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As Eichberg (2014) asserts, human beings move physically, emotionally, 
socially and psychologically. All of these aspects are embedded in a variety 
of academic genres and fields that give this series both its focus and broad 
potential for growth and development.

This series seeks to provide a site for scholarship in, around and through 
movement as research method, practice and praxis. The series seeks to be 
authentically interdisciplinary in that it accommodates movement studies 
in a wide range of fields, including but not limited to contemporary arts, 
education, environmental studies, anthropology, tourism, health studies, 
psychology and Indigenous studies. By specifically positioning this series 
to focus on movement and mobility studies, it allows for a range of disci-
plines, perspectives, approaches, theoretical dispositions, representations, 
forms and interpretations to be accommodated. The range of movements/
mobilities/temporalities that may be explored include but are not limited 
to concepts of the stationary, of stillness, of sitting, of walking, of map-
ping, of slowness, lingering, fluidity, rapidity, haste and more in all of their 
affective and sensorial (Springgay, 2011) potentiality. Other aspects such 
as self-mobilisation, mobility/non-mobility, human and non-human 
global movement flows, diaspora, migrations, cartographies, and human 
geographies all apply to this series. In this series, movement is conceptual-
ised as a creative, relational, place-making practice, and as integration of a 
way of being, doing, experiencing, making, theorising and researching.

Mindful mobility as a method of conscious experiential learning that 
affords new ways of generating empirical material and a focus on the con-
cept of encounter (Benjamin, 2006), in the event of movement is another 
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conceptual possibility. Mindful movement and new qualitative methods to 
gather empirical material (Jung, 2014) and the movement of thought 
(Manning & Massumi, 2014) and of feeling (Eichberg, 2014) further 
flesh out the possibilities for publications.

Bilinga, QLD, Australia Alexandra Lasczik
Vancouver, BC, Canada  Rita L. Irwin 
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foreword

Walking with A/r/tography

Drawing from the Mapping A/r/tography project enterprisingly funded by
Social Sciences and Research Council of Canada,

this book is a visceral invitation to walk with a/r/tographers, that is, 
those who inquire through art making and pedagogy.

They do so
t
h
r
o
u
g
h

visual mapping and journaling the main artery of The University of 
British Columbia campus,

feeling like you are in locomotion whilst staying in place in game devel-
oper/narrator directed virtual digital walks,

walking dialogue with Earth, with felt reverence and presence to those 
who have passed and past, a pilgrimage with spirits, shrines and deities in 

Kumano Kodo,
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photographic documentation of walking PROPositions as an ant, as 
blind, as a sound recorder, as a water trail, at a high point, as intimate 

departures in Utah,

tracing displaced, post and expanded engravings of discovered marks and 
textured cues across the palimpsest urban surfaces of Granada narrating 

history of the ground walked on,

A/r/t Field Trips in China that document fear, walking blindly in 
environments created by the blind and virtual rhythmic dot walking as 

relational pedagogy with young people with autism, and

visual and poetic trace and sense capturing of young co-researchers’ 
walking inquiries with the deeply ancient, spiritual and biodiverse 

Gondwana forest in Australia.

The a/r/tographic authors work with the ordinary affect (Stewart, 
2007) of walking, the shifting perspectives and exploration of art, the 

questioning of research, and the guidance of pedagogy to come to know 
and be with other matter in the seemingly ordinary/everyday more 

deeply and differently.

The places of each of the walks are walked in everyday by others, but 
scarcely in the ways these a/r/tographic walkographers proposed and 

curated.

The offerings of each chapter invite readers to imagine with the  
a/r/tographic authors what is possible to know through walking 

inquiries, sensorially manifesting artwalks across the world without 
leaving the comfort of your choice of sedentary locale.

Through the visceral collaboratory accounts of artwalks we are invited 
to wonder

about

place conscious pedagogy,

thinking and doing with matter,

experimenting and thinking through movement.

Louise Phillips
Southern Cross University  
Gold Coast, Australia
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Academic publishing is a curious beast; it relies upon the grace and good-
will of all involved. In the case of this work, grace and goodwill have cer-
tainly been ever-present. Given that the writing and reviewing of this work 
occurred during pandemic times, things went slower than we expected.

We are all educators, and the work of pivoting to online and remote 
learning and teaching took its toll on our time and energy, yet our review-
ers gifted us with their service and support, when so much else demanded 
their attention. We gratefully acknowledge their labour.

We would also like to recognise the considerable work of Katie Hotko, 
who has worked indefatigably to support the assembling of this collection 
with her own grace and goodwill. Katie is an amazing asset to the Faculty 
of Education at Southern Cross University and to the SEAE1 Research 
Cluster. We would also like to thank Angela Baldus and Marzieh 
Mosavarzadeh for their editorial assistance in helping us bring this book to 
completion.

Palgrave Macmillan has been wonderfully supportive of this work, and 
we especially want to thank our Editor, Rebecca Wyde and also Eleanor 
Christie, with whom we worked in the early conceptualisations.

1 Sustainability, the Environment and the Arts in Education Research Cluster is located in 
the Faculty of Education at Southern Cross University. For further information, see https://
www.scu.edu.au/educat ion/research/susta inabi l i ty-environment-and-the- 
arts-in-education-seae-research-cluster/.
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