LEARNING MADE EASY

oND
6’ 2nad Edition

uitar

ALL-IN-ONE

dummies

A Wiley Brand

in one!

Jon Chappell, et al.




=

Guitar

ALL-IN-ONE

2nd Edition

by Jon Chappell, Mark Phillips,
and Desi Serna

dummies

A Wiy Brand



Guitar All-In-One For Dummies®, 2nd Edition

Published by: John Wiley & Sons, Inc., 111 River Street,
Hoboken, NJ 07030-5774, www.wiley.com

Copyright © 2021 by John Wiley & Sons, Inc., Hoboken,
New Jersey

Published simultaneously in Canada

No part of this publication may be reproduced, stored in
a retrieval system or transmitted in any form or by any
means, electronic, mechanical, photocopying, recording,
scanning or otherwise, except as permitted under
Sections 107 or 108 of the 1976 United States Copyright
Act, without the prior written permission of the
Publisher. Requests to the Publisher for permission
should be addressed to the Permissions Department,
John Wiley & Sons, Inc., 111 River Street, Hoboken, NJ
07030, (201) 748-6011, fax (201) 748-6008, or online at

http://www.wiley.com/go/permissions.

Trademarks: Wiley, For Dummies, the Dummies Man
logo, Dummies.com, Making Everything Easier, and
related trade dress are trademarks or registered
trademarks of John Wiley & Sons, Inc. and may not be
used without written permission. Java is a registered
trademark of Oracle America, Inc. All other trademarks
are the property of their respective owners. John Wiley &
Sons, Inc. is not associated with any product or vendor
mentioned in this book.

LIMIT OF LIABILITY/DISCLAIMER OF WARRANTY:
THE PUBLISHER AND THE AUTHOR MAKE NO
REPRESENTATIONS OR WARRANTIES WITH RESPECT
TO THE ACCURACY OR COMPLETENESS OF THE
CONTENTS OF THIS WORK AND SPECIFICALLY
DISCLAIM ALL WARRANTIES, INCLUDING WITHOUT
LIMITATION WARRANTIES OF FITNESS FOR A



http://www.wiley.com/
http://www.wiley.com/go/permissions

PARTICULAR PURPOSE. NO WARRANTY MAY BE
CREATED OR EXTENDED BY SALES OR
PROMOTIONAL MATERIALS. THE ADVICE AND
STRATEGIES CONTAINED HEREIN MAY NOT BE
SUITABLE FOR EVERY SITUATION. THIS WORK IS
SOLD WITH THE UNDERSTANDING THAT THE
PUBLISHER IS NOT ENGAGED IN RENDERING
LEGAL, ACCOUNTING, OR OTHER PROFESSIONAL
SERVICES. IF PROFESSIONAL ASSISTANCE IS
REQUIRED, THE SERVICES OF A COMPETENT
PROFESSIONAL PERSON SHOULD BE SOUGHT.
NEITHER THE PUBLISHER NOR THE AUTHOR SHALL
BE LIABLE FOR DAMAGES ARISING HEREFROM. THE
FACT THAT AN ORGANIZATION OR WEBSITE IS
REFERRED TO IN THIS WORK AS A CITATION AND/OR
A POTENTIAL SOURCE OF FURTHER INFORMATION
DOES NOT MEAN THAT THE AUTHOR OR THE
PUBLISHER ENDORSES THE INFORMATION THE
ORGANIZATION OR WEBSITE MAY PROVIDE OR
RECOMMENDATIONS IT MAY MAKE. FURTHER,
READERS SHOULD BE AWARE THAT INTERNET
WEBSITES LISTED IN THIS WORK MAY HAVE
CHANGED OR DISAPPEARED BETWEEN WHEN THIS
WORK WAS WRITTEN AND WHEN IT IS READ.

For general information on our other products and
services, please contact our Customer Care Department
within the U.S. at 877-762-2974, outside the U.S. at 317-

572-3993, or fax 317-572-4002. For technical support,
please visit https://hub.wiley.com/community/support/dummies.

Wiley publishes in a variety of print and electronic
formats and by print-on-demand. Some material included
with standard print versions of this book may not be
included in e-books or in print-on-demand. If this book
refers to media such as a CD or DVD that is not included
in the version you purchased, you may download this


https://hub.wiley.com/community/support/dummies

material at http://booksupport.wiley.com. For more
information about Wiley products, visit www.wiley.com.

Library of Congress Control Number: 2020944896

ISBN 978-1-119-73141-2 (pbk); ISBN 978-1-119-73405-5
(ePub); ISBN 978-1-119-73142-9 (ePDF)



http://booksupport.wiley.com/
http://www.wiley.com/

Guitar All-in-One For
Dummies®

To view this book's Cheat Sheet,
simply go to www.dummies.com and
search for “Guitar All-in-One For
Dummies Cheat Sheet” in the Search
box.

Table of Contents

Cover
Title Page
Copyright Page

Introduction
About This Book
Foolish Assumptions

Icons Used in This Book

Beyond the Book

Where to Go from Here
Book 1: Guitar 101

Chapter 1: Guitar Anatomy and Tuning
The Parts and Workings of a Guitar

How Guitars Make Sound

Tuning_Your Guitar

Tuning_Your Guitar to Itself

Tuning_Your Guitar to an External Source



http://www.dummies.com/
file:///tmp/calibre_5.42.0_tmp_mrk3z_gj/jgc8obr5_pdf_out/OPS/cover.xhtml

Chapter 2: Getting Ready to Play

Assuming_the Positions

Getting_ Your Head Around Guitar Notation

Discovering How to Play a Chord
Chapter 3: Buying_and Stringing_a Guitar

First Things First: Developing_a Purchasing_Plan

Noting_ Some Considerations for Your First Guitar
Sifting_through Models to Match Your Style
Looking_for Quality

Before You Buy: Walking_through the Buying_Process

Changing_Your Strings

Stringing_an Acoustic Guitar

Stringing_a Nylon-String_Guitar

Stringing_an Electric Guitar
Chapter 4: Deciphering Music Notation and
Tablature
Knowing_the Ropes of Standard Music Notation
Relating_the Notes on the Staff to the Fretboard
Relishing_the Usefulness of Guitar-Specific Notation

Book 2: Sounds and Techniques

Chapter 1: Basic Major and Minor Chords
Chords in the A Family
Chords in the D Family
Chords in the G Family
Chords in the C Family
Songs with Basic Major and Minor Chords

Fun with the “Oldies” Progression

Chapter 2: Adding_Spice: Basic 7th Chords
Dominant 7th Chords
Minor 7th Chords — Dm7, Em7, and Am7
Major 7th Chords — Cmaj7, Fmaj7, Amaj7,_.and Dmaj7
Playing_Songs with 7th Chords




Chapter 3: Power Chords and Barre Chords

Reviewing_Open-position Chords

Putting_Power Chords into Play

Getting Behind the Barre
Chapter 4: Right-Hand Rhythm Guitar
Techniques

Strumming_Along

Mixing_Single Notes and Strums

Disrupting_Your Sound: Syncopated Strumming

Giving Your Left Hand a Break

Suppressing_the Right Hand

Left-hand Movement within a Right-hand Strum
Giving_Your Fingers Some Style
Getting_Into Rhythm Styles
Chapter 5: Playing Melodies in Position and
in Double-Stops

Playing_Scales and Exercises in Position

Practicing_Songs in Position

Double-Stop Basics

Playing_Songs in Double-Stops
Book 3: Getting to Know Guitar Theory

Chapter 1: Navigating the Fretboard and
Building_Triads
Tracing Back to Strings 6 and 5

Tracking Notes and Playing_Octaves

Measuring_the Space between Pitches with Intervals

Harmonizing_the Major Scale to Build Triads and Chords

The Seven Triads of the Major Scale

Playing_the Chord Sequence of the Major Scale
Chapter 2: Getting to Know the CAGED
System

Chord Inversions and Chord Voicings




Using_the C Form

Using_the A Form

Using_the G Form

Using_the E Form

Using_the D Form

Playing_ Minor CAGED Forms
Chapter 3: Playing Snazzier Chords with
Chord Tones and Extensions

About Chord Tones and Extensions

Adding_7ths to the Major Scale Chords

Working_with 2nds and 9ths

Working_with 4ths and 11ths

Playing_6th Chords and Blues Shuffles
Chapter 4: Playing Chord Progressions by
Numbers

Drawing_Chord Progressions from the Major Scale

Using_ Roman Numerals to Represent Chords

Visualizing_ Numbers on the Fretboard

Transposing to New Keys

Playing_ Common Chord Progressions

Starting_Numbers on the 5th String

Playing_Chord Progressions with Open Chords
Chapter 5: Ildentifying Tonics, Keys, and
Modes

Understanding_the Relationship between Major and Minor
Scales

Numbering_the Relative Minor

Identifying_ the Modes of the Major Scale

Key Signatures and Common Discrepancies

Comparing_Scale Formulas and Structures

Chapter 6: Dominant Function and Voice
Leading

Chord Function and the Dominant Chord




Secondary Dominants

Voice Leading

Book 4: Rock Guitar

Chapter 1: 1 Know, It’s Only Rock Guitar, but
| Like It

Differentiating Between Rock and Acoustic Guitar ... It Ain’t
Just Volume

Knowing_the Essentials: The Power Trio

Accessorizing_Your Guitar

Chapter 2: Playing Lead
Taking_the Lead
Playing_Single Notes
Starting_at the Bottom: Low-Note Melodies
Going_to the Top: High-Note Melodies
Playing_in Position

Jamming_on Lower Register Riffs
Making_It Easy: The Pentatonic Scale

Playing_the Pentatonic Scale: Three Ways to Solo
Improvising_Leads
Chapter 3: Groovin’ on Riffs
Getting_Your Groove On: Basic Riffs
Playing_Two Notes Can be Better than One: Double-Stops
Combining_Single-Note Riffs and Chords
Chapter 4: Going Up the Neck and Playing
the Fancy Stuff
Going Up the Neck
Playing_in Position

Using_the Moveable Pentatonic Scale
Changing_Your Position

Knowing Where to Play

Bringing_ Down the Hammer-ons
Having_Pull with Pull-offs




Slippin’_into Slides

Bending_to Your Will

Sounding_a Vibrato That Makes You Quiver
Chapter 5: The Care and Feeding_of Your
Electric Guitar

Using_the Tools of the Trade

Changing_Strings

Cleaning_the Parts of Your Guitar
Setting_Up Your Guitar to Optimize Performance

Troubleshooting Guide

Storing_Your Guitar

Book 5: Blues Guitar

Chapter 1: Introducing the Blues and
Playing Blues Rhythm
Beyond the Delta: Defining_the Blues Guitar Sound

Strumming_Along

Mixing_Single Notes and Strumming

Shuffling_the Beats with Syncopated Strumming
Muting: Stopping_the String from Ringing

Copying_the Classics: Plucking_Fingerstyle Blues

The Right Hand’s Bliss: Different Rhythm Styles to Play

Chapter 2: Blues Progressions, Song Forms,
and Moves
Blues by the Numbers

Recognizing_the Big_Dogs: Primary Key Families and Their
Chords

The Structure of a Blues Song, Baby

Applying_Structures to Keys

Accessorizing_ the 12-Bar Blues: Intros, Turnarounds, and
Endings

High Moves

Chapter 3: Musical Riffs: Bedrock of the
Blues




Basic Single-Note Riffs

Double the Strings, Double the Fun: Two-Note Riffs (or
Double-Stops).

High-Note Riffs, the Bridge to Lead Guitar
Mastering_the Rhythm Figure

Book 6: Classical Guitar
Chapter 1: Introducing the Classical Guitar

Classical Guitar: One Term, Two Meanings, and a Bit of
History

How a Classical Guitar Is Physically Different from Its Peers

Beyond Physique: Other Unique Attributes of Classical
Guitar

Situating_Yourself to Play

Approaching_the Strings with Your Hands
Chapter 2: Playing Easy Pieces in Open
Position

Coordinating_Contrapuntal Music: Layered Melodies

Melody and Accompaniment: Using_All Your Fingers

Playing_Easy Pieces in Different Textural Styles

Chapter 3: Combining Arpeggios and
Melody

Grasping_the Combination in Context

Going_ Downtown: Melody in the Bass

Moving_Uptown: Melody in the Treble

Mixing_Up Your Melodic Moves: The Thumb and Fingers
Take Turns

Playing_Pieces That Combine Arpeggios and Melodies
Book 7: Exercises: Practice, Practice, Practice

Chapter 1: Putting the Major Scales to Use
in Your Playing

Practicing_Five Major Scale Patterns

Applying_Your Scale Work to Actual Pieces of Music




Chapter 2: Adding Major Scale Sequences
to Your Repertoire

Practicing_Major Scale Sequences

Putting_Your Sequence Skills to Work with a Few Songs

Chapter 3: Tackling the Three Minor Scales

Familiarizing_Yourself with Natural Minor Scales

Raising_the Bar with Melodic Minor Scales

Harmonizing_with Harmonic Minor Scales

Playing_Pieces Using_the Three Minor Scales

Chapter 4: Building Finger Independence
with Chord Exercises

Practicing_Inversion Patterns

Playing_Chord Progressions

Practicing_Pieces that Use Chord Progressions
Appendix A: 96 Common Chords

Appendix B: Accessing the Video Clips and Audio
Tracks

Discovering What's on the Video Clips

Discovering What's on the Audio Tracks

Customer Care
Index
About the Authors
Connect with Dummies

End User License Agreement

List of Tables

Book 1 Chapter 4
TABLE 4-1 Symbols Used to Show Pitch
TABLE 4-2 Symbols Used to Indicate Duration




TABLE 4-3 Expression, Articulation, and Miscellaneous Symbols
and Terms

Book 2 Chapter 4
TABLE 4-1 Classic Songs in a Variety of Grooves

Book 3 Chapter 4
TABLE 4-1 Roman Numerals Used to Represent Chords

Book 3 Chapter 5
TABLE 5-1 Modes and Interval Structures
TABLE 5-2 Building Each Mode in the Scale of A Major
TABLE 5-3 Parallel Modes with A as the Tonic

Book 4 Chapter 5
TABLE 5-1 Troubleshooting Guide

Book 6 Chapter 1
TABLE 1-1 Blues Songs by Feel

Book 6 Chapter 2
TABLE 2-1 The |, .1V,_.and V Chords in Common Blues Keys

Appendix B
TABLE B-1 Video Clips
TABLE B-2 Audio Tracks

List of lllustrations

Book 1 Chapter 1
FIGURE 1-1: Typical acoustic guitar with its major parts labeled.
FIGURE 1-2: Typical electric guitar with its major parts labeled.

FIGURE 1-3: Place your fingers on the frets as shown and match
the pitch to the...

that correspond...

FIGURE 1-5: An electronic tuner makes tuning_a snap.

Book 1 Chapter 2
FIGURE 2-1: Typical sitting_position.




FIGURE 2-2: Typical standing_position.

FIGURE 2-3: The electric guitar neck lies comfortably between the
thumb and the...

FIGURE 2-4: Correct left-hand position for a classical guitar.
FIGURE 2-5: Correct pick-holding_technique.

FIGURE 2-6: A standard chord diagram for an E chord.
FIGURE 2-7: Three examples of tab.

FIGURE 2-8: One measure of an E chord.

FIGURE 2-9: Notice how the fingers curve and the knuckles bend
on an E chord.

Book 1 Chapter 3

FIGURE 3-1: Different axes for various styles.

FIGURE 3-2: Two standards by which players judge most of the
electric guitars o...

FIGURE 3-3: How to place the new string_in the bridge and
position the bridge p...

FIGURE 3-4: String _kinked to the inside of the headstock, with
slack for windin...

FIGURE 3-5: The treble strings wrap clockwise; the bass strings
wrap counterclo...

FIGURE 3-6: Tying_off the bridge end of the string.

FIGURE 3-7: Creating_a U-shaped loop with the short end of the
string_(a). Crea...

FIGURE 3-8: Strings pass through the bridge toward the headstock

Book 1 Chapter 4

FIGURE 4-1: A blank staff with a treble clef, measures, and bar
lines.

FIGURE 4-2: Music showing_the elements of pitch.
FIGURE 4-3: Music showing_duration.
FIGURE 4-4: Relative time comparisons of common note values.

FIGURE 4-5: Expression, articulation, and miscellaneous symbols
and terms.

FIGURE 4-6: The pitches of the open strings.

FIGURE 4-7: The notes on the staff corresponding_to the frets on
the fingerboar...




FIGURE 4-8: Music with left- and right-hand fingering_indications.
FIGURE 4-9: Notation indicating_a guide finger.

FIGURE 4-10: A number in a circle tells you which string_to play a
note on.

FIGURE 4-11: What barre indications look like.

FIGURE 4-12: The six-line tab staff shows notes as fret numbers
on lines.

FIGURE 4-13: Standard music notation and tab play nicely
together in the same s...

Book 2 Chapter 1

FIGURE 1-1: Chord diagrams showing_the A, D, and E chords. The
diagrams graphic...

FIGURE 1-2: A simple chord progression in the key of A.

FIGURE 1-3: The Em and G chords. All six strings are available for
play in each...

FIGURE 1-4: Progression with chords found in the key of D.
FIGURE 1-5: The fingering for the Am and C chords.

FIGURE 1-6: Chord progression using_G-family chords.

FIGURE 1-7: The Dm and F chords.

FIGURE 1-8: A simple chord progression using_C-family chords.

Book 2 Chapter 2
FIGURE 2-1: Chord diagrams for D7, G7, and C7.
FIGURE 2-2: Chord diagrams for E7 and A7.

FIGURE 2-3: Chord diagrams for E7 (the four-finger version) and
B7.

FIGURE 2-4: Chord diagrams for Dm7, Em7, and Am7.

FIGURE 2-5: Chord diagrams for Cmaj7, Fmaj7,_ Amaj7,_and Dmaj7
chords.

Book 2 Chapter 3

FIGURE 3-1: A chart showing 24 open-position chords and their
fingerings.

FIGURE 3-2: Two ways to play an A power chord.
FIGURE 3-3: A 6th-string-based power chord at the 5th fret, AS.
FIGURE 3-4: A 5th-string-based power chord at the 1st fret, Bb5.




FIGURE 3-5: Mixing_6th- and 5th-string-based power chords in a
single progressi...

FIGURE 3-6: The F barre chord.

FIGURE 3-7: A G minor barre chord using_the E-based form.
FIGURE 3-8: A G7 barre chord using_the E-based form.

FIGURE 3-9: A G minor7 barre chord using the E-based form.
FIGURE 3-10: A G7sus barre chord using_the E-based form.
FIGURE 3-11: A Bb barre chord using the A-based form.

FIGURE 3-12: The alternative way to finger an A-form barre chord.

FIGURE 3-13: A progression using_A-based major barre chords.

FIGURE 3-14: The A-form versions of minor, 7, m7, 7sus, and
major 7 barre chord...

FIGURE 3-15: A progression with alternating E- and A-based forms.
Book 2 Chapter 4

FIGURE 4-1: Playing_an E chord in one bar of four quarter notes.

FIGURE 4-2: An eighth-note progression using_right-hand
downstrokes.

FIGURE 4-3: An easy 4/4 strum in eighth notes using_ downstrokes
and upstrokes.

FIGURE 4-4: Strumming_in quarter and eighth notes for different
intensity level...

FIGURE 4-5: A medium-tempo progression using_sixteenth notes.

FIGURE 4-6: Eighth-note shuffle in G. Play the three new chord
forms by moving._...

FIGURE 4-7: A bass-chord pattern in a typical country-rock groove.

FIGURE 4-8: The bass-note-and-chord treatment makes things
more varied and inte...

FIGURE 4-9: A moving_bass line over a chord progression.

FIGURE 4-10: Common syncopation features.

FIGURE 4-11: A common rock figure using_eighth-note
syncopation.

FIGURE 4-12: A common rock figure using_eighth- and sixteenth-
note syncopation.

FIGURE 4-13: A strum employing_left-hand muting_to simulate
syncopation.

FIGURE 4-14: A rhythm figure with palm mutes and accents.




FIGURE 4-15: An eighth-note 5-6 progression using_all
downstrokes and a moving....

FIGURE 4-16: Fingerstyle arpeggios played with the right-hand
thumb, index, mid...

FIGURE 4-17: A straight-ahead 4/4 groove in the style of The
Eagles.

FIGURE 4-18: A two-beat country groove with bass runs.

FIGURE 4-19: A medium tempo funky groove in a 16-feel.

FIGURE 4-20: A heavy metal gallop using_eighths and sixteenths.

FIGURE 4-21: A typical Reggae backup pattern highlighting_the
offbeats.

FIGURE 4-22: A song_in 3/4, featuring_a moving_bass line.
Book 2 Chapter 5

FIGURE 5-1: A one-octave C-major scale in 2nd position.

FIGURE 5-2: A two-octave C-major scale in 7th position.

FIGURE 5-3: A two-octave C-major scale with a position shift.

FIGURE 5-4: Three examples of patterns to help build up the left
hand.

FIGURE 5-5: A C major scale in double-stops on one pair of
strings.

FIGURE 5-6: A C-major scale in double-stops moving_across the
neck.

Book 3 Chapter 1
FIGURE 1-1: The notes on the 6th string.
FIGURE 1-2: 6th string_associations.
FIGURE 1-3: The notes on the 5th string.
FIGURE 1-4: 5th string_associations.
FIGURE 1-5: A-B-C on strings 5 and 6.
FIGURE 1-6: C-D-E on strings 5 and 6.
FIGURE 1-7: E-F-G on strings 6 and 5.
FIGURE 1-8: F-G-A on strings 6 and 5.
FIGURE 1-9: Octaves on strings 6 and 5.
FIGURE 1-10: Octaves on strings 4 and 3.
FIGURE 1-11: Octaves that are three strings apart.
FIGURE 1-12: Notes open to 12 and from 12 to 24.




FIGURE 1-13:

FIGURE 1-14:

Major scale starting_on G.

G major scale in four positions.

FIGURE 1-15:

Harmonic 3rds in G.

FIGURE 1-16:

Inverted 3rds.

FIGURE 1-17:

Playing_in 6ths.

FIGURE 1-18:

5ths in G.

FIGURE 1-19:

Inverted 5th.

FIGURE 1-20:

Playing_in 4ths.

FIGURE 1-21:

Flat intervals.

FIGURE 1-22:

G major scale and G triad.

FIGURE 1-23:

G major chords.

FIGURE 1-24:

A minor triad.

FIGURE 1-25:

A minor chords.

FIGURE 1-26:

Major scale triads in G.

FIGURE 1-27:

Major scale chords in G.

Book 3 Chapter 2

FIGURE 2-1: C chord inversions.

FIGURE 2-2: C chord voicings.

FIGURE 2-3: C form barre chord.

FIGURE 2-4: Moving_around with a C form barre chord.

FIGURE 2-5: C form arpeggio pattern tab.

FIGURE 2-6: C form arpeggio pattern diagram.

FIGURE 2-7: Moving_around with a C form arpeggio.

FIGURE 2-8: Sample C form chord voicings.

FIGURE 2-9: The A form barre chord.

FIGURE 2-10:

A form arpeggio pattern.

FIGURE 2-11:

Sample A form chord voicings.

FIGURE 2-12:

G form barre chord.

FIGURE 2-13:

G form arpeggio pattern.

FIGURE 2-14:

FIGURE 2-15:

Sample G form chord voicings.
E form barre chord.

FIGURE 2-16:

E form arpeggio pattern.

FIGURE 2-17:

Sample E form chord voicings.




FIGURE 2-18: D form barre chord.

FIGURE 2-19: D form arpeggio pattern.
FIGURE 2-20: Sample D form chord voicings.
FIGURE 2-21: Cm form.

FIGURE 2-22: Am form.

FIGURE 2-23: Gm form.

FIGURE 2-24: Em form.

FIGURE 2-25: Dm form.

Book 3 Chapter 3
FIGURE 3-1: 7ths in G.
FIGURE 3-2: 7th chords in G.
FIGURE 3-3: Open position chords with 7ths in G.
FIGURE 3-4: 7ths in A.
FIGURE 3-5: 7ths in C.
FIGURE 3-6: 7ths in D.
FIGURE 3-7: Em7 and Am7 chord variations.
FIGURE 3-8: D dominant 7ths.
FIGURE 3-9: Sus2 chords.
FIGURE 3-10: Add9 chords.
FIGURE 3-11: Sample m(add9)_chords.
FIGURE 3-12: 9th chords.
FIGURE 3-13: Sus4 chords.
FIGURE 3-14: Add4 chords.
FIGURE 3-15: 6th chords.
FIGURE 3-16: Blues shuffle with 6ths.

Book 3 Chapter 4
FIGURE 4-1: Major scale chords in G.
FIGURE 4-2: Major scale chord pattern in G.
FIGURE 4-3: Playing by number in new keys.
FIGURE 4-4: Major scale chords in C.
FIGURE 4-5: Major scale chord pattern, 5th string, C.
FIGURE 4-6: New keys starting on the 5th string.




Book 3 Chapter 5

FIGURE 5-1: G major and E minor scales and chords.

FIGURE 5-2: C major and A minor scales and chords.
FIGURE 5-3: G major and A Dorian.

FIGURE 5-4: C major and D Dorian.

FIGURE 5-5: G major and B Phrygian.

FIGURE 5-6: C major and E Phrygian.

FIGURE 5-7: G major and C Lydian.

FIGURE 5-8: C major and F Lydian.

FIGURE 5-9: G major and D Mixolydian.

FIGURE 5-10: C major and G Mixolydian.

FIGURE 5-11: D Mixolydian with D major key signature.
FIGURE 5-12: A Dorian with A minor key signature.

Book 3 Chapter 6
FIGURE 6-1: I-V7 chord progression.
FIGURE 6-2: Tritones within G7.
FIGURE 6-3: Closing_progression.
FIGURE 6-4: “He's Got the Whole World in His Hands.”
FIGURE 6-5: Secondary dominant C-Am-D7-G7.
FIGURE 6-6: Secondary dominants C-A7-D7-G7.
FIGURE 6-7: Secondary dominants C-E7-A7-D7-G7.
FIGURE 6-8: |7 secondary dominant.
FIGURE 6-9: Aura Lee.
FIGURE 6-10: Voice leading C-E7-F-G-C.
FIGURE 6-11: Bass voice leading — Round 1.
FIGURE 6-12: Bass voice leading — Round 2.
FIGURE 6-13: I-Imaj7-17-1V voice leading.
FIGURE 6-14: I-Imaj7-16-1 voice leading.

Book 4 Chapter 1

FIGURE 1-1: A typical electric guitar with its major parts labeled.

FIGURE 1-2: A typical guitar amp with its major parts labeled.

FIGURE 1-3: Four common electronic effects used by guitarists
(left to right): ...




FIGURE 1-4: Clockwise from top left: picks, strap, cord, electronic
tuner, batt...

Book 4 Chapter 2

FIGURE 2-1: Quarter-note melodies on each of the guitar’s six
strings in open p...

FIGURE 2-2: A quarter-note melody played across different
strings.

FIGURE 2-3: A one-octave C major scale, ascending_and
descending.

FIGURE 2-4: A two-octave G major scale, ascending_and
descending.

FIGURE 2-5: A one-octave A minor scale.
FIGURE 2-6: An Am7 arpeggio.

FIGURE 2-7: A rocking low-note melody, exploiting_the low strings
of the guitar...

FIGURE 2-8: A low-note melody in moving_eighth notes.

FIGURE 2-9: A high-note melody in open position.

FIGURE 2-10: A two-octave G major scale in 2nd position.

FIGURE 2-11: A classic walking-bass boogie-woogie riff in G.

FIGURE 2-12: A neck diagram showing_the pentatonic scale in 5th
position.

FIGURE 2-13: A descending_eighth-note C pentatonic major scale.

FIGURE 2-14: Solo in C major over a medium-tempo 4/4.
FIGURE 2-15: An A minor solo over a heavy backbeat 4/4.
FIGURE 2-16: An A blues solo over an up-tempo shuffle.
FIGURE 2-17: A slow blues shuffle in A.

Book 4 Chapter 3

FIGURE 3-1: A powerful-sounding_riff using_only half notes and
whole notes.

FIGURE 3-2: A riff comprised of mostly quarter notes, with one
eighth-note pair...

FIGURE 3-3: A riff comprised of mostly eighth notes, with one
quarter note on b...

FIGURE 3-4: A boogie shuffle in quarter notes, with a few eighth
notes thrown i...




FIGURE 3-5: A steady-eighth-note riff in E minor, with two
chromatic notes, Bb ...

FIGURE 3-6: A two-bar riff in steady eighth notes.

FIGURE 3-7: A riff that steps through quarter, eighth, and
sixteenth notes.

FIGURE 3-8: A hard rock/heavy metal gallop riff based on eighth
and sixteenth n...

FIGURE 3-9: A fast sixteenth-note-based riff in a hard-rock style.

FIGURE 3-10: An eighth-note riff with beat 1 anticipated,_or tied
over from bea...

FIGURE 3-11: An eighth-note riff with anticipations on beats 1 and
3.

FIGURE 3-12: A highly syncopated eighth-note riff.

FIGURE 3-13: A moving_double-stop figure, used as a chordal
device.

FIGURE 3-14: A double-stop figure on non-adjacent strings.

FIGURE 3-15: A hard rock progression mixing_chords and single
notes.
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FIGURE 4-1: Open-position chord forms played up and down the
neck.

FIGURE 4-2: Moving_double-stops over an A pedal.
FIGURE 4-3: The available frets in 5th position.

FIGURE 4-4: The A minor pentatonic scale in its home,_or 5th,
position.

FIGURE 4-5: Notes of the A minor pentatonic scale in 7th position.

FIGURE 4-6: The 2nd-position A minor pentatonic scale.

FIGURE 4-7: Three pentatonic scale forms presented as
interlocking_patterns and...

FIGURE 4-8: A short blues lick starting_in 5th position and ending
up_in 8th po...

FIGURE 4-9: A lick that dips down to 2nd position to get some “big
bottom.”

FIGURE 4-10: An ascending_line that progresses through three
position shifts.

FIGURE 4-11: A riff in 7th-position G major pentatonic.
FIGURE 4-12: An F major lick with an added flat 3 in 7th position.




FIGURE 4-13: A low riff in 1st-position F minor pentatonic.

FIGURE 4-14: A table showing_the 12 keys and their relative
minors,_the fret nu...

FIGURE 4-15: A hammer-on from a fretted note.

FIGURE 4-16: Various hammer-ons in a blues-rock groove.
FIGURE 4-17: Two kinds of pull-offs to fretted notes.
FIGURE 4-18: Several different types of pull-offs.

FIGURE 4-19: A slide lets you connect two notes without picking
the second one.

FIGURE 4-20: Various slide techniques in a musical passage.
FIGURE 4-21: Two ways to bend on the 3rd string,_7th fret.
FIGURE 4-22: An immediate bend and a bend in rhythm.

FIGURE 4-23: A bend and release in rhythm,_in sync to chord
changes.

FIGURE 4-24: Three ways to use a pre-bend and release over
chord changes.

FIGURE 4-25: A vibrato executed with the left-hand fingers.
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FIGURE 5-1: Basic tools every guitarist should have.

FIGURE 5-2: Sets of electric guitar string_gauges. The w stands for
wound strin...

FIGURE 5-3: A Sperzel locking_tuner uses a vise-like clamp to hold
the string.

FIGURE 5-4: Many guitars — such as the Fender Stratocaster —
have string-though...

FIGURE 5-5: A Tune-O-Matic bridge (A)_with a stop tailpiece (B).
FIGURE 5-6: (a) Six inline tuners, (b) _three-by-three tuners.

FIGURE 5-7: Adjust the action on a Tune-O-Matic bridge with side-
mounted thumbs...

FIGURE 5-8: Vibrato springs connect bridge to a claw that's
mounted in the guit...
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FIGURE 1-1: The C major scale with blue notes.

FIGURE 1-2: The 6-note blues scale and 5-note minor pentatonic
scale.

FIGURE 1-3: Strumming_an E chord in quarter notes for two bars.




FIGURE 1-4: Eighth-note and quarter-note strums in downstrokes.
FIGURE 1-5: Strumming_up and down in quarter and eighth notes.

FIGURE 1-6: Bass-and-chord pick-strum pattern for country blues.

FIGURE 1-7: Two-beat or cut shuffle feel alternates bass notes
with chords.

FIGURE 1-8: A pick-strum pattern in a slow 12/8 feel.

FIGURE 1-9: Straight-eighth progression in A that uses common
syncopation figur...

FIGURE 1-10: Shuffle in A that uses common syncopation figures.

FIGURE 1-11: Strumming_pattern that employs left-hand muting
to simulate syncop...

FIGURE 1-12: Rhythm figure with palm mutes and accents.

FIGURE 1-13: Fingerstyle blues with a quarter-note bass.

FIGURE 1-14: The shuffle feel is the most common groove in the
blues.

FIGURE 1-15: Straight-four feel is used for a more driving,_rock-
based sound.

FIGURE 1-16: The 12/8 feel is used for slow-tempo blues.
FIGURE 1-17: The two-beat feel is used for more lively blues.

FIGURE 1-18: The 16 feel is used for funky-sounding_blues
grooves.
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FIGURE 2-1: The 12-bar blues using Roman numerals to represent
chords in a key.

FIGURE 2-2: 12-bar blues in E.

FIGURE 2-3: Quick-four change in bar 2, blues in E.
FIGURE 2-4: The turnaround is the V chord in the last bar.
FIGURE 2-5: Slow blues in 12/8 with added chords.
FIGURE 2-6: An 8-bar blues that uses various chords.
FIGURE 2-7: Straight-four progression with a variation.
FIGURE 2-8: The Jimmy Reed move in E.

FIGURE 2-9: The Jimmy Reed move in G.

FIGURE 2-10: The Jimmy Reed move in A.

FIGURE 2-11: Minor blues progression that uses minor 7th chords.
FIGURE 2-12: Four-bar intro.




FIGURE 2-13:

Two-bar turnaround.

FIGURE 2-14:

Two-bar turnaround with chord changes every two

beats.

FIGURE 2-15:

Two-bar turnaround with chromatic movement.

FIGURE 2-16:

Typical ending_for a slow blues.

FIGURE 2-17:

Two-bar turnaround in a shuffle feel.

FIGURE 2-18:

Two added chords in E7.

FIGURE 2-19:

Two added chords in A7.

FIGURE 2-20:

The B7 move.

FIGURE 2-21:

High moves in a 12-bar blues in E.

FIGURE 3-1:
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Boogie-woogie bass line in quarter notes.

FIGURE 3-2:

Boogie bass line with double-struck eighth notes.

FIGURE 3-3: Stop-time riff in eighth notes.

FIGURE 3-4: Eighth-note riff in the style of Freddie King’s “Hide
Away.”

FIGURE 3-5: Sixteenth-note riff, using_alternate picking.
FIGURE 3-6: Eighth-note riff featuring_common syncopation
figures.

FIGURE 3-7: Expanded version of the classic 5-6 move in straight
eighths.

FIGURE 3-8: Variation on the 5-6 move in swing_eighths.
FIGURE 3-9: Expanded version of the classic 5-6 move.

FIGURE 3-10: Progression fusing_chords, single notes, and double-
stops.

FIGURE 3-11: The quick-four move over open position E and A
chords.

FIGURE 3-12: Triplet-based intro riff in E.

FIGURE 3-13: Double-stop intro riff in E.

FIGURE 3-14: Melodic intro riff based on all triplet eighth notes.
FIGURE 3-15: Descending_double-stop turnaround riff in A.
FIGURE 3-16: Turnaround riff in E featuring_contrary motion.
FIGURE 3-17: Turnaround riff in C with gospel flavor.

FIGURE 3-18: Triplet-based ending_riff.




FIGURE 3-19: Low-note ending_riff in E using_triplets and double-
stops.

FIGURE 3-20: Triplet-based riff featuring_sixths.
FIGURE 3-21: Rhythm groove over a 12-bar blues in E.
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FIGURE 1-1: A classical guitar (right) with an acoustic steel-string
model alon...

FIGURE 1-2: How to hold the guitar according_to the four pressure
points.

FIGURE 1-3: Seated in the playing_position, with the left leg
elevated.

FIGURE 1-4: The support offers an alternative means of raising
the guitar to pl...

FIGURE 1-5: An arm rest lifts the right arm off the guitar,_allowing
the top to...

FIGURE 1-6: Placing_the right hand over the strings, over the
sound hole but a ...

FIGURE 1-7: Angling_your right hand so that the fingers fall
perpendicular to t...

FIGURE 1-8: The left hand placed on the neck, with the thumb
centered on the ne...

FIGURE 1-9: The left-hand fingers ready to press down on the
strings.

FIGURE 1-10: The left hand placed correctly on the fingerboard.

FIGURE 1-11: Keeping_the fingers curved and approaching_the
string_from above t...

FIGURE 1-12: How to pluck to achieve the classical nail-flesh tone.

FIGURE 1-13: Play a free stroke by plucking the 1st string_and
leaving_your fin...

FIGURE 1-14: The motion of the free stroke played by the thumb.

FIGURE 1-15: The right-hand index finger playing_a rest stroke on
the 1st strin...

FIGURE 1-16: The thumb playing_a rest stroke on the 6th string.
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FIGURE 2-1: “O Little Town of Bethlehem” played with thumb and
fingers together...




FIGURE 2-2: Minuet in A Minor played with thumb and fingers
separated rhythmica...

FIGURE 2-3: Gavotte in A played in contrapuntal style with texture
thickened by...

FIGURE 2-4: “O Christmas Tree” played in three-note block chord
style.

FIGURE 2-5: Andante in E Minor played in flowing, melody-and-
accompaniment styl...
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FIGURE 3-1: Arpeggio exercise with melody in bass.
FIGURE 3-2: Study in A Minor, with the melody in the bass.
FIGURE 3-3: Arpeggio exercise with melody in treble.
FIGURE 3-4: Study in C, with the melody in the treble.

FIGURE 3-5: Arpeggio exercise with melody alternating between
treble and bass.

FIGURE 3-6: Waltz in E Minor, with the melody alternating
between the bass and ...
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FIGURE 1-1: An A major scale in 4th position in both a neck
diagram and in musi...

FIGURE 1-2: Practicing_in the key of G major in 2nd position and in
ascending_ a...

FIGURE 1-3: Pattern #1 in the key of Bb major in 5th position.
FIGURE 1-4: Pattern #1 in the key of C major in 7th position.
FIGURE 1-5: Pattern #2 in the key of C major.

FIGURE 1-6: Pattern #2 in the key of Bb major in 3rd position.

FIGURE 1-7: Pattern #3 in the key of D major starting_on the 5th
string_(not th...

FIGURE 1-8: Pattern #3 in the key of F major in 7th position.
FIGURE 1-9: Pattern #4 in the key of F major.

FIGURE 1-10: Pattern #4 in the key of G major in 7th position.
FIGURE 1-11: Pattern #5 in the key of G major.

FIGURE 1-12: Pattern #5 in the key of Ab major in 6th position.

FIGURE 1-13: “The First Noél” is a good song_to practice scales
on.
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FIGURE 2-1: Ascending_and descending_four-note sequences.

FIGURE 2-2: Ascending_and descending_sequences in the key of G
in 2nd position.

FIGURE 2-3: Ascending_and descending_sequences in the key of C
in 5th position.

FIGURE 2-4: Ascending_and descending_sequences in the key of
Bb in 3rd position...

FIGURE 2-5: Ascending_and descending_sequences in the key of D
in 4th position.

FIGURE 2-6: Ascending_and descending_sequences in the key of F
in 7th position.

FIGURE 2-7: Ascending_and descending_sequences in the key of F
in 5th position.

FIGURE 2-8: Ascending_and descending_sequences in the key of G
in 7th position.

FIGURE 2-9: Ascending_and descending_sequences in the key of G
in 5th position.

FIGURE 2-10: Ascending_and descending_sequences in the key of
Bb in 8th positio...

FIGURE 2-11: “Oh Them Golden Slippers” is an old American folk
song.

FIGURE 2-12: “We Wish You a Merry Christmas” is a good song_for
practicing_sequ...
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FIGURE 3-1: A natural minor scale in 5th position.

FIGURE 3-2: A rhythm exercise in B minor in 7th position.
FIGURE 3-3: Minor scale pattern #2 in C minor.
FIGURE 3-4: A rhythm exercise in A minor in 2nd position.
FIGURE 3-5: Minor scale pattern #3 in D minor.
FIGURE 3-6: A rhythm exercise in E minor in 7th position.

FIGURE 3-7: Natural minor scale pattern #4 in the key of F minor.
FIGURE 3-8: A rhythm pattern in D minor in 2nd position.
FIGURE 3-9: Natural minor scale pattern #5 in G minor.

FIGURE 3-10: A rhythm exercise in A minor in 7th position.




FIGURE 3-11:

Ascending_and descending_melodic minor scale

pattern #1.

FIGURE 3-12:

A rhythm exercise in G minor in 3rd position.

FIGURE 3-13:

Melodic minor scale pattern #2 in C minor.

FIGURE 3-14:

A rhythm exercise in B minor in 4th position.

FIGURE 3-15:

Ascending_and descending_scale pattern #3 in D

minor.

FIGURE 3-16:

A rhythm exercise in F£¢ minor in 9th position.

FIGURE 3-17:

Melodic minor scale pattern #4 in F minor.

FIGURE 3-18:

A rhythm exercise in E minor in 4th position.

FIGURE 3-19:

Ascending_and descending_scale pattern #5 in G

minor.

FIGURE 3-20:

Rhythm exercise in Bb minor in 8th position.

FIGURE 3-21:

The A harmonic minor scale in 5th position.

FIGURE 3-22:

A rhythm exercise in C minor in 8th position.

FIGURE 3-23:

Harmonic minor scale pattern #2 in C minor.

FIGURE 3-24:

A rhythm exercise in D minor in 7th position.

FIGURE 3-25:

Harmonic minor scale pattern #3 in D minor.

FIGURE 3-26:

A rhythm exercise in the key of B minor in 2nd

position.

FIGURE 3-27:

Harmonic minor scale pattern #4 in F minor.

FIGURE 3-28:

A rhythm exercise in G minor in 7th position.

FIGURE 3-29:

Harmonic minor scale pattern #5 in G minor.

FIGURE 3-30:

A rhythm exercise in F£¢ minor in 4th position.

FIGURE 3-31:

“God Rest Ye Merry, Gentlemen” may _be minor, but

it’s lively.
FIGURE 3-32

Handel’'s “Allegro” uses melodic minor scale pattern

#4 in 7th posi...

FIGURE 3-33:

“The Three Ravens” in F minor.
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FIGURE 4-1: Three forms of an outside-string_F major chord.

FIGURE 4-2: A rhythm exercise for outside F major chords.

FIGURE 4-3: Three forms of an outside-string_F minor chord.

FIGURE 4-4: A rhythm exercise for outside F minor chords.

FIGURE 4-5: Four forms of an outside F7 chord.




