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This collection presents Walt Whitman’s Leaves of Grass
in two definitive moments: the Original 1855 Edition and the
Final Edition that the poet prepared late in life. Bringing
these versions together clarifies the scope of a single,
lifelong project rather than two separate books. Readers
may witness the debut of a new American voice and then
follow its decades of revision and enlargement. The purpose
is not to choose between them but to reveal a continuum:
the initial experiment that startled Whitman'’s
contemporaries and the culminating architecture he
bequeathed to posterity. Side by side, they outline a career
expressed through one evolving work.

The texts gathered here are primarily poems. Leaves of
Grass is a poetry book, yet it also engages the reader
through discursive, essayistic passages in certain contexts,
notably the prose preface that accompanied the first
printing. The whole resists strict genre boundaries, fusing
rhapsodic meditation, public address, elegy, ode, and poetic
catalogue into a capacious form. What results is neither a
miscellany nor a sequence of isolated lyrics, but an
integrated poetic construction. The collection thus
represents lyric and epic tendencies together, anchored in
free verse and shaped into clusters that suggest cycles,
themes, and ongoing conversations within the poet’s body
of work.



The Original 1855 Edition arrived as a slim, audacious
volume that Whitman self-published. It offered a compact
set of poems presented with striking boldness and few
conventional signals. The lines stretched and breathed
beyond traditional meter, inviting readers into a direct
encounter with a speaking presence that tested the limits of
decorum and poetic precedent. The first edition set the
program: a celebration of the individual and the collective, a
devotional attention to the body and the soul, and a
landscape peopled with workers, travelers, lovers, and
citizens. Its intensity and unity make it an indispensable
starting point.

Over the decades, Whitman steadily expanded,
rearranged, and refined Leaves of Grass, culminating in the
so-called deathbed edition. The Final Edition gathers poems
written across his career and incorporates earlier sequences
that had first appeared separately, including work arising
from the experience of the American Civil War. It brings
together clusters and poems that grew in number and
complexity as Whitman rethought the book’s order and
scope. In this form, Leaves of Grass stands as a
comprehensive edifice, an inclusive vision of America and of
the poet’s vocation, articulated through revisions that
respond to history, memory, and aging.

Uniting these editions are Whitman’s central themes:
democratic possibility, the dignity of labor, the sanctity of
the body, and a metaphysical expansiveness that refuses to
separate spirit from matter. The poems insist on relationality
—between persons, regions, and species—and on the moral
significance of sympathy. They seek a language elastic



enough to hold intimacy and citizenship, private feeling and
public hope. While the first edition presents these
commitments in concentrated form, the final version
extends them across a broader field, incorporating national
upheaval and late-life retrospection into the original
affirmation.

Whitman’s stylistic hallmarks are immediately
recognizable. He forgoes regular rhyme and meter for free
verse that moves by cadence, parallelism, and cumulative
syntax. Catalogues enumerate professions, landscapes, and
sensations, generating momentum and inclusiveness. The
voice alternates between colloquial ease and oracular
declaration, often addressing readers directly and inviting a
participatory stance. Repetition and variation lend the lines
a musical undertow, while expansive sentences
accommodate sudden interior turns. Across both editions,
this style serves a program of openness: it seeks a form
porous enough to admit the breadth of American life and a
diction hospitable to the ordinary as well as the sublime.

Composed amid the ferment of nineteenth-century
America, Leaves of Grass engages a nation in
transformation. The early poems register the energy of
cities and frontiers, while later additions bear the imprint of
civil conflict and reconstruction. Reception historically
ranged from admiration to controversy, a reflection of the
work’s challenges to political, aesthetic, and social
conventions. Without relying on borrowed traditions,
Whitman sought a distinctly American idiom responsive to
the era’s pluralism. The poems’ ongoing revisions mirror a



country unsettled and aspiring, making the book a cultural
barometer as much as a personal testament.

Reading the Original 1855 Edition alongside the Final
Edition enables a rare form of literary archaeology. One may
trace how a compact inaugural vision opens into a
capacious architecture; how individual poems change their
titles, positions, and relations; and how recurring motifs
acquire new resonance over time. The exercise reveals an
author committed to process, for whom publication was not
a terminal event but a stage in composition. This dual
presentation honors that method, allowing readers to
experience both the shock of the beginning and the gravity
of the completed design without collapsing their distinct
textures.

The subject matter of Leaves of Grass ranges widely:
nature and cities, labor and leisure, companionship and
desire, grief and reconciliation, voyages and homecomings.
In the later book, sequences emerging from wartime
experiences deepen the elegiac and communal registers,
while earlier celebrations of vitality remain present as
grounding currents. Across settings and episodes, the
poems return to questions of identity, belonging, and ethical
attention. They model a poetics that treats daily life as
worthy of exalted speech, transforming the ordinary into a
site of contemplation and civic connection.

Whitman’s influence extends across modern and
contemporary poetry, shaping the development of free
verse and the role of the poet as public voice. Later writers
have drawn from his capacious line, his democratic address,
and his willingness to test the limits of subject matter.



Leaves of Grass also continues to prompt discussions in
fields beyond literature, including cultural history and
political thought, because of its articulation of pluralism and
individual dignity. The book’s persistence in classrooms and
public discourse testifies to its ability to meet new readers
without forfeiting the particularities of its time and place.

The editorial principle of this collection is straightforward:
to present authoritative landmarks in the life of a single,
evolving book. Rather than harmonize variants or modernize
diction, it offers the Original 1855 Edition and the Final
Edition as complementary witnesses to Whitman’s design.
In doing so, the collection respects the poet’s practice of
ongoing revision while giving readers clear points of
reference. The first shows the spark; the second, the
sustained fire. Together they render the developmental arc
visible, inviting attentive comparison while preserving the
integrity of each historical state.

To approach Leaves of Grass in this way is to recognize it
as a living document—initiated by a daring debut and
completed by a lifetime’s labor. The reader is invited to
begin with the early blaze or with the mature structure, and
then to move between them, listening for echoes and
divergences. What emerges is not simply a record of poetic
growth, but a vision of American possibility articulated
through a distinctive voice. This Complete Edition brings the
work’s origins and culmination into one frame, offering an
encounter with Whitman’s ambition at once intimate, public,
and enduring.
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Walt Whitman (1819-1892) was a transformative
American poet whose innovations in free verse and
expansive democratic vision reshaped literary possibilities in
the nineteenth century. Writing across a period that spanned
antebellum ferment, the Civil War, and the industrializing
Gilded Age, he sought a poetry large enough to contain the
nation’s diverse voices and landscapes. His life’s work,
Leaves of Grass, was conceived as a single, evolving project
rather than a fixed volume. The original 1855 edition
announced a radically new voice; the final “deathbed”
edition gathered a lifetime of additions and revisions.
Together they chart Whitman’s artistic journey and the
emergence of a distinctly American poetics.

Whitman grew up on Long Island and in Brooklyn,
receiving only limited formal schooling before apprenticing
in the printing trade. He worked as a compositor,
schoolteacher, and journalist, experiences that grounded
him in the rhythms of everyday speech and the energy of
bustling city life. Largely self-educated, he absorbed
influences from the King James Bible, Shakespeare, popular
oratory, and a broad newspaper culture. The ferment of
reformist and democratic ideas in the young republic
shaped his understanding of the poet’s public role. He
followed contemporary thinkers closely and found in the
currents of American Transcendentalism—especially Ralph



Waldo Emerson—a stimulus for his own expansive, soul-
centered vision.

The Original 1855 Edition of Leaves of Grass was a self-
financed, strikingly unconventional book printed in Brooklyn.
It contained twelve untitled poems, including the long
central work later known as “Song of Myself.” The volume
abandoned traditional meter for rolling, open lines; traded
genteel diction for direct, idiomatic speech; and presented
the poet as a companionable “I” that aimed to include every
reader. Its preface proclaimed a democratic poetic creed,
affirming the sanctity of the body and the everyday.
Reception was polarized: some critics decried its frankness,
while Emerson famously praised it as the beginning of a
great career, encouraging Whitman to persist.

The Civil War redirected Whitman’s energies and
deepened his art. He spent extended periods in wartime
Washington, D.C., visiting hospitals, offering comfort to
wounded soldiers, and aiding families. The suffering he
witnessed and the nation’s trauma altered his tone without
diminishing his embrace of comradeship and hope. Poems
shaped by these experiences—later incorporated into
Leaves of Grass—include national elegies and intimate
hospital scenes. “When Lilacs Last in the Dooryard Bloom’d”
and “O Captain! My Captain!” mourned Abraham Lincoln
while exploring public grief and private loss. The war years
anchored Whitman’s sense of the poet as witness,
extending his democratic inclusiveness into acts of care.

Across successive editions Whitman enlarged and
reorganized Leaves of Grass, treating it as a living organism.
He developed thematic groupings that explored erotic



candor, spiritual comradeship, nature’s flux, and the
promises and perils of urban modernity. Poems such as “I
Sing the Body Electric,” “Crossing Brooklyn Ferry,” and “Out
of the Cradle Endlessly Rocking” extended his range from
City vistas to sea shores, from intimate address to cosmic
meditation. Controversies over sexuality and propriety
shadowed the book, and late-century censorship attempts
drew notoriety even as readership grew. Increasingly, critics
recognized his audacity as central to an emerging American
literary independence.

Whitman’s later years were marked by ill health and
persistent labor on his book. After a stroke in the 1870s, he
settled in Camden, New Jersey, where he received visitors,
gave public readings, and supervised new printings. He
remained focused on refining Leaves of Grass—adding
poems, revising lines, and reordering sequences to guide
readers through a broad spiritual and civic journey. The Final
Edition (1891-1892), often called the “deathbed” edition,
consolidated his intentions: it presented a capacious archive
of earlier poems alongside mature reflections, affirming his
desire that the book be encountered as a single, ever-
expanding American epic.

Whitman’s legacy rests on his reimagining of what poetry
could do and whom it could address. His inclusiveness—
social, geographic, bodily, and metaphysical—opened paths
for modernists and later avant-garde movements, and his
long, flexible line influenced generations of poets in the
United States and beyond. Leaves of Grass remains a
touchstone for discussions of democracy, sexuality,
individuality, and the interdependence of self and society.



Reading the Original 1855 Edition alongside the Final Edition
reveals the evolution of a vocation: from an audacious
debut to a culminating testament, Whitman’s work
continues to invite readers into a participatory, ever-
renewing American song.
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Walt Whitman'’s career unfolded across dramatic
transformations in the United States, from the Jacksonian
era through the Civil War and into the Gilded Age. The two
books in this collection—Leaves of Grass (The Original 1855
Edition) and Leaves of Grass (The Final Edition, 1891-92)—
bookend nearly four decades of revision and republication.
Across that span, the nation experienced rapid urbanization,
territorial expansion, immigration surges, and intensifying
debates over slavery and citizenship. Industrial growth, new
mass media, and shifting ideas about science and religion
also shaped Whitman’s project. The poems register these
upheavals not as detached chronicles but as a lived
democratic experiment, continually reinterpreted as the
nation changed.

Whitman’s formation in the bustling New York region
mattered. Born in 1819 on Long Island, he worked as a
printer, teacher, and journalist, absorbing the language of
the street, ferry, and theater. As editor of the Brooklyn Daily
Eagle in the mid-1840s, he engaged the era’s partisan press
and reform debates. A brief 1848 stint at a New Orleans
newspaper exposed him to slavery and the slave market,
encounters that sharpened his responses to sectional
conflict. The dynamic, sometimes unruly culture of
antebellum New York—omnibuses, docks, workingmen'’s
associations—supplied the democratic idiom that animates
the earliest Leaves of Grass.



Technological and commercial shifts made Whitman'’s
audacious self-publication possible. Steam-powered presses,
stereotype plates, expanding rail networks, and the postal
system supported inexpensive books and a national
periodical market. The telegraph (mid-1840s) compressed
time across distance, encouraging a new sense of
simultaneous national life that Whitman would echo in his
catalogs and long lines. Photography—especially the
daguerreotype—popularized direct, seemingly unmediated
likenesses; Whitman embraced photographic portraiture and
its democratic aura. These media revolutions underwrote his
belief that poetry could circulate widely, speak in an
American vernacular, and present the poet’s body and voice
as public instruments of national cohesion.

The 1855 edition, set in type partly by Whitman himself
and printed in Brooklyn, introduced twelve untitled poems,
including what later became known as ‘Song of Myself." Its
engraved frontispiece, adapted by Samuel Hollyer from a
daguerreotype, presented Whitman in open-collared
workman’s dress, signaling a break with genteel authorial
poses. The long-lined, unrhymed verse defied British
metrical traditions and borrowed cadence from oratory and
the Bible. Ralph Waldo Emerson privately praised the book
in 1855; Whitman then publicized the letter, fueling
notoriety and debate. The volume’s claims for a distinctly
American poetry arose amid contest over national identity
and literary independence.

The book’s intellectual setting included
Transcendentalism, with its calls for self-reliance and a living
relation to nature, as well as the lyceum and lecture circuits



where public speech modeled democratic exchange. Popular
sciences—phrenology, mesmerism, and later evolutionary
thought—circulated through urban print culture. Whitman'’s
poems repeatedly register the period’s fascination with
classification and science, while insisting on a holistic
embrace of body and spirit. The idiom of civic address, the
rhythms of Scripture and political stump speech, and the
opera house’s theatricality all inform the inclusive,
performative voice that, in 1855, sought to gather a
sprawling republic in the frame of one human speaker.

Political crisis quickly shaped subsequent iterations. The
Fugitive Slave Act (1850), the Kansas-Nebraska Act (1854),
and sectional violence pressed Americans to imagine or
abandon a single national future. The 1856 version of
Leaves of Grass expanded the democratic program, adding
poems that explored the ferry, the crowd, and the city’s
connective tissue—later known as ‘Crossing Brooklyn Ferry.’
At the same time, the book’s faith in union met rising
disunion. Whitman’s journalism and poetry register the
conflict between free labor ideals and the slave system, and
the agonizing question of whether a nation of states and
persons could remain politically, morally, and imaginatively
whole.

The 1860-61 edition, issued by the Boston firm Thayer
and Eldridge, introduced the ‘Calamus’ and ‘Children of
Adam’ clusters, which addressed male-male affection and
heterosexual desire, respectively, in a frank idiom unusual
for the time. These poems challenged prevailing Victorian
norms about propriety and the body, drawing praise and
censure. The publisher soon went bankrupt amid the



national emergency that followed the attack on Fort Sumter
in April 1861. War disrupted the book trade, redirected
public attention, and gave Whitman’s democratic ambitions
a new, severe test, transforming the stakes and subjects of
his poetry.

Whitman’s direct encounter with the Civil War decisively
altered Leaves of Grass. After learning in late 1862 that his
brother had been wounded, he traveled south and
subsequently settled in Washington, D.C., where he served
for years as a hospital visitor and informal nurse, writing
letters for soldiers and bringing small comforts. He
assembled Drum-Taps (1865) and its Sequel, volumes that
included the Lincoln elegies ‘When Lilacs Last in the
Dooryard Bloom’d’ and ‘O Captain! My Captain!’ These war
poems were soon integrated into Leaves of Grass. They
memorialize loss while redefining democratic community
through the ordeal of mass suffering and sacrifice.

The war’s aftermath broadened the thematic field of the
evolving book. Emancipation, the Thirteenth Amendment
(1865), and the constitutional redefinitions of citizenship
and voting (the Fourteenth and Fifteenth Amendments)
created a contested Reconstruction terrain. Whitman wrote
pieces that register the presence and aspirations of formerly
enslaved people, as in ‘Ethiopia Saluting the Colors’
(published in the later 1860s). The poetry’s cataloging
impulse now encompassed hospitals, graves, parades, and
bureaucracies, while the ideal of the single American self
stretched to hold a fractured polity. Leaves of Grass thus
became a ledger of both promise and wounded continuity.



Whitman’s Washington years also drew him into the
federal state. He held clerical posts and, in 1865, was
dismissed from the Department of the Interior by Secretary
James Harlan after Leaves of Grass was deemed improper;
friends soon helped him secure other government work.
These experiences, along with his hospital visits, informed
his prose recollections later gathered in Specimen Days, and
they deepened the documentary texture of the poems. A
debilitating stroke in 1873 forced a move to Camden, New
Jersey, where he lived for the rest of his life, managing his
papers, shaping new editions, and cultivating a circle of
friends and supporters.

The 1881 Boston edition of Leaves of Grass, issued by
James R. Osgood & Co., became a flashpoint in the era’s
moral reform campaigns. The Boston district attorney
threatened prosecution for obscenity unless Whitman made
alterations; he refused, and Osgood dropped the book. The
text was promptly republished in Philadelphia in 1882,
gained wide publicity, and sold briskly. This episode
unfolded against the backdrop of anti-obscenity measures,
including the federal Comstock Act of 1873, illustrating how
shifting standards of public decency met Whitman’s frank
treatment of the body. The controversy helped cement the
poem-cycle’s reputation and enlarged its audience.

Transatlantic reception shaped Whitman’s standing.
British admirers, including William Michael Rossetti,
produced a widely read 1868 selection (often expurgated),
helping to secure Whitman an audience in the United
Kingdom. Debates about sexuality, democracy, and form
traveled with those editions, prompting correspondence and



essays by European and American readers. Translations and
selections emphasized different facets of the work,

revealing how Leaves of Grass could be reframed for distinct
publics. These exchanges aligned with late-century
globalization in print and commerce, suggesting that a
poetry conceived in and for the United States might speak
to broader questions of modern personhood and collective
life.

Westward expansion and nation-building are recurring
contexts in the book’s middle decades. The Homestead Act
(1862), the Pacific Railway Acts, and the completion of the
first transcontinental railroad in 1869 symbolized mobility
and continental aspiration. Poems such as ‘Song of the
Open Road’ and ‘Pioneers! O Pioneers!’ celebrate energy
and movement that many contemporaries associated with
progress. At the same time, these developments involved
violent dispossession of Indigenous peoples, a reality that
hovered over nineteenth-century debates about American
destiny. Whitman’s affirmative rhetoric resonates with
expansionist ideals common in his period, while readers
then and now weigh that rhetoric against the historical
costs.

Science and medicine changed rapidly across Whitman'’s
lifetime. Civil War hospitals revealed both the limits and
improvisations of mid-century care, just as anesthesia,
sanitation practices, and later bacteriological theory began
to transform treatment. Whitman’s poems approach the
body as sacred fact, often using a plain anatomical
vocabulary unusual for poetry of the time. He also reflects
the era’s curiosity about classification and measurement,



while challenging reductive empiricism in pieces like ‘When |
Heard the Learn’d Astronomer.’ Photography’s documentary
power—evident in battlefield images and studio portraits—
reinforced Whitman’s conviction that the poet could witness,
record, and dignify common lives.

Leaves of Grass (The Final Edition), issued 1891-92 in
Camden and often called the deathbed edition, consolidated
a lifetime of revision. Whitman arranged earlier clusters,
added annexes such as ‘Sands at Seventy’ and ‘Good-Bye
my Fancy,” and worked with his Philadelphia publisher to
stabilize the text. The late poems face aging and mortality
as national themes as well as personal facts, meeting the
Gilded Age’s clamor—industrial consolidation, labor conflict,
and new immigration—with a seasoned democratic faith.
The culminating structure presents the book as an evolving
national scripture, shaped by crises yet determined to
encompass the country’s polyphonic present.

While each edition answered its moment, the pair in this
collection dramatizes Whitman’s method: the 1855 volume
as radical inception, the 1891-92 text as retrospective
architecture. The poet’s public self staged in the first
frontispiece returns in varied guises, reframed by war,
recovery, and urban-industrial modernity. The intervening
editorial history—additions, renamings, reordered clusters—
mirrors a nation repeatedly revising its constitutional and
cultural arrangements. By the 1890s, Whitman’s America
had railways from ocean to ocean, a consolidated press, and
mass political parties; the final Leaves responds by offering
a capacious, final arrangement without closing off the
work’s democratic invitation.



Reception over time confirms the work’s elasticity. Early
readers split over propriety and form; some saw a national
poet, others a provocateur. By the early twentieth century,
modernists and cultural nationalists mined Whitman for a
new American idiom, while scholars mapped his editions
and contexts. Transatlantic and Latin American readers
adapted his democratic address to local projects. Mid-
century poets and critics revisited his treatments of the city,
the body, and popular speech; writers of the Beat
Generation openly acknowledged his influence. Classroom
canons and censorship disputes kept Leaves of Grass at the
center of arguments about literature’s relation to public
morality and civic ideals, not only in the United States but
beyond it as well. The collection’s two-book frame clarifies
the historical stakes across Whitman’s career, highlighting
how poetic form, public controversy, and national
transformation intertwined.
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Leaves of Grass (The Original 1855 Edition)

This edition introduces Whitman'’s radical free-verse
voice, fusing a celebratory first-person perspective with a
sweeping democratic vision of America. Through expansive
catalogs, intimate addresses, and sensual candor, the
poems argue for the holiness of the body, the kinship of all
people, and the unity of nature and spirit. The tone is
exuberant, prophetic, and insurgent, establishing a
signature style that centers the individual self as a gateway
to the collective.

Leaves of Grass (The Final Edition)

The Final Edition gathers and reshapes the project into a
vast, retrospective panorama that balances the earlier
exuberance with meditations on time, loss, and national
memory. While preserving the free-verse sweep and
cataloging rhythms, these poems deepen the ethical and
spiritual stakes, engaging experiences of war, grief, and
aging alongside continued celebrations of everyday life. The
tone is more varied—by turns elegiac, compassionate, and
cosmically serene—marking an evolution from youthful
declaration toward seasoned reconciliation and broader
human solidarity.
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America does not repel the past or what it has produced
under its forms or amid other politics or the idea of castes or
the old religions... accepts the lesson with calmness... is not
so impatient as has been supposed that the slough still
sticks to opinions and manners and literature while the life
which served its requirements has passed into the new life
of the new forms... perceives that the corpse is slowly borne
from the eating and sleeping rooms of the house...
perceives that it waits a little while in the door... that it was
fittest for its days... that its action has descended to the
stalwart and wellshaped heir who approaches... and that he
shall be fittest for his days.

The Americans of all nations at any time upon the earth
have probably the fullest poetical nature. The United States
themselves are essentially the greatest poem[1ql. In the
history of the earth hitherto the largest and most stirring
appear tame and orderly to their ampler largeness and stir.
Here at last is something in the doings of man that
corresponds with the broadcast doings of the day and night.
Here is not merely a nation but a teeming nation of nations.
Here is action untied from strings necessarily blind to
particulars and details magnificently moving in vast masses.
Here is the hospitality which forever indicates heroes....
Here are the roughs and beards and space and ruggedness
and nonchalance that the soul loves. Here the performance
disdaining the trivial unapproached in the tremendous



audacity of its crowds and groupings and the push of its
perspective spreads with crampless and flowing breadth and
showers its prolific and splendid extravagance. One sees it
must indeed own the riches of the summer and winter, and
need never be bankrupt while corn grows from the ground
or the orchards drop apples or the bays contain fish or men
beget children upon women.

Other states indicate themselves in their deputies... but
the genius of the United States is not best or most in its
executives or legislatures, nor in its ambassadors or authors
or colleges or churches or parlors, nor even in its
newspapers or inventors... but always most in the common
people. Their manners speech dress friendships — the
freshness and candor of their physiognomy — the
picturesque looseness of their carriage... their deathless
attachment to freedom — their aversion to anything
indecorous or soft or mean — the practical acknowledgment
of the citizens of one state by the citizens of all other states
— the fierceness of their roused resentment — their
curiosity and welcome of novelty — their self-esteem and
wonderful sympathy — their susceptibility to a slight — the
air they have of persons who never knew how it felt to stand
in the presence of superiors — the fluency of their speech —
their delight in music, the sure symptom of manly
tenderness and native elegance of soul... their good temper
and open-handedness — the terrible significance of their
elections — the President’s taking off his hat to them not
they to him — these too are unrhymed poetry. It awaits the
gigantic and generous treatment worthy of it.



The Final Edition maintains that aspiration while
introducing a more deliberate ethics of care. The poems
acknowledge wounds, differences, and distances, and they
test whether hospitality can persist amid strain. Inclusivity
now includes attending to those at the edges of attention,
allowing tenderness, grief, and patience to supplement
celebration. Lists widen, but so do moments of quiet
recognition. The democratic ideal remains expansive yet
becomes more exacting, measuring itself by how faithfully it
listens and remembers. What began as visionary
pronouncement matures into practice, undertaken in the
details of encounters and the ongoing effort to keep the
circle open.

Both editions share a desire to braid individuality with
communal belonging, though they approach the task with
different emphases. The Original 1855 Edition trusts in the
contagious power of affirmation, believing that naming
confers recognition. The Final Edition underscores continuity
through care, emphasizing responsibility along with joy. The
shift does not erase the earlier brightness; it frames it within
a sustained commitment to mutuality. The democratic vista
becomes less a horizon and more a daily work, registered in
the cadence of attention across poems, where presence is
granted, returned, and held, even when the social fabric
shows strain.

Historical pressures shadow this evolution, as national
ideals face crises and redefinitions. Without abandoning
hope, the Final Edition recognizes that inclusivity demands
more than enthusiasm; it asks for steadfastness under trial.
The Original 1855 Edition voices the exhilaration of



imagining a people; the Final Edition speaks from the
patience of preserving one. Together, they suggest that
democracy is not only a structure but a felt relation, enacted
through regard and sustained through memory. The poems’
inclusiveness is thus both invitation and discipline, a way of
organizing perception so that the common wealth of
experience remains visible and shared.

Question 5

How do Whitman’s meditations on time and
mortality shift across these two editions?

In the Original 1855 Edition, time often feels elastic, as if
present experience could leap beyond chronological limits.
The speaker moves through scenes with a sense of unspent
futurity, treating each encounter as a seed of continuance.
Mortality appears as a horizon that does not cancel life’s
momentum; cycles in nature hint at recurrence, and the
poem’s sustained breath dramatizes endurance. The tone
prizes beginnings and arrivals, as though initiation into the
world could be perpetually renewed. Even when shadows
appear, they tend to intensify appreciation rather than
impose finality, keeping the focus on generative forces and
shared vitality.

The Final Edition welcomes time more explicitly as a
shaping companion, letting seasons, aging, and partings
settle into the line. The cadence slows where reflection
deepens, and images of dusk and return become part of the
book’s atmosphere. Mortality now invites tenderness,
gratitude, and composure, not only defiance. Continuance is
imagined through memory, influence, and participation in



larger processes, rather than solely through declaration. The
poems do not renounce energy; they redistribute it across
moments of farewell and renewal, accepting that ending
and beginning live together. The result is an autumnal
clarity that honors transience while affirming persistence.

Across both editions, attention to cycles—tides, seasons,
journeys—structures meditation on time, but the emphasis
shifts from exuberant onset to seasoned recurrence. The
Original 1855 Edition dramatizes initiation into experience,
calibrating pace toward expansion. The Final Edition
counterbalances with retrospection, letting retrospection
anchor expansion. Catalogues that once reached outward
now also ring with remembrance, and refrains that once
surged now also console. The same techniques
accommodate multiple temporal feelings, proving resilient
to age. Continuity lies in trust that life participates in larger
rhythms; difference lies in how closely the poems study
departures, returns, and the quiet intervals between.

These temporal sensibilities register the passage from
early national optimism to a reflective, restorative mood
shaped by collective and personal trials. The Original 1855
Edition hears the future as promise humming in the present.
The Final Edition hears the past speaking within the present,
asking for holding and transmission. Mortality thus becomes
a social as well as personal meditation, where remembrance
ties individuals to a broader fabric. The poems offer a
companionship with time that is neither denial nor
surrender, modeling an embrace of cycles that can sustain
continuity without erasing the reality of change.
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1q "The United States themselves are essentially
the greatest poem."

2q "l celebrate myself,"

3q "l loafe and invite my soul,"

4q "Come closer to me,"

5q "l wander all night in my vision,"

6q "l will effuse egotism and show it underlying
all, and | will be the bard of personality,"

7q "l celebrate myself, and sing myself,"
8q "l am large, | contain multitudes."
9q "l sing the body electric,"

10q "I will make the most splendid race the sun
ever shone upon,"”

11q "A great city is that which has the greatest
men and women,"

12q "Sing me the universal."

13q "A vast similitude interlocks all,"



