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This book is the story of one death among many in the war in eastern Ukraine. Its 
author is a historian of war whose brother was killed at the frontline in 2017 while 
serving in the Ukrainian Armed Forces. Olesya Khromeychuk takes the point of 
view of a civilian and a woman, perspectives that tend to be neglected in war 
narratives, and focuses on the stories that play out far away from the warzone. 
Through a combination of personal memoir and essay, Khromeychuk attempts 
to help her readers understand the private experience of this still ongoing but 
almost forgotten war in the heart of Europe and the private experience of war as 
such. This book will resonate with anyone battling with grief and the shock of the 
sudden loss of a loved one.

“Grappling. I admire a book that invites me to grapple with knotty questions. Olesya 
Khromeychuk has written such a book–beautifully. Feminism and drones. Funerals 
and theater. Shrapnel and combat boots–size 8.  ‘A Loss’ explores the lures of milita-
rism at a granular level.”

Professor Cynthia Enloe, author of Nimo’s War, Emma’s War: Making Feminist Sense of the Iraq War

“Moving, intelligent, and brilliantly written, this is a sister’s reckoning with a lost 
brother, an émigré’s with the country of her childhood, and a scholar’s with her own 
suddenly acutely personal subject matter. A wonderful combination of emotional and 
intellectual honesty; very sad and direct but also rigorous and nuanced. It even man-
ages to be funny.”

Anna Reid, author of Borderland: A Journey Through the History of Ukraine

“There has always been too much silence around the armed conflict in eastern 
Ukraine—Europe’s forgotten war. Olesya Khromeychuk refuses to bend to this silence. 
In vivid, intimate prose and with unflinching honesty, she introduces us to the brother 
she lost in the war and found in her grief. Poignant, wise, and unforgettable.”

Dr Rory Finnin, University of Cambridge

ibidem

The author:
Dr Olesya Khromeychuk is a historian and writer. She received her PhD in His-
tory from University College London. She has taught the history of East-Central 
Europe at the University of Cambridge, University College London, the Univer-
sity of East Anglia, and King’s College London. She is author of ‘Undetermined’ 
Ukrainians. Post-War Narratives of the Waffen SS ‘Galicia’ Division (Peter 
Lang, 2013). 
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The book series “Ukrainian Voices” publishes English- and German-language 
monographs, edited volumes, document collections, and anthologies of articles 
authored and composed by Ukrainian politicians, intellectuals, activists, officials, 
researchers, and diplomats. The series’ aim is to introduce Western and other 
audiences to Ukrainian explorations, deliberations and interpretations of historic 
and current, domestic, and international affairs. The purpose of these books is to 
make non-Ukrainian readers familiar with how some prominent Ukrainians 
approach, view and assess their country’s development and position in the world. 
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Foreword 

Whenever I read a book about the current war in the Donbas, I get 
the strange impression that this war is over. These books transport 
the reader into the past, even if it is just yesterday. So it is with this 
book. I read it, empathized, recognized some of the characters and 
situations and a heavy, mournful calm descended on my soul. But 
as soon as I had finished reading, the calmness was gone. And I 
returned to the reality in which the war is still going on, in which it 
has been going on for seven years already. 

The war in this book ended only for its hero, Volodya, the 
brother of the author, Olesya Khromeychuk. He died at the front. 
He has become a cipher of military statistics. He has also become a 
treasured memory for his relatives, friends and brothers-in-arms, 
and he has become this book, which would not have appeared if he 
had remained alive. 

While reading this book, keep in mind the fact that the front 
line of this war is still there and, along its 270 miles, Ukrainian 
fighters are under regular artillery and sniper fire from pro-Russian 
separatists and their Russian supporters in the breakaway 
territories of the Donbas.  The ammunition for these continued 
attacks arrives regularly from Russia, which also seeks to make the 
return of these territories impossible by giving Russian passports—
over 600,000 already—to inhabitants of the Donbas. 

With this book, the author invites the reader to walk the path 
that she had to travel after the news of her brother's death. This is a 
very personal story and, I imagine, one that was very difficult to 
write. But Olesya Khromeychuk could not help writing this book, 
and it is important for people to read it.  Her history, the history of 
her family reflects the history of tens of thousands of Ukrainian 
families. It reflects the history of modern Ukraine with its problems, 
hopes, victories and losses. Today, when news about what is 
happening in Ukraine gets less and less attention in the pages of 
European newspapers, this book will become an important source 


