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Introduction

Kelly Chorpening and Rebecca Fortnum

This Companion explores the way drawing is being used by contemporary artists to
understand and comment on the world. As several of the book’s contributors have
pointed out, the word drawing is embedded in our language as a verb as well as a
noun, allowing us to both reflect upon the world and actively engage with it. Drawing
can, and does, effect change, often starting with the way artists themselves choose to
respond to their experience and environment. Across this volume’s twenty-seven new
essays, drawing is explored as potential and as catalyst. Crucially for us, it is the prac-
titioner’s perspective that is central throughout these contributions and, as that cham-
pion of drawing John Ruskin demonstrated, the artist’s viewpoint can also embrace
that of the critic, theorist or historian. Rather than seeing art as an activity that takes

Figure 0.1 Kelly Chorpening (2019) A Quiet Interior, Pencil and acrylic on paper
mounted to steel 77 x 65 x 64 cm. Source: Courtesy of Kelly Chorpening.

A Companion to Contemporary Drawing, First Edition. Edited by Kelly Chorpening and Rebecca Fortnum.
© 2020 John Wiley & Sons, Inc. Published 2020 by John Wiley & Sons, Inc.



2 mEEm KELLY CHORPENING AND REBECCA FORTNUM

place within an ivory tower, the practices explored in this Companion demonstrate
ways drawing is intimately involved with the world.

As artists and educators, our editorial choices emerge from a long-standing interest
in the way drawing is simultaneously at the heart of fine art yet also expands beyond it,
running through science, humanities and design as a tool for thinking and communi-
cation. This book comments on the importance of drawing as a tool for thought across
disciplines, yet focuses primarily on contemporary art practices that utilize drawing as
both process and finished artefact. This Companion is not a history of drawing, but
instead proceeds from an interest in how shifts in attitudes to the practice of drawing
reflect the contingencies of their particular historical moment. In commissioning chap-
ters, we have been concerned with exploring the working conditions of artists, noting
how expression develops in relation to context. It has often been pointed out, that
even the most subtle moderations in mark-making enable the viewer to identify the
general time period or national context in which a work was produced. The precise way
an era stamps itself onto work is a source of fascination; the elasticity of drawing is espe-
cially beguiling when social and political concerns make themselves known through
extremely limited means, using only a pencil and sheet of paper.

In thinking about the current moment, it is also easy to see that technological inno-
vations over the past 150 years, including the development of photographic processes,
have utterly transformed drawing’s arena, allowing artists to re-think its mechanisms or
apparatus. Notions of observation, representation and audience have been challenged in
the digital era as never before and the essays in this volume trace back the lineages of
these concepts in relation to drawing. Key terms that have always defined the discipline,
such as line, erasure, positive and negative are now deployed within frameworks where
they hold multiple meanings, expanding our understandings of their function across all
forms of drawing. Indeed, acknowledging the ease with which drawing today is seen
and disseminated via web, print-based media and international art fairs, there is danger
work created with particular intent under a variety of conditions, might be appraised
context-free. And although, as is noted in several of the essays in this volume, drawing
has a compelling immediacy, the meaning of techniques and approaches change over
time. Therefore, these chapters proceed from the belief that contexualisation remains a
crucial and ever-evolving critical act, as technological change enables the mass-sharing
of (networked) images and allows for new virtual, spatial and cross disciplinary under-
standing of drawing. With this in mind the collection of essays aims to re-appraise
drawing within place and space as well as history, highlighting the paradigm shifts in
attitudes towards practice relevant to the current moment.

Seminal drawing exhibitions, along with their accompanying catalogues, have been
particularly influential to thinking within this Companion. For example, the Museum
of Modern Art has been a leader of debates through the staging of exhibitions such as
Bernice Rose’s 1976 Drawing Now and 1992 Allegories of Modernism: Contemporary
Drawing, Laura Hoptman’s 2002 exhibition Drawing Now: Eight Propositions and
Cornelia Butler and Catherine de Zegher’s 2010 On Line: Drawing Through the
Twentieth Century. A number of publications have helped expand notions of what
drawing can be, such as Tania Kovats’ 2006 The Drawing Book, Vitamin D; New
Perspectives in Drawing, edited by Emma Dexter of 2005 and its 2013 follow-up
Vitamin D2: New Perspectives in Drawing, Deanna Petherbridge’s The Primacy of
Drawing: Historvies and Theovies of Practice, 2010 and Katharine Stout’s Contemporary
Drawing: From the 1960s to Now of 2014. Two exhibition spaces dedicated to drawing,
Drawing Center New York and Drawing Room London, have also had an important



