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and Georgia State University. She has an extensive list of
publications, including the books Liliana Porter: The Art of
Simulation (Ashgate/Routledge, 2008); and Marta Traba en
circulacion (Universidad Nacional de Colombia, 2010). At
the Blanton Museum of Art Bazzano has assisted in the
presentation of several exhibitions, including Moderno:
Design for Living in Brazil, Mexico, and Venezuela, 1940-
1978 (2015); Fixing Shadows: Contemporary Peruvian
Photography, 1968-2015 (2016); and the reinstallation of
the Latin American permanent collection as part of You
Belong Here: Reimagining the Blanton (2017).

Ingrid W. Elliott is an adjunct professor in Latin America
art at Seattle University, and cocurator of “Amelia Pelaez:
the Craft of Modernity” at the Pérez Art Museum Miami
(2013). Elliott completed her doctoral dissertation on
Amelia Pelaez and the Cuban vanguard in 2010 at the
University of Chicago, with the support of a Fulbright-Hays
fellowship for doctoral research in Cuba. Her research
focuses on issues of gender in modern Cuban art.

Ticio Escobar is a Paraguayan lawyer, academic, author,
museum director, and former Minister of Culture of
Paraguay. His work on indigenous Paraguayan peoples and
cultures has garnered him numerous awards, including
Latin American Art Critic of the Year (1984), Guggenheim
Foundation (1998), Prince Claus Award (1998), and the
International Association of Art Critics Prize (2011).



José Luis Falconi received his PhD from Harvard
University, teaches at University of Connecticut, and is
director of Art Life Laboratory, a publishing house
specializing in Latin American contemporary art. A curator,
critic, and photographer, Dr. Falconi directed the Latin
American contemporary arts initiative at Harvard (2006-
2016) and has been the curator of more than twenty
exhibitions of work by emergent Latin American artists. He
has been a visiting professor at Boston University,
Universidad de Chile, and Universidad Nacional de
Colombia. His published books include A Singular Plurality:
The Works of Dario Escobar (2013); The Great Swindle:
The Works of Santiago Montoya (2014); and Pedro Reyes:
Ad Usum/To Be Used (2018). A founding member of the
Symbolic Reparations Research Project, he analyzes
policies and practices of aesthetic memorialization in
symbolic reparations for victims of human rights violations
in the Americas.

Leonard Folgarait is Distinguished Professor of Art
History at Vanderbilt University. He is the author of So Far
from Heaven: David Alfaro Siqueiros' The March of
Humanity and Mexican Revolutionary Politics (Cambridge,
1987); Mural Painting and Social Revolution in Mexico,
1920-1940: Art of the New Order (Cambridge, 1998);
Seeing Mexico Photographed. The Work of Horne,
Cassasola, Modotti, and Alvarez Bravo (Yale 2008); and
coeditor and contributor of Mexican Muralism. A Critical
History (California, 2012).

Claire F. Fox is Professor in the Departments of English
and Spanish and Portuguese at the University of lowa. She
is the author of Making Art Panamerican: Cultural Policy
and the Cold War (Minnesota, 2013); and The Fence and
The River: Culture and Politics at the U.S.-Mexico Border
(Minnesota, 1999).



Esther Gabara is Associate Professor of Romance Studies
at Duke University. She is the author of several articles and
catalog essays, and Errant Modernism: The Ethos of
Photography in Mexico and Brazil (Duke, 2008).

Néstor Garcia Canclini is Professor and Researcher at
the Universidad Autonoma Metropolitana in Mexico City.
An Argentinean-born anthropologist and critic, he is known
for his theorization of the concept of hybridity. He is the
author of numerous books, including in English translation
Transforming Modernity: Popular Culture in Mexico (Texas,
1993); Hybrid Cultures: Strategies for Entering and
Leaving Modernity (Minnesota, 1995); and Consumers and
Citizens: Globalization and Multicultural Conflicts
(Minnesota, 2001).

Andrea Giunta is an art historian and curator specializing
in Latin American and contemporary art. She received her
doctorate from the University of Buenos Aires, where she is
a professor of Latin American and contemporary art. She is
also a principal researcher at the National Council of
Scientific and Technical Research (Conicet) of Argentina
and a visiting professor at the University of Texas-Austin.
Among her works are Feminismo y arte latinoamericano
(2018); Radical Women: Latin American Art, 1960-1985
(with Cecilia Fajardo-Hill); Verboamérica (2016, with
Agustin Pérez Rubio); When Does Contemporary Art Begin?
(2014); Escribir las imagenes (2011); Objetos mutantes
(2010); Poscrisis (2009); El Guernica de Picasso: el poder
de la representacion (2009); and Avant-Garde,
Internationalism and Politics: Argentine Art in the Sixties
(2007).

Robb Hernandez is currently Associate Professor of
Latinx and American Studies at Fordham University. His
current book project examines the aftereffects of the AIDS
crisis in Chicano avant-gardism of Southern California. He



