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Dedication

I dedicate this book to the late Dr. Colin A. Palmer (1944-
2019), master of the diaspora, H.N.I.C. without parallel. In
addition to the invaluable knowledge he imparted, he
proclaimed me “Miss France” as of 1999. Astonished and
perplexed at first, I was incapable of grasping the symbolic
importance of this pronouncement until many years later. I
have since held onto and taken care of that precious title.
For this, I want to offer him my eternal gratitude.



Epigraph

With Naima Yahi. Together, at the intersection. Head held
high.



Quote

“If it was up to me ...It is up to me.”- Saul Williams, The
Wind’s Song, 1998.
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