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chord changes.
FIGURE 4-25: A vibrato executed with the left-hand fingers.

Book 4 Chapter 5
FIGURE 5-1: Basic tools every guitarist should have.
FIGURE 5-2: Sets of electric guitar string gauges. The w stands for
wound strin...
FIGURE 5-3: A Sperzel locking tuner uses a vise-like clamp to hold
the string.
FIGURE 5-4: Many guitars — such as the Fender Stratocaster —
have string-though...
FIGURE 5-5: A Tune-O-Matic bridge (A) with a stop tailpiece (B).
FIGURE 5-6: (a) Six inline tuners, (b) three-by-three tuners.
FIGURE 5-7: Adjust the action on a Tune-O-Matic bridge with side-
mounted thumbs...
FIGURE 5-8: Vibrato springs connect bridge to a claw that’s
mounted in the guit...

Book 5 Chapter 1
FIGURE 1-1: The C major scale with blue notes.
FIGURE 1-2: The 6-note blues scale and 5-note minor pentatonic
scale.
FIGURE 1-3: Strumming an E chord in quarter notes for two bars.



FIGURE 1-4: Eighth-note and quarter-note strums in downstrokes.
FIGURE 1-5: Strumming up and down in quarter and eighth notes.
FIGURE 1-6: Bass- and-chord pick-strum pattern for country blues.
FIGURE 1-7: Two-beat or cut shuffle feel alternates bass notes
with chords.
FIGURE 1-8: A pick-strum pattern in a slow 12/8 feel.
FIGURE 1-9: Straight-eighth progression in A that uses common
syncopation figur...
FIGURE 1-10: Shuffle in A that uses common syncopation figures.
FIGURE 1-11: Strumming pattern that employs left-hand muting
to simulate syncop...
FIGURE 1-12: Rhythm figure with palm mutes and accents.
FIGURE 1-13: Fingerstyle blues with a quarter-note bass.
FIGURE 1-14: The shuffle feel is the most common groove in the
blues.
FIGURE 1-15: Straight-four feel is used for a more driving, rock-
based sound.
FIGURE 1-16: The 12/8 feel is used for slow-tempo blues.
FIGURE 1-17: The two-beat feel is used for more lively blues.
FIGURE 1-18: The 16 feel is used for funky-sounding blues
grooves.

Book 5 Chapter 2
FIGURE 2-1: The 12-bar blues using Roman numerals to represent
chords in a key.
FIGURE 2-2: 12-bar blues in E.
FIGURE 2-3: Quick-four change in bar 2, blues in E.
FIGURE 2-4: The turnaround is the V chord in the last bar.
FIGURE 2-5: Slow blues in 12/8 with added chords.
FIGURE 2-6: An 8-bar blues that uses various chords.
FIGURE 2-7: Straight-four progression with a variation.
FIGURE 2-8: The Jimmy Reed move in E.
FIGURE 2-9: The Jimmy Reed move in G.
FIGURE 2-10: The Jimmy Reed move in A.
FIGURE 2-11: Minor blues progression that uses minor 7th chords.
FIGURE 2-12: Four-bar intro.



FIGURE 2-13: Two-bar turnaround.
FIGURE 2-14: Two-bar turnaround with chord changes every two
beats.
FIGURE 2-15: Two-bar turnaround with chromatic movement.
FIGURE 2-16: Typical ending for a slow blues.
FIGURE 2-17: Two-bar turnaround in a shuffle feel.
FIGURE 2-18: Two added chords in E7.
FIGURE 2-19: Two added chords in A7.
FIGURE 2-20: The B7 move.
FIGURE 2-21: High moves in a 12-bar blues in E.

Book 5 Chapter 3
FIGURE 3-1: Boogie-woogie bass line in quarter notes.
FIGURE 3-2: Boogie bass line with double-struck eighth notes.
FIGURE 3-3: Stop-time riff in eighth notes.
FIGURE 3-4: Eighth-note riff in the style of Freddie King’s “Hide
Away.”
FIGURE 3-5: Sixteenth-note riff, using alternate picking.
FIGURE 3-6: Eighth-note riff featuring common syncopation
figures.
FIGURE 3-7: Expanded version of the classic 5-6 move in straight
eighths.
FIGURE 3-8: Variation on the 5-6 move in swing eighths.
FIGURE 3-9: Expanded version of the classic 5-6 move.
FIGURE 3-10: Progression fusing chords, single notes, and double-
stops.
FIGURE 3-11: The quick-four move over open position E and A
chords.
FIGURE 3-12: Triplet-based intro riff in E.
FIGURE 3-13: Double-stop intro riff in E.
FIGURE 3-14: Melodic intro riff based on all triplet eighth notes.
FIGURE 3-15: Descending double-stop turnaround riff in A.
FIGURE 3-16: Turnaround riff in E featuring contrary motion.
FIGURE 3-17: Turnaround riff in C with gospel flavor.
FIGURE 3-18: Triplet-based ending riff.



FIGURE 3-19: Low-note ending riff in E using triplets and double-
stops.
FIGURE 3-20: Triplet-based riff featuring sixths.
FIGURE 3-21: Rhythm groove over a 12-bar blues in E.

Book 6 Chapter 1
FIGURE 1-1: A classical guitar (right) with an acoustic steel-string
model alon...
FIGURE 1-2: How to hold the guitar according to the four pressure
points.
FIGURE 1-3: Seated in the playing position, with the left leg
elevated.
FIGURE 1-4: The support offers an alternative means of raising
the guitar to pl...
FIGURE 1-5: An arm rest lifts the right arm off the guitar, allowing
the top to...
FIGURE 1-6: Placing the right hand over the strings, over the
sound hole but a ...
FIGURE 1-7: Angling your right hand so that the fingers fall
perpendicular to t...
FIGURE 1-8: The left hand placed on the neck, with the thumb
centered on the ne...
FIGURE 1-9: The left-hand fingers ready to press down on the
strings.
FIGURE 1-10: The left hand placed correctly on the fingerboard.
FIGURE 1-11: Keeping the fingers curved and approaching the
string from above t...
FIGURE 1-12: How to pluck to achieve the classical nail-flesh tone.
FIGURE 1-13: Play a free stroke by plucking the 1st string and
leaving your fin...
FIGURE 1-14: The motion of the free stroke played by the thumb.
FIGURE 1-15: The right-hand index finger playing a rest stroke on
the 1st strin...
FIGURE 1-16: The thumb playing a rest stroke on the 6th string.

Book 6 Chapter 2
FIGURE 2-1: “O Little Town of Bethlehem” played with thumb and
fingers together...



FIGURE 2-2: Minuet in A Minor played with thumb and fingers
separated rhythmica...
FIGURE 2-3: Gavotte in A played in contrapuntal style with texture
thickened by...
FIGURE 2-4: “O Christmas Tree” played in three-note block chord
style.
FIGURE 2-5: Andante in E Minor played in flowing, melody-and-
accompaniment styl...

Book 6 Chapter 3
FIGURE 3-1: Arpeggio exercise with melody in bass.
FIGURE 3-2: Study in A Minor, with the melody in the bass.
FIGURE 3-3: Arpeggio exercise with melody in treble.
FIGURE 3-4: Study in C, with the melody in the treble.
FIGURE 3-5: Arpeggio exercise with melody alternating between
treble and bass.
FIGURE 3-6: Waltz in E Minor, with the melody alternating
between the bass and ...

Book 7 Chapter 1
FIGURE 1-1: An A major scale in 4th position in both a neck
diagram and in musi...
FIGURE 1-2: Practicing in the key of G major in 2nd position and in
ascending a...
FIGURE 1-3: Pattern #1 in the key of B♭ major in 5th position.
FIGURE 1-4: Pattern #1 in the key of C major in 7th position.
FIGURE 1-5: Pattern #2 in the key of C major.
FIGURE 1-6: Pattern #2 in the key of B♭ major in 3rd position.
FIGURE 1-7: Pattern #3 in the key of D major starting on the 5th
string (not th...
FIGURE 1-8: Pattern #3 in the key of F major in 7th position.
FIGURE 1-9: Pattern #4 in the key of F major.
FIGURE 1-10: Pattern #4 in the key of G major in 7th position.
FIGURE 1-11: Pattern #5 in the key of G major.
FIGURE 1-12: Pattern #5 in the key of A♭ major in 6th position.
FIGURE 1-13: “The First Noël” is a good song to practice scales
on.



Book 7 Chapter 2
FIGURE 2-1: Ascending and descending four-note sequences.
FIGURE 2-2: Ascending and descending sequences in the key of G
in 2nd position.
FIGURE 2-3: Ascending and descending sequences in the key of C
in 5th position.
FIGURE 2-4: Ascending and descending sequences in the key of
B♭ in 3rd position...
FIGURE 2-5: Ascending and descending sequences in the key of D
in 4th position.
FIGURE 2-6: Ascending and descending sequences in the key of F
in 7th position.
FIGURE 2-7: Ascending and descending sequences in the key of F
in 5th position.
FIGURE 2-8: Ascending and descending sequences in the key of G
in 7th position.
FIGURE 2-9: Ascending and descending sequences in the key of G
in 5th position.
FIGURE 2-10: Ascending and descending sequences in the key of
B♭ in 8th positio...
FIGURE 2-11: “Oh Them Golden Slippers” is an old American folk
song.
FIGURE 2-12: “We Wish You a Merry Christmas” is a good song for
practicing sequ...

Book 7 Chapter 3
FIGURE 3-1: A natural minor scale in 5th position.
FIGURE 3-2: A rhythm exercise in B minor in 7th position.
FIGURE 3-3: Minor scale pattern #2 in C minor.
FIGURE 3-4: A rhythm exercise in A minor in 2nd position.
FIGURE 3-5: Minor scale pattern #3 in D minor.
FIGURE 3-6: A rhythm exercise in E minor in 7th position.
FIGURE 3-7: Natural minor scale pattern #4 in the key of F minor.
FIGURE 3-8: A rhythm pattern in D minor in 2nd position.
FIGURE 3-9: Natural minor scale pattern #5 in G minor.
FIGURE 3-10: A rhythm exercise in A minor in 7th position.



FIGURE 3-11: Ascending and descending melodic minor scale
pattern #1.
FIGURE 3-12: A rhythm exercise in G minor in 3rd position.
FIGURE 3-13: Melodic minor scale pattern #2 in C minor.
FIGURE 3-14: A rhythm exercise in B minor in 4th position.
FIGURE 3-15: Ascending and descending scale pattern #3 in D
minor.
FIGURE 3-16: A rhythm exercise in F♯ minor in 9th position.
FIGURE 3-17: Melodic minor scale pattern #4 in F minor.
FIGURE 3-18: A rhythm exercise in E minor in 4th position.
FIGURE 3-19: Ascending and descending scale pattern #5 in G
minor.
FIGURE 3-20: Rhythm exercise in B♭ minor in 8th position.
FIGURE 3-21: The A harmonic minor scale in 5th position.
FIGURE 3-22: A rhythm exercise in C minor in 8th position.
FIGURE 3-23: Harmonic minor scale pattern #2 in C minor.
FIGURE 3-24: A rhythm exercise in D minor in 7th position.
FIGURE 3-25: Harmonic minor scale pattern #3 in D minor.
FIGURE 3-26: A rhythm exercise in the key of B minor in 2nd
position.
FIGURE 3-27: Harmonic minor scale pattern #4 in F minor.
FIGURE 3-28: A rhythm exercise in G minor in 7th position.
FIGURE 3-29: Harmonic minor scale pattern #5 in G minor.
FIGURE 3-30: A rhythm exercise in F♯ minor in 4th position.
FIGURE 3-31: “God Rest Ye Merry, Gentlemen” may be minor, but
it’s lively.
FIGURE 3-32: Handel’s “Allegro” uses melodic minor scale pattern
#4 in 7th posi...
FIGURE 3-33: “The Three Ravens” in F minor.

Book 7 Chapter 4
FIGURE 4-1: Three forms of an outside-string F major chord.
FIGURE 4-2: A rhythm exercise for outside F major chords.
FIGURE 4-3: Three forms of an outside-string F minor chord.
FIGURE 4-4: A rhythm exercise for outside F minor chords.
FIGURE 4-5: Four forms of an outside F7 chord.


