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Note to the Reader

This text, slightly revised and published here for the first
time, was written as Chapter 2 of my dissertation,
Gendertronics. Toward A ‘Lecture Féminine’ of Emerging
Musical Technologies and Their Aesthetics – Gerhard Stäbler,
Terre Thaemlitz, Miss Kittin, which was defended at the
Université Paris-Est, France, in 2008.

To my satisfaction, extracts of the dissertation have
already been published. Sections dealing with métissage of
methods, the poststructuralist Subject, German notions of
the Subject, and Gerhard Stäbler appeared in the Revue
Filigrane (2010); and in the book live · the opposite · daring
(2015) sections dealing with métissage of methods (again),
with Stäbler’s evolving musical Subject, and with an
application of lecture féminine to his musical works were
published.

Sadly, the thirty-odd pages I devoted to method based on
the work of author and philosopher Hélène Cixous were left,
so to speak, on the cutting room floor.

Inasmuch as Hélène Cixous’ thought has not been widely
applied to musical analysis, I have decided to publish these
pages as a monograph that at once complements the
already published material and also, with its bibliographical
references, can serve as stand-alone introduction to Cixous
and her work.

This makes parts of the dissertation available in three
separate publications, small packets of digestible thought,
but interrupts the original flow of ideas. Adventurous
readers can find the first half of the dissertation in its
entirety as pdf on my website www.joyceshintani.com.

Hélèn Cixous developed lecture féminine based on her
theory of écriture féminine and used it to approach texts

http://www.joyceshintani.com/


with students in her own seminars. It admits as equally valid
the viewpoints of multiple readers and encourages the
individual reader to arrive at conclusions from that
multiplicity. Therefore, I have made wide use of quotations –
different ‘readings’ – from which you, reader, may draw your
inferences.

Each of the artists treated in the disseration has elements
in his or her oeuvre that make reference to elements of the
theory of écriture féminine, thus making their work good
examples for lecture féminine. These elements can be
summarized as follows:

Changing concept of the Subject Stäbler
Changing concept of musical material Stäbler
Interstices of gender Thaemlitz
Sex as weapon Thaemlitz
Appropriation of means of production Thaemlitz
(Bi-)sexuality Thaemlitz
Rhizome subject Thaemlitz
Corporeal electronics Miss Kittin
Writing the body Miss Kittin

After the methodological introduction published here, I
intend to issue separately three remaining sections of
Gendertronics: a history of electronica, a lecture féminine of
work by composer Terre Thaemlitz, and one of DJ Miss
Kitten.

My heartfelt thanks to Mme Hélène Cixous for her
inspiration and for her kind permission to include previously
unpublished notes here, as well as to Alan Hyde for his
encouragement and challenging reading of my text.

Joyce Shintani
Stuttgart 2016


