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Introduction
All the drummers I’ve ever met (and I’ve met quite a few)
started out by tapping or pounding on just about
anything they could get their hands on. Chances are that
if you picked up this book, you fit into this category as
well. So, even if you’ve never played an actual drum or
studied drumming in any formal sense, you’re a
drummer.
With drumming, you’ve chosen the world’s oldest and
most popular musical instrument. There isn’t a place on
this planet that doesn’t have some sort of drumming
tradition. In fact, as you’ll discover in the following
pages, playing drums is a universal pastime that anyone
can enjoy, regardless of his or her taste in music.
My purpose with this book is to introduce you to as many
types of drums and drumming styles as I can in 384
pages. If you’re like me, you can find joy in each of them.
And by knowing a variety of playing techniques, you can
end up being a much better and more versatile drummer.

About This Book
This book allows the drumset player to develop all the
skills needed to play a variety of drumming styles from
rock to Latin and jazz to R&B. I also expose you to
traditional techniques that you can easily incorporate
into your drumset playing.
Unlike most drum books, Drums For Dummies, 2nd
Edition goes beyond the modern drumset and also
includes a variety of traditional drums and percussion
instruments. For the traditionalist or drum circle
enthusiast, Drums For Dummies, 2nd Edition includes



descriptions of how to play a variety of traditional hand
and stick-played drums as well as some common
percussion instruments. So, whether you’re interested in
playing a drumset in popular music or being involved in
drumming ensembles using traditional drums and
percussion instruments, this book is for you.
Drums For Dummies, 2nd Edition is able to contain all
this information because you won’t find any exercises
that you can’t use in real-world situations. The result:
You can learn how to actually play the drums much
sooner and without learning unnecessary stuff.
This book is also a handy reference for drumming. You
can find a variety of drums from around the world that
you may not have ever seen or heard of before now. I
explain each of these drums, and I describe their
technique so that you can play them in the traditional
way using traditional rhythms. I also discuss how you
can use each of these drums in a musical situation today.
By no means does this book cover all the different drums
and percussion instruments played today, but it does
cover more than a dozen of the drums that I see most
often. And, with the techniques that I describe, you can
easily play any drum that I don’t present in this book.
Just find a drum that looks similar to yours and start
there.

Conventions Used in This
Book

I use a few conventions in this book to make it easier for
you to understand and navigate. Here’s a list of those
conventions:



You’ll see many of the rhythms in this book marked
with a track bar that tells you where to find that
rhythm on the book’s companion website when you
play it as standard music. The website and book
together allow you to hear as well as see how to play
each rhythm, making the learning process that much
quicker. All the rhythms are now available as audio
files.
All the drumset grooves are written for the right-
handed player. Well, not exactly right-handed people,
but rather people who set up and play their drums in a
right-handed way. I do this because it’s the most
common way to play a drum. Lefties take heart —
playing right-handed can actually be better for you.
You end up having an advantage because your left
hand is as strong as your right (trust me on this one —
I’m a lefty who plays right-handed, and so are a lot of
other great drummers).
The musical notation in this book is written so that you
can read drumming music. I don’t cover those areas
(key signatures, melodies, and so on) that are present
in music notation unless they specifically apply to the
drum rhythm presented.

What You’re Not to Read
If you’re pressed for time (for example, you have an
audition tomorrow), you don’t have to read this entire
book word-for-word. I can’t promise that you’ll nail that
audition, but I do make it easy for you to know which
parts of this book you can skip. Don’t read the following
unless you have ample time and a real thirst for
drumming knowledge:



Sidebars: These gray-shaded boxes are filled with
fun, interesting information, but it’s all nonessential.
Technical stuff: You can skip any paragraph marked
with a Technical Stuff icon (see “Icons Used in This
Book” later in this introduction). This information may
be too technical the first time you read through this
book, but come back to it as you get more comfortable
with your drumming — it will only enhance your
knowledge of the subject.
Drum history: Don’t worry; I don’t give you any
quizzes on the history of drumming. If you’re one of
those rare souls who finds history fascinating, dive
right in. If you’re like the rest of us, this icon lets you
know that you don’t have to read these sections.

Foolish Assumptions
I really don’t make any assumptions about you, the
reader. I don’t assume that you’re interested in a certain
type of drum. I don’t assume that you want to play a
specific style of music. I don’t even assume that you
already have a drum or that you know what kind of
drumming you want to do. In fact, if you don’t know
these things, this book can help you decide.
The only assumption I make is that you’re reading this
book because you want to learn how to turn your aimless
tapping into music.



How This Book Is
Organized

This book is organized so that you can get the
information you want quickly and not be burdened with
stuff you don’t need or want to know. Each section
contains chapters that cover a specific area of
drumming.

Part 1: Setting a Solid Foundation
Part 1 contains four chapters that cover the basics of
drumming. Chapter 1 introduces you to the world of
drums and shows you some of the most common drums
used today. Chapter 2 provides you with a vocabulary
that allows you to read drumming music quickly (you
don’t need to read music in order to play the rhythms in
this book if you don’t want to — you can go to the
website and listen to some of the rhythms, or download
the audio files and listen to all the rhythms). Chapter 3
introduces you to the proper way to hit the drums with a
stick, and Chapter 4 explores many ways that you can
play a drum with your hands.

Part 2: Digging into the Drumset
Part 2 explores the modern drumset. In Chapter 5, you
discover how to set up your drumset as well as some
basic drumset skills that will help you move your limbs
independently of one another. Chapter 6 shows you how
to play the drumset in the rock style, and Chapter 7
introduces you to blues drumming. Chapter 8 presents
the way to drum in the R&B and funk drumming
techniques, and Chapter 9 explores jazz and fusion
styles. In Chapter 10, you uncover the secrets to playing
Latin and Caribbean rhythms. And, in Chapter 11, you



can expand on your rock skills by looking at the rhythms
of some great drummers.

Part 3: Dressing up Your Drumset
Skills
Part 3 helps you express your own personality on the
drumset. Chapter 12 examines what makes a rhythm
groove and how to put together a beat that fits your
musical situation. In Chapter 13, you can explore how to
use licks and fills to complement the music and make a
personal statement. Chapter 14 gives you some ideas
and guidelines to help you solo effectively.

Part 4: Pounding Out the Beat:
Traditional Drums and Percussion
Part 4 presents a variety of drums and percussion
instruments from around the world. In Chapter 15, you
get a chance to discover a bunch of drums that you play
with your hands. Chapter 16 explores some drums that
you play with either a stick or a combination of a stick
and your hand. Chapter 17 presents other percussion
instruments, such as the cowbell and the triangle.
Chapter 18 builds on Chapters 15, 16, and 17 and shows
you how you can combine these instruments to create
polyrhythms.

Part 5: Choosing, Tuning, and
Caring for Your Drums
Part 5 provides information to help you choose, tune, and
care for your drums. Chapter 19 shows you what to look
for when buying a drum or drumset. Chapter 20 explains
how to tune and take care of your drums so that they
sound their best and last a long time.

Part 6: The Part of Tens



Part 6 is a staple of For Dummies books. Chapter 21
shows you ten ways that you can continue on in the
world of drumming, and Chapter 22 offers some tips on
choosing a private drum instructor.

Appendix
The appendix explains the organization of the website
that accompanies this book.

Icons Used in This Book
As with all For Dummies books, I use a few icons to help
you along your way.

 This icon highlights expert advice that can help
you become a better drummer.

 This icon lets you know ahead of time about those
instances when the way you hit a drum can cause
damage to the instrument or your ears. You also see
this icon when I present you with a technique or
rhythm that is challenging to play.

 Certain techniques are very important and stand
repeating. This icon gives you those gentle nudges to
keep your playing on track.



 Throughout the text, I include some technical
background on a specific technique. This icon shows
up in those instances so that you know to brace
yourself for some less inspiring information.

 This icon directs you to fun facts about drumming
that you can use to impress your friends.

Beyond the Book
In addition to what you’re reading right now, this book
comes with a free access-anywhere Cheat Sheet. To get
this Cheat Sheet, go to www.dummies.com and search for
“Bass Guitar For Dummies, 3rd Edition Cheat Sheet” by
using the Search box.

Where to Go from Here
Drums For Dummies, 2nd Edition is set up so that you
can either read it from cover to cover and progressively
build your drumming knowledge, or you can jump
around and read only the parts that interest you. I
recommend that either way, you check out Chapters 2
and 3 first. These chapters lay the foundation from which
all drumming is built. Knowing this stuff allows you to
understand the information in all the other chapters
faster and easier.
After you look over Chapters 2 and 3, you can either go
to Part 2 if you’re interested in the drumset or you can
jump to Part 4 to learn about traditional drums.

http://www.dummies.com/


If you don’t have a drum but know what you want, you
can find out how to buy one in Part 5. If you don’t know
what kind of drum you want to buy (well, besides a
drumset), start with Part 4 for some ideas.


