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Foreword

Whenever I read a book about the current war in the Donbas, I get
the strange impression that this war is over. These books transport
the reader into the past, even if it is just yesterday. So it is with this
book. I read it, empathized, recognized some of the characters and
situations and a heavy, mournful calm descended on my soul. But
as soon as I had finished reading, the calmness was gone. And 1
returned to the reality in which the war is still going on, in which it
has been going on for seven years already.

The war in this book ended only for its hero, Volodya, the
brother of the author, Olesya Khromeychuk. He died at the front.
He has become a cipher of military statistics. He has also become a
treasured memory for his relatives, friends and brothers-in-arms,
and he has become this book, which would not have appeared if he
had remained alive.

While reading this book, keep in mind the fact that the front
line of this war is still there and, along its 270 miles, Ukrainian
fighters are under regular artillery and sniper fire from pro-Russian
separatists and their Russian supporters in the breakaway
territories of the Donbas. The ammunition for these continued
attacks arrives regularly from Russia, which also seeks to make the
return of these territories impossible by giving Russian passports —
over 600,000 already — to inhabitants of the Donbas.

With this book, the author invites the reader to walk the path
that she had to travel after the news of her brother's death. This is a
very personal story and, I imagine, one that was very difficult to
write. But Olesya Khromeychuk could not help writing this book,
and it is important for people to read it. Her history, the history of
her family reflects the history of tens of thousands of Ukrainian
families. It reflects the history of modern Ukraine with its problems,
hopes, victories and losses. Today, when news about what is
happening in Ukraine gets less and less attention in the pages of
European newspapers, this book will become an important source
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