that both tracks and
outpaces his experience. Invited to appear onstage, he
portrays his initial performances as awkward yet



galvanizing, and soon frames theatrical work as a way to
dramatize frontier scenes for distant audiences. He
acknowledges showmanship’s liberties while asserting a
foundation in lived events. The book traces tours that blend
reenactment with biography, the camaraderie among fellow
performers, and the challenges of constant travel. The
performer and the scout merge, and the persona “Buffalo
Bill” hardens into a recognizable brand.

Building on stage success, Cody describes organizing a
large-scale outdoor exhibition that later tours widely. He
details the logistics—horses, wagons, props, and a traveling
workforce—required to present riding, roping,
marksmanship, and episodes drawn from frontier life.
Performers include veterans of the cattle ranges and Native
participants, whose presence he frames as essential to his
pageant of the West. He emphasizes the show’s blend of
instruction and spectacle, its parades, and its reception in
American cities and abroad, including appearances before
notable dignitaries. The narrative presents management as
constant problem-solving under tight schedules and public
scrutiny.

In later chapters, Cody broadens his focus to business
ventures and booster projects tied to western development.
He writes about ranching prospects, town-building
aspirations, and the promise of irrigation, while also
acknowledging financial pressures and legal disputes that
accompany ambition. Touring continues as both livelihood
and mission, even as he reflects on changing technologies,
game laws, and the closing of open ranges. Personal notes—
on partnership, family responsibilities, and loyalty to
colleagues—thread through these sections. The mood shifts
between confidence and candor, with setbacks treated as
further tests of resilience.



Cody closes by reflecting on the frontier’s passing and what
he believes it meant for the United States. He presents his
life as a witness account of rapid transformation, from
contested trails to rail-linked towns, and argues that
courage and adaptability mattered as much as arms or
policy. The book’s enduring significance lies in how it fuses
memoir and public performance, preserving a period’s
outlook while revealing the mechanics of myth-making.
Read as self-portrait and cultural artifact, it raises lasting
questions about memory, publicity, and the stories a nation
tells to understand its own expansion.
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The autobiography of William F. Cody, widely known as
Buffalo Bill, emerges from the mid-to-late nineteenth-
century North American West, a region undergoing rapid
incorporation into the United States. The setting spans the
Great Plains and Rocky Mountain corridors where federal
land policy, the U.S. Army, territorial governments, and
railroad corporations together shaped movement and
power. Communication networks such as the telegraph,
expanding newspapers, and later mass entertainment
helped package and circulate frontier narratives. Cody
writes within a culture that valorized exploration and
conquest, and his life story is framed by the institutions that
enforced, financed, narrated, and celebrated westward
expansion.

Cody was born in 1846 in the lowa Territory and raised
partly in the Kansas Territory after 1854, when the Kansas-
Nebraska Act opened new lands to settlement under
popular sovereignty. The subsequent period, often called
Bleeding Kansas, pitted proslavery and antislavery factions
against each other in violent contests for control. Cody’s
family, known for antislavery views, experienced the
volatility that accompanied territorial politics and vigilante
justice. This borderland crucible shaped his early exposure
to mounted travel, freighting, and self-defense. The
autobiography reflects this formative environment,
presenting a youth molded by contested law, militia activity,
and the social dislocations of frontier governance.

The American overland trails and the business of moving
goods and information formed Cody’s first working world.



Stagecoach lines, freighting outfits, and telegraph stations
spanned the Plains, creating labor opportunities for
adolescents skilled with horses. The Pony Express operated
only from 1860 to 1861 but became a potent national
symbol of speed and daring. Cody’s book helped enshrine
that symbol by claiming personal involvement; later
historians have debated the extent and nature of his
service. Regardless of the controversy, the memoir
highlights how transportation and communications
revolutions compressed distance, introduced risk-laden jobs,
and fostered reputations built on endurance, reliability, and
spectacle.

The Civil War, 1861 to 1865, convulsed Missouri, Kansas,
and the broader region with guerrilla raids, refugee flows,
and military requisitions. Cody’s narrative places him near
Union logistical systems as a teamster and later as a
soldier; records indicate he served in Union forces during
the conflict’s final years. The book echoes Northern
patriotism while foregrounding frontier skills—scouting,
tracking, and horsemanship—mobilized for the war effort.
On the Plains, the wartime struggle overlapped with
territorial conflicts, creating a zone where civilian labor,
military scouting, and irregular warfare blurred. Cody’s
portrayal aligns with a postwar memory that linked national
unity with western prowess.

After 1865, intensified U.S. settlement and railroad building
escalated conflicts with Plains nations. Treaties such as the
1868 Fort Laramie agreement recognized certain Native
territories, yet pressures from miners, ranchers, and
railroads repeatedly undercut treaty terms. Cody worked as
a civilian scout for the U.S. Army during campaigns against
Native groups in the late 1860s and 1870s. His
autobiography elevates the scout as a mediator of terrain
and intelligence, reflecting Army reliance on local expertise.



At the same time, the broader historical context was one of
forced removals to reservations, coercive treaty-making,
and a federal policy committed to confining Native
sovereignty.

Railroads revolutionized the Plains economy. Authorized by
the Pacific Railway Acts beginning in 1862, transcontinental
and feeder lines advanced westward, carrying settlers and
supplies while fragmenting bison ranges. Railroad
companies employed hunters to feed construction crews,
and Cody earned the nickname Buffalo Bill in this milieu in
the late 1860s. His memoir dramatizes these hunts as feats
of marksmanship and stamina. Historically, the railroads’
demand for meat intersected with expanding markets for
hides and led to heavy exploitation of wildlife. The tracks
themselves facilitated migration, altered trade routes, and
anchored new towns that recast the human geography of
the Plains.

The great bison herds collapsed within a generation. By the
1870s, commercial hide hunting, demanded by industrial
processors and tanneries, drastically reduced populations;
market hunting combined with railroad access and new
firearms to accelerate the slaughter. Some military leaders
openly welcomed the decline, viewing it as a means to
compel Native peoples onto reservations. Cody’s account
reflects contemporary admiration for the animal and the
chase while also celebrating the large-scale kills that
contributed to the species’ near-extinction by the 1880s.
The autobiography thus preserves both the ethos and the
consequences of a market-driven transformation of the
Plains environment.

Mass print culture magnified Cody’s image. Cheap dime
novels and serialized stories, associated with writers such as
Ned Buntline and Prentiss Ingraham, circulated sensational



tales beginning around 1869 that blended reportage with
fiction. Newspapers, aided by telegraph networks and rail
distribution, amplified exploits into national headlines.
Cody’s autobiography interacts with this environment by
asserting authorial control over his own legend, selecting
episodes that match popular appetites for danger and
justice. The book participates in and critiques the dime-
novel mode, offering first-person testimony that both
substantiates and strategically reshapes the already
bustling marketplace of Buffalo Bill stories.

The stage offered Cody a new platform in the early 1870s.
He appeared in frontier melodramas written to capitalize on
his notoriety, sometimes alongside other scouts and
marksmen. These productions moved through urban
theaters in the East, blending celebrity with reenactment.
The boundary between historical event and theatrical scene
blurred, and audiences learned to expect a stylized West
populated by heroes and desperadoes. Cody’s memoir
complements this shift by emphasizing narrative arcs—peril,
pursuit, and vindication—that easily transferred to scripts. In
this ecosystem, Cody was both subject and dramatist,
converting field experience into repeatable entertainment.

Buffalo Bill’s Wild West, launched in 1883, transformed
performances into a traveling outdoor exhibition with riders,
ropers, marksmen, and reenacted episodes from frontier
life. While not strictly part of the earliest autobiographical
editions, the show became inseparable from the reception
of his life story. Its format systematized scenes Cody had
long narrated: stagecoach attacks, cavalry rescues, and
buffalo hunts. The enterprise reflected large-scale
organization: rail logistics, seasonal contracts, and
advertising campaigns that coordinated posters,
newspapers, and souvenirs. The autobiography’s emphasis



on authenticity primed audiences to see the spectacle as
lived history rather than as curated pageantry.

Native participation in Cody’s show reveals the complexity
of representation in the late nineteenth century. Lakota and
other Native performers joined under contracts that paid
wages and allowed travel, sometimes with families, while
federal oversight through agents and reservation policies
constrained choices. Sitting Bull briefly toured in 1885,
underscoring the show’s entanglement with recent conflict
histories. Cody’s book, shaped by military campaigns and
personal encounters, often praised individual bravery yet
framed Native peoples within a narrative of inevitable U.S.
expansion. This context unfolded amid federal efforts
toward assimilation, culminating in the 1887 Dawes Act,
which fragmented communal lands.

Technological change underwrote much of Cody’s
experience. Breech-loading rifles, repeating firearms, and
metallic cartridges increased range and rate of fire for
hunters and soldiers alike. The telegraph standardized news
across regions, while railroads compressed time and space,
enabling rapid troop movements and mass entertainment
tours. Barbed wire, introduced in the 1870s, curtailed open-
range practices and intensified land conflicts. In the
autobiography, tools and horses are protagonists in their
own right, emblematic of a mechanizing frontier where skill
met technology. The book’s attention to equipment and
logistics mirrors the material transformations that structured
everyday work on the Plains.

Resource booms and frontier towns formed a volatile social
environment. Gold strikes, including the Colorado rush of
1859 and later the Black Hills in the 1870s, drew
prospectors and speculators, provoking treaty disputes and
violent confrontations. Cattle trails carved seasonal arteries



through Kansas and beyond, with trail towns supplying
cowhands, teamsters, and gamblers. Territorial courts, U.S.
marshals, and vigilante committees competed to impose
order. Cody’s narrative touches these worlds through
scouting contracts, freighting, and performances, reflecting
a society where opportunity and risk were closely paired.
The book captures the churn of migration, the
precariousness of law, and the entrepreneurial ethos.

After Reconstruction ended in 1877, national reconciliation
narratives sought symbols that could unite former enemies.
The heroic frontier provided a convenient language for
shared pride, and Cody’s autobiography supplied characters
and episodes fit for civic mythmaking. By 1893, when
Frederick Jackson Turner announced the closing of the
frontier at the Chicago World’s Columbian Exposition,
Buffalo Bill’'s show set up just outside the fairgrounds. Cody
offered a living counter-myth: the frontier as ongoing
spectacle that nourished an American identity of mobility
and mastery. The book’s retrospective voice participates in
this reconciliatory drift, celebrating bravery over sectional
grievance.

Cody'’s tours abroad in the late 1880s and 1890s—
appearing, for example, during Queen Victoria’'s Golden
Jubilee in 1887 and at the Paris Exposition in 1889—
exported his autobiography’s themes to international
audiences. European crowds witnessed choreographed
scenes of conquest and skill that paralleled imperial displays
across the Atlantic world. In this context, the book reads as
both national autobiography and global advertisement,
translating personal experience into a portable emblem of
the United States. Foreign press accounts reinforced his
celebrity, while the show’s logistics and discipline
showcased industrial-age organization applied to an
imagined preindustrial landscape.



Questions of factuality shadow Cody’s life writing. Certain
claims—such as his role in the Pony Express or the precise
circumstances of celebrated encounters during the 1876
campaigns—have been scrutinized by historians using
military records, newspapers, and diaries. Yet the
autobiography is deeply informative about how participants
wished the West to be remembered: as a theater of
courage, skill, and inevitable settlement. The text thereby
functions as a primary source on memory-making and self-
fashioning, revealing how veterans of the Indian Wars and
the railroad era curated their reputations in a highly
competitive, media-saturated marketplace.

Read as historical context, Buffalo Bill's autobiography
mirrors and magnifies the institutions that built the
nineteenth-century West: federal land policy, military power,
rail capitalism, the market for hides and meat, and mass
print and performance. It also inadvertently records the
costs of expansion—the dispossession of Native nations, the
near-extirpation of bison, and the conversion of lived conflict
into entertainment. By blending testimony with theatricality,
the book offers a critique of its era even as it endorses its
dominant ideals. It stands as both artifact and agent of a
culture that transformed frontier experience into national
narrative.
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William Frederick Cody (1846-1917), widely known as
“Buffalo Bill,” was an American scout, entrepreneur,
performer, and author whose name became synonymous
with the mythic “Wild West.” Rising to fame in the late
nineteenth century, he translated frontier experiences into
mass entertainment and print, shaping global impressions
of North American expansion, Indigenous resistance, and
modern spectacle. His traveling extravaganza, Buffalo Bill’s
Wild West, toured the United States and Europe, while his
published reminiscences offered readers a dramatic first-
person chronicle of a rapidly changing era. Cody’s blend of
theater, promotion, and autobiography pioneered celebrity
branding and left a durable cultural template for popular
history in modern media.

Born in the lowa Territory and reared along the advancing
frontier, Cody had limited formal schooling, a common
circumstance for children in dispersed settlements. He
worked young on the overland trails and for freighting
companies, absorbing campfire storytelling, newspaper
reportage, and melodramatic stage conventions that later
informed his writing and self-presentation. A decisive
literary influence was the dime-novel tradition that
romanticized scouts and plains life. E. Z. C. Judson, better
known as Ned Buntline, publicized Cody in fiction and, in
1872, brought him to the stage. Performing with fellow
frontiersmen such as Texas Jack Omohundro, Cody learned
theatrical pacing, audience address, and the value of
narrative framing.



After wartime service and subsequent employment as a
civilian scout on the Great Plains, Cody’s reputation grew
through newspaper stories and sensational fiction that
blended reportage with legend. The U.S. Army awarded him
the Medal of Honor in 1872 for gallantry while serving as a
scout; a later administrative review rescinded many civilian
awards, including his, before the decoration was formally
restored to him decades afterward. As publishers amplified
his name, Cody increasingly took control of his image
through public lectures, interviews, and stage work. The
interplay between his documented scouting, promotional
appearances, and print portrayals laid the groundwork for
his authorial voice.

Cody’s most important book-length work is his 1879
autobiography, The Life of Hon. William F. Cody, Known as
Buffalo Bill, which offered a vividly episodic account of
frontier labor, Army scouting, theatrical debut, and early
celebrity. Written in a forthright, anecdotal style, it
circulated widely and anchored his public persona. He later
collaborated with Henry Inman on The Great Salt Lake Trail,
a volume that combined travel history with reminiscence
about western routes and encounters. Beyond books, Cody
contributed prefaces, program texts, and promotional copy
for his enterprises, extending the same narrative strategies
—compression, spectacle, and moral framing—that
animated his performances.

In 1883 Cody launched Buffalo Bill’'s Wild West, a large-scale
outdoor pageant featuring expert riding, marksmanship, and
dramatic reenactments of frontier episodes. The production
recruited international cavalrymen and Native American
performers, and it showcased sharpshooters such as Annie
Oakley. The show toured major U.S. cities and repeatedly
traveled to Europe; in 1887 it appeared in London during
festivities surrounding Queen Victoria’'s Golden Jubilee,



introducing millions to a stylized version of the American
West. Cody’s books and programs worked hand in hand with
this spectacle, furnishing context, character sketches, and a
through-line that framed the proceedings as living history
rather than mere entertainment.

Cody’s public positions reflected the contradictions of his
time. He employed and paid Indigenous performers while
popularizing scenes that relied on stereotypes and
simplified narratives of conquest. He publicly promoted
women’s marksmanship and professional opportunity on the
arena stage, even as the scripts remained tightly controlled.
A booster of western development, he helped establish the
town of Cody, Wyoming, and supported regional irrigation
and tourism linked to Yellowstone. In interviews and
promotional writings he often paired patriotic rhetoric with
appeals to preserve memorable landscapes and wildlife,
framing the West as both a resource to develop and a
heritage to interpret for mass audiences.

Financial pressures mounted as touring expenses rose and
investments faltered. After 1908 he partnered with Gordon
“Pawnee Bill” Lillie in a combined enterprise, an
arrangement that could not fully resolve debts as motion
pictures and new amusements changed audiences’ tastes.
Cody died in 1917, by then an international byword for the
Wild West myth. His 1879 autobiography remains a key, if
self-fashioning, source for historians, and The Great Salt
Lake Trail continues to be cited for its period perspective.
Museums, archives, and scholarship assess his
achievements and distortions alike, tracing how his fusion of
print and spectacle helped invent modern celebrity and
popular history.
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| am about to take the back-trail through the Old West—the
West that | knew and loved[1q]. All my life it has been a
pleasure to show its beauties, its marvels and its
possibilities to those who, under my guidance, saw it for the
first time.

Now, going back over the ground, looking at it through
the eyes of memory, it will be a still greater pleasure to take
with me the many readers of this book. And if, in following
me through some of the exciting scenes of the old days,
meeting some of the brave men who made its stirring
history, and listening to my camp-fire tales of the buffalo,
the Indian, the stage-coach and the pony-express[1], their
interest in this vast land of my youth, should be awakened, |
should feel richly repaid.

The Indian, tamed, educated and inspired with a taste for
white collars and moving-pictures, is as numerous as ever,
but not so picturesque. On the little tracts of his great
inheritance allotted him by civilization he is working out his
own manifest destiny.

The buffalo has gone[2qg]. Gone also is the stagecoach
whose progress his pilgrimages often used to interrupt.
Gone is the pony express, whose marvelous efficiency could
compete with the wind, but not with the harnessed lightning
flashed over the telegraph wires. Gone are the very bone-
gatherers who laboriously collected the bleaching relics of
the great herds that once dotted the prairies.



But the West of the old times, with its strong characters,
its stern battles and its tremendous stretches of loneliness,
can never be blotted from my mind. Nor can it, | hope, be
blotted from the memory of the American people, to whom
it has now become a priceless possession.

It has been my privilege to spend my working years on
the frontier. | have known and served with commanders like
Sherman, Sheridan, Miles, Custer and A.A. Carr—men who
would be leaders in any army in any age. | have known and
helped to fight with many of the most notable of the Indian
warriors.

Frontiersmen good and bad, gunmen as well as inspired
prophets of the future, have been my camp companions.
Thus, | know the country of which | am about to write as few
men now living have known it.

Recently, in the hope of giving permanent form to the
history of the Plains, | staged many of the Indian battles for
the films. Through the courtesy of the War and Interior
Departments | had the help of the soldiers and the Indians.

Now that this work has been done | am again in the
saddle and at your service for what | trust will be a pleasant
and perhaps instructive journey over the old trails. We shall
omit the hazards and the hardships, but often we shall leave
the iron roads over which the Pullman rolls and, back in the
hills, see the painted Indians winding up the draws, or watch
the more savage Mormon Danites[3] swoop down on the
wagon-train. In my later years | have brought the West to
the East—under a tent. Now | hope to bring the people of
the East and of the New West to the Old West, and possibly
here and there to supply new material for history.



"Boots and Saddles" is a traditional cavalry bugle call
ordering mounted troops to prepare to mount and move out.
In 19th-century U.S. Army practice it signaled immediate
action, often the start of a march or charge.

The Pawnee Indian Scouts were members of the Pawnee
nation recruited by the U.S. Army as scouts during the
Indian Wars; here they are noted as being commanded by
Major Frank North. They served as mounted scouts and
fighters, often deployed against tribes such as the Sioux
with whom the Pawnees had longstanding enmity.

"Ned Buntline" was the pen name of Edward Z. C.
Judson, a 19th-century dime novelist and public lecturer
who cultivated a popular image as a frontiersman and
showman. He wrote sensational stories about the West,
gave temperance lectures, and is historically associated
with various frontier personalities and public spectacles.

Refers to Othniel Charles Marsh (1831-1899), a
prominent Yale paleontologist who led late-19th-century
fossil-hunting expeditions in the American West, including
work in the Big Horn Basin. Marsh was a central figure in
U.S. paleontology and organized college-backed field parties
to collect and study dinosaur and other fossil remains.

Also known as the Carey Act (passed by Congress in
1894), this federal law allowed states to receive arid public
lands for irrigation development by private companies and
settlers, promoting reclamation and agricultural settlement
in western states. Cody’s reference describes how such laws
and state land concessions helped open the Big Horn Basin
to irrigation, town sites, and settlement.

A writ of replevin is a legal action used to recover
possession of personal property wrongfully taken or



withheld (for example, a stolen horse); it can also seek
temporary seizure of the item pending a court decision. On
the 19th-century frontier such writs were the standard civil
remedy for reclaiming property and are invoked here by the
man seeking his missing horse.

This is James Gordon Bennett Jr. (1836-1918), publisher
of The New York Herald and a leading 19th-century
newspaper magnate. He was known for sponsoring
high-profile events and expeditions, including wealthy
““millionaires’ hunting parties’’ that brought Eastern elites to
the American West.

Grand Duke Alexis refers to Grand Duke Alexei
Alexandrovich of Russia (a son of Tsar Alexander II) who
toured the United States in the early 1870s. His American
visit included a well-publicized buffalo hunt arranged by U.S.
military and frontier figures, which attracted considerable
newspaper attention at the time.

Spotted Tail (Sinte Gleska) was a Brulé Lakota (Sioux)
chief and statesman, active in the mid-19th century (c.
1820s-1881). He maintained diplomatic relations with U.S.
authorities, participated in treaty negotiations, and was
sometimes granted limited privileges such as permission to
hunt buffalo under government arrangements.

A Stetson is a wide-brimmed hat popularized by John B.
Stetson in the late 19th century and closely associated with
the American West and cowboy attire. Wearing a Stetson
signaled Cody’s frontier identity and was an important part
of the scout/plainsman image he cultivated.

A company founded by George Pullman that built luxury
sleeping and parlor railroad cars in the late 19th century;
Pullman cars were used for private parties and long-distance



travel. Riding in a Pullman private car, as Cody did,
indicated high-status, comfortable rail travel of that era.

A well-known mid-19th-century New York City theater
located on Broadway that staged popular plays, spectacles,
and musicals. Attendance there signified a visit to a
fashionable entertainment venue of the period; Cody saw
The Black Crook at this theatre.

A spectacular stage production first performed in New
York in 1866 that many historians consider a precursor of
the modern American musical because of its combination of
drama, music, and dance. Its inclusion in the chapter
highlights Cody’s exposure to large-scale urban
entertainment that contrasted with his frontier experience.

A Union general in the American Civil War who later
became a senior U.S. Army commander and was active in
postwar Indian campaigns; he was a prominent military
figure in the late 19th century. Sheridan’s association with
Cody and other frontier officers reflects the close ties
between army leadership and frontier scouts during Indian
wars.

A U.S. Army post in Nebraska established in the 1860s
that served as a staging point for military expeditions into
the Plains and nearby Indian territories. The fort’s mention
locates Cody’s activities within the military infrastructure
used during campaigns of the period.

The site of a major 1876 engagement (often called
Custer’s Last Stand) in which Lieutenant Colonel George A.
Custer and much of his command were killed on June 25,
1876; the event shocked the United States and prompted
further military operations. Cody’s references to the



massacre reflect its immediate impact on Plains military
strategy and the men serving there.

Confederate cavalry commander James Ewell Brown
“].E.B.” Stuart (1833-1864) was famed for reconnaissance,
scouting, and cavalry operations in the American Civil War.
Saying White served as one of Stuart’s scouts signals that
he possessed exceptional horsemanship, marksmanship,
and reconnaissance skills.

This refers to Nathan Bedford Forrest, a Confederate
cavalry commander in the American Civil War known for
fast, aggressive raiding tactics; the quoted maxim reflects
his emphasis on speed and concentrated force (the
colloquial ‘mostest’ echoes reported speech). Forrest was
widely regarded by contemporaries for his battlefield
initiative and mobility, qualities the author attributes as a
model for the Sioux.

Sitting Bull was a Hunkpapa Lakota Sioux leader
(c.1831-1890) who resisted U.S. expansion on the Plains
and played a central role in Native American resistance after
the 1876 Little Bighorn campaign. In December 1890 he
was killed during an attempt by Indian agents and
policemen to arrest him at the Standing Rock Agency, an
event that helped escalate tensions during the crisis
described in this chapter.

Cody says he coined the expression “rough riders” for his
parade performers; he used it as a popular, theatrical label
for cowboys and frontier men in the 1880s. The phrase later
became widely associated with Theodore Roosevelt’s
volunteer cavalry in the Spanish-American War (1898), but
Cody’s use predates that military usage and is
entertainment-focused.



