


Table of Contents
Cover
Preface
Acknowledgements
Sources
Part I: Classic Sources

1 Introduction
I
II
III
IV
V
VI
VII
VIII
IX

2 The Ancient and Modern System of the Arts
1  The Orthodox View
2  The Ancient System of the Arts
3  The Modern System of the Arts
4  Conclusion

3 Ion
4 The Republic

Book X
5 Symposium
6 Poetics

file:///tmp/calibre_5.42.0_tmp_zn6hd1z3/2zu9ye1q_pdf_out/OPS/cover.xhtml


7 Ennead I, vi
8 De Musica

Book VI
9 On the Reduction of the Arts to Theology
10 Characteristics of Men, Manners, Opinions,
Times

The Moralists
11 An Inquiry into the Original of Our Ideas of
Beauty and Virtue

The Preface
Sect. I Concerning some Powers of Perception,
Distinct from What Is Generally Understood by
Sensation
Sect. II Of Original or Absolute Beauty
Sect. III Of the Beauty of Theorems
Sect. IV Of Relative or Comparative Beauty
Sect. VI Of the Universality of the Sense of
Beauty among Men
Sect. VII Of the Power of Custom, Education,
and Example as to Our Internal Senses

12 Of the Standard of Taste
13 Of Tragedy
14 A Philosophical Enquiry into the Origin of Our
Ideas of the Sublime and Beautiful

Part One
Part Two
Part Three
Part Four

15 Laocoon
II



III
IV
VIII
XIII
XIV
XV
XVI
XVII
XVIII
XX
XXI

16 Critique of the Power of Judgment
First Section Analytic of the Aesthetic Power of
Judgment First Book Analytic of the Beautiful
Second Book Analytic of the Sublime
Deduction of Pure Aesthetic Judgments
Second Section The Dialectic of the Aesthetic
Power of Judgment

Part II: Modern Theories
17 Introduction
18 Letter of an Aesthetic Education of Man

Twentieth Letter
Twenty‐First Letter

19 Letter to M. d’Alembert on the Theatre
Preface
II

20 Introductory Lectures on Aesthetics
Chapter I The Range of Aesthetic Defined, and
Some Objections against the Philosophy of Art



Refuted
Chapter II Methods of Science Applicable to
Beauty and Art
Chapter III The Conception of Artistic Beauty

21 The World as Will and Representation
Third Book The World as Representation,
Second Consideration Representation
Independent of the Principle of Sufficient
Reason: the Platonic Idea: the Object of Art

22 The Beautiful in Music
23 The Birth of Tragedy

I
II
III
IV
VII
VIII
X

24 What is Art?
Chapter 1
Chapter 4

25 “Psychical Distance” as a Factor in Art and an
Aesthetic Principle

I
II
III

26 Art
27 The Principles of Art

Introduction



V. Art as Amusement
VI. Art Proper: (1) As Expression
VII. Art Proper: (2) As Imagination
XIV. The Artist and the Community

28 Art as Experience
1. The Live Creature
2. The Live Creature and “Ethereal Things”1

3. Having an Experience
29 The Work of Art in the Age of Mechanical
Reproduction

Preface
I
II
III
IV
V
VI
VII
VIII
IX
X
XI
XII
XIII
XIV
XV
Epilogue

30 The Origin of the Work of Art



Thing and Work
The Work and Truth
Truth and Art

31 Aesthetic Theory
Art, Society, Aesthetics

32 Criteria of Negro Art
33 Art or Propaganda?

Part III: Contemporary Aesthetics and Philosophy of Art
34 Introduction
35 The Artworld

I
II
III
IV

36 What is Art? An Institutional Analysis
I
II
III
IV

37 “Art” as a Cluster Concept
The Logical Form of the Account
Methodological Considerations
Adequacy to Intuition
Normative Adequacy
Some Objections
Conclusion: Heuristic Utility

38 When is Art?
1. The Pure in Art



2. A Dilemma
3. Samples

39 Art and Its Objects
4
5
6
7
8
9
10
15
16
18
19
20
35
36
37
38

40 Varieties of Art
1 Artworks as Public Items
2 Are Artworks Created or Discovered?
3 Are all Artworks Potentially Multiple?
4 Multiply Instanced Artworks
5 New Works Based on Old Ones
6 The Ontological Variety of Works of Art
7 Is the Identity of an Artwork Fixed or
Evolving?



Readings
41 What a Musical Work Is

I
II
III
IV
V
VI

42 Fictional Characters as Abstract Artifacts
Dependencies of Fictional Characters
Fictional Characters in a Modal Metaphysics
Fictions and Other Dependent Abstracta

43 Aesthetic Concepts
I
II

44 Categories of Art
I. Introduction
II. Standard, Variable, and Contra‐Standard
Properties
III. A Point about Perception
IV. Truth and Falsity
V. Conclusion

45 The Myth of the Aesthetic Attitude
I
II
III

46 What is Aesthetic Experience?
Contrasting Accounts



Paradigm Cases
The Broad Account: Advantages and Objections
Form, Concept, and Theme
From Theme to Thesis
Nonliterary Arts
Concluding Remarks

47 Artistic Value
Artistic and Non‐Artistic Values
Intrinsic and Instrumental Values
Aestheticism, Artist and Spectator
Acquaintance
Art and Communication

48 Beauty Restored
49 Artistic Worth and Personal Taste

I. Better and Worse in the Domain of Art
II. The Paradox of Aesthetic Perfectionism

50 Style and Personality in the Literary Work
Introduction
I Style as the Expression of Personality
II The Personality of the Implied Author
III An Objection Considered
IV Some Problems Resolved

51 Criticism and Interpretation
Introduction
Alternative Views of Interpretation
Joining the Debate
The Linguistic Fallacy



52 The Postulated Author: Critical Monism as a
Regulative Ideal
53 Artistic Value and Opportunistic Moralism

Moral Flaws and Artistic Value
Accommodating Nonprescribed Responses
The Contingency of Moral Value as Artistic
Value
References

54 Emotions in the Music
55 Music and Emotion

1 The Musical Representation of Emotions
2 What are Emotions?
3 Animating Music: Musical Expressiveness as
“Hearing‐as”
4 Music as the Expression of Emotion: a
Romantic Theory
5 How does Music Arouse Emotions in
Listeners?
Bibliography

56 Fearing Fictions
I
II
III
IV
V
VI
VII

57 Transparent Pictures: On the Nature of
Photographic Realism

1



2
3
4
5
6
7
8
9
Acknowledgments

58 The Power of Movies
59 Oppressive Texts, Resisting Readers, and the
Gendered Spectator: The “New” Aesthetics

I
II
III
IV

60 Feminist Philosophy of Art
Situatedness
The Problem of Canon Formation
Two Explanations
Confronting the Philosophical Tradition
Overcoming Biases
The Future of Feminist Aesthetics
Works Cited

61 Appreciation and the Natural Environment
I
II
III



IV
62 Everyday Aesthetics
63 Aesthetic Value, Art, and Food

Introduction
Food and the Body: Some Enduring Concerns
Aesthetics and Theories of Taste
Cuisine: Art, Aesthetic Value, Ethics
Uniting Aesthetics and Ethics
Summary
References

64 Art and Aesthetic Behaviors as Possible
Expressions of our Biologically Evolved Human
Nature

Works Cited
Index
End User License Agreement



BLACKWELL PHILOSOPHY ANTHOLOGIES
Each volume in this outstanding series provides an
authoritative and comprehensive collection of the essential
primary readings from philosophy’s main fields of study.
Designed to complement the Blackwell Companions to
Philosophy series, each volume represents an unparalleled
resource in its own right, and will provide the ideal
platform for course use.

1 Cottingham: Western Philosophy: An Anthology (second
edition)

2 Cahoone: From Modernism to Postmodernism: An
Anthology (expanded second edition)

3 LaFollette: Ethics in Practice: An Anthology (third
edition)

4 Goodin and Pettit: Contemporary Political Philosophy:
An Anthology (third edition)

5 Eze: African Philosophy: An Anthology
6 McNeill and Feldman: Continental Philosophy: An

Anthology
7 Kim and Sosa: Metaphysics: An Anthology
8 Lycan and Prinz: Mind and Cognition: An Anthology

(third edition)
9 Kuhse and Singer: Bioethics: An Anthology (second

edition)
10 Cummins and Cummins: Minds, Brains, and Computers

– The Foundations of Cognitive Science: An Anthology
11 Sosa, Kim, Fantl, and McGrath: Epistemology: An

Anthology (third edition)
12 Kearney and Rasmussen: Continental Aesthetics –

Romanticism to Postmodernism: An Anthology



13 Martinich and Sosa: Analytic Philosophy: An Anthology
14 Jacquette: Philosophy of Logic: An Anthology
15 Jacquette: Philosophy of Mathematics: An Anthology
16 Harris, Pratt, and Waters: American Philosophies: An

Anthology
17 Emmanuel and Goold: Modern Philosophy – From

Descartes to Nietzsche: An Anthology
18 Scharff and Dusek: Philosophy of Technology – The

Technological Condition: An Anthology
19 Light and Rolston: Environmental Ethics: An Anthology
20 Taliaferro and Griffiths: Philosophy of Religion: An

Anthology
21 Lamarque and Olsen: Aesthetics and the Philosophy of

Art – The Analytic Tradition: An Anthology
22 John and Lopes: Philosophy of Literature –

Contemporary and Classic Readings: An Anthology
23 Cudd and Andreasen: Feminist Theory: A Philosophical

Anthology
24 Carroll and Choi: Philosophy of Film and Motion

Pictures: An Anthology
25 Lange: Philosophy of Science: An Anthology
26 Shafer‐Landau and Cuneo: Foundations of Ethics: An

Anthology
27 Curren: Philosophy of Education: An Anthology
28 Shafer‐Landau: Ethical Theory: An Anthology
29 Cahn, Ross, and Shapshay: Aesthetics: A

Comprehensive Anthology (second edition)
30 McGrew, Alspector‐Kelly, and Allhoff: The Philosophy of

Science: An Historical Anthology
31 May: Philosophy of Law: Classic and Contemporary



Readings
32 Rosenberg and Arp: Philosophy of Biology: An

Anthology
33 Kim, Korman, and Sosa: Metaphysics: An Anthology

(second edition)
34 Martinich and Sosa: Analytic Philosophy: An Anthology

(second edition)
35 Shafer‐Landau: Ethical Theory: An Anthology (second

edition)
36 Hetherington: Metaphysics and Epistemology: A

Guided Anthology
37 Scharff and Dusek: Philosophy of Technology – The

Technological Condition: An Anthology (second edition)
38 LaFollette: Ethics in Practice: An Anthology (fourth

edition)
39 Davis: Contemporary Moral and Social Issues: An

Introduction through Original Fiction, Discussion, and
Readings

40 Dancy and Sandis: Philosophy of Action: An Anthology
41 Lamarque and Olsen: Aesthetics and the Philosophy of

Art – The Analytic Tradition: An Anthology (second
edition)



Aesthetics
A Comprehensive Anthology
Second Edition

Edited by
Steven M. Cahn, Stephanie Ross,
and
Sandra Shapshay



This second edition first published 2020
Editorial material and organization © 2020 John Wiley & Sons Ltd
Edition History
Blackwell Publishing Ltd (1e, 2008)
All rights reserved. No part of this publication may be reproduced, stored in a
retrieval system, or transmitted, in any form or by any means, electronic,
mechanical, photocopying, recording or otherwise, except as permitted by law.
Advice on how to obtain permission to reuse material from this title is available
at http://www.wiley.com/go/permissions.
The right of Steven M. Cahn, Stephanie Ross, and Sandra Shapshay to be
identified as the authors of the editorial material in this work has been asserted
in accordance with law.
Registered Offices
John Wiley & Sons, Inc., 111 River Street, Hoboken, NJ 07030, USA
John Wiley & Sons Ltd, The Atrium, Southern Gate, Chichester, West Sussex,
PO19 8SQ, UK
Editorial Office
111 River Street, Hoboken, NJ 07030, USA
For details of our global editorial offices, customer services, and more
information about Wiley products visit us at www.wiley.com.
Wiley also publishes its books in a variety of electronic formats and by print‐on‐
demand. Some content that appears in standard print versions of this book may
not be available in other formats.
Limit of Liability/Disclaimer of Warranty
While the publisher and authors have used their best efforts in preparing this
work, they make no representations or warranties with respect to the accuracy
or completeness of the contents of this work and specifically disclaim all
warranties, including without limitation any implied warranties of
merchantability or fitness for a particular purpose. No warranty may be
created or extended by sales representatives, written sales materials or
promotional statements for this work. The fact that an organization, website, or
product is referred to in this work as a citation and/or potential source of
further information does not mean that the publisher and authors endorse the
information or services the organization, website, or product may provide or
recommendations it may make. This work is sold with the understanding that
the publisher is not engaged in rendering professional services. The advice and
strategies contained herein may not be suitable for your situation. You should
consult with a specialist where appropriate. Further, readers should be aware
that websites listed in this work may have changed or disappeared between
when this work was written and when it is read. Neither the publisher nor
authors shall be liable for any loss of profit or any other commercial damages,
including but not limited to special, incidental, consequential, or other
damages.

http://www.wiley.com/go/permissions
http://www.wiley.com/


Library of Congress Cataloging‐in‐Publication Data
Names: Cahn, Steven M., editor. | Ross, Stephanie, editor. | Shapshay, Sandra,
1969– editor.
Title: Aesthetics : a comprehensive anthology / edited by Steven M. Cahn,
Stephanie Ross, and Sandra L. Shapshay.
Description: Second edition. | Hoboken : Wiley, 2020. | Series: Blackwell
philosophy anthologies | Includes index.
Identifiers: LCCN 2019052181 (print) | LCCN 2019052182 (ebook) | ISBN
9781118948323 (paperback) | ISBN 9781119096177 (adobe pdf) | ISBN
9781118952429 (epub)
Subjects: LCSH: Aesthetics.
Classification: LCC BH39 .A2875 2020 (print) | LCC BH39 (ebook) | DDC
111/.85–dc23
LC record available at https://lccn.loc.gov/2019052181
LC ebook record available at https://lccn.loc.gov/2019052182
Cover image: © Edwaert Colyer Still Life ca 1696 © Indianapolis Museum of
Art/Wikimedia Commons
Cover design by Wiley

https://lccn.loc.gov/2019052181
https://lccn.loc.gov/2019052182


Preface
The study of aesthetics concerns the arts broadly
conceived, as well as the nature of aesthetic experience,
which includes our responses to beauty, sublimity, ugliness,
and other such qualities found in works of art, nature, the
built environment, and the course of everyday life.
Although the term “aesthetics” to denote this area of study
goes back only to the 18th century with the work of
Alexander Baumgarten, the field has had a long and
distinguished history dating back to classical antiquity.
Aesthetics is currently the scene of provocative
philosophical exploration, and one which has become
increasingly connected to work in disciplines outside of
philosophy such as art history, psychology, neuroscience,
evolutionary biology, gender studies, and critical race
theory. This comprehensive collection of Western historical
and contemporary sources offers instructors the
opportunity to construct courses in aesthetics combining as
wished classic works along with recent contributions that
afford students a sense of the rich history as well as the
cutting edge of the discipline. The aim to bring this second
edition firmly into the 21st century is evidenced with the
introduction to Part I Classic Sources. As in the previous
edition, we begin with a selection from Paul Oskar
Kristeller’s “The Modern System of the Arts,” which, until
recently, had been taken to be the definitive proof that the
concept of “fine arts” (the “system” comprised of painting,
sculpture, architecture, music, and poetry) originated with
Batteaux in the 18th century. But this selection is now
followed by James O. Young’s 2015 paper, challenging this
orthodoxy, and arguing that these “fine arts” really coincide
with Plato and Aristotle’s notion of the “imitative arts,” and
thus is not truly a “modern” system at all. Students and



instructors are invited to explore Part I with this recent
historiological controversy in mind. Other major updates to
this edition include: the addition of important 20th century
texts by W.E.B. Du Bois and Alain Locke on the intersection
of race, politics, and the arts; newer translations of texts by
Immanuel Kant and Arthur Schopenhauer, as well as newly
excerpted selections from G.W.F. Hegel, Leo Tolstoy, and
R.G. Collingwood; the inclusion of additional modern texts
on the relationship between art and morality (e.g. J.‐J.
Rousseau’s “Letter to M. d’Alembert on the Theatre”), and
on tragedy (e.g. with David Hume’s “Of Tragedy”); and a
significantly re‐edited Part III Contemporary Aesthetics and
Philosophy of Art curated and introduced by Stephanie
Ross. The contemporary section, with selections from Amie
L. Thomasson, Mary Mothersill, Eileen John, Jenefer
Robinson, A.W. Eaton, Mary Devereaux, Yuriko Saito, and
Carolyn Korsmeyer, presents a more gender‐balanced view
of the field, and acknowledges the robust contribution
women philosophers have made to present‐day aesthetics.



Acknowledgements
The staff at Wiley‐Blackwell has done superbly in preparing
the book for publication. In particular, we wish to thank our
editor, Marissa Koors, and project editor, Sarah Keegan, for
shepherding this second edition to completion as well as
Jane Andrew for formatting and proofreading the final
version. The first edition of this book was co‐edited by
Aaron Meskin, and we are grateful to him for helping to
initiate the project and providing a foundation on which we
have built. We are grateful also to several anonymous
reviewers whose helpful feedback contributed to this
second edition.



Sources
The editor and publisher gratefully acknowledge the
permission granted to reproduce the copyright material in
this book:

1. Paul Oskar Kristeller, from “The Modern System of the
Arts” in Journal of the History of Ideas 12(4), 1951
(Part I), pp. 496–515, 521–522, 525–526 and 13(1),
1952 (Part II), pp. 20–21, 24–29, 32–39, 42. © 1951,
1978 University of Pennsylvania Press. Reproduced
with permission of University of Pennsylvania Press.

2. James O. Young, “The Ancient and Modern System of
the Arts” in The British Journal of Aesthetics 55(1),
January 2015, pp. 1–17. Reproduced with permission of
Oxford University Press.

3. Plato, from Two Comic Dialogues: Ion and Hippias
Major, translated by Paul Woodruff. Indianapolis,
IN/Cambridge, MA: Hackett, 1983, pp. 21–35.
Reproduced with permission of Hackett Publishing.

4. Plato, from The Republic, translated by John Llewelyn
Davies and David James Vaughn. Lanham, MD:
Rowman & Littlefield, 2006, pp. 352–369. Reproduced
with permission of Rowman & Littlefield Publishers.

5. Plato, from Symposium, translated by Alexander
Nehamas and Paul Woodruff. Indianapolis,
IN/Cambridge, MA: Hackett Publishing, 1989, pp. 45–
60. Reproduced with permission of Hackett Publishing.

6. Aristotle, from Poetics, translated by Ingram Bywater.
Oxford: Clarendon Press, 1920, pp. 207–231. Public
domain.



7. Plotinus, “Ennead I, vi” from Neoplatonic Philosophy:
Introductory Readings, translated by John Dillon and
Lloyd P. Gerson. Indianapolis, IN/Cambridge, MA:
Hackett Publishing, 2004, pp. 18–30. Reproduced with
permission of Hackett Publishing.

8. St. Augustine, from De Musica, translated by W.F.
Jackson Knight. London: The Orthological Institute,
1949, pp. 107–120, 122–124.

9. St. Bonaventure, from On the Reduction of the Arts to
Theology: De reductione atrium ad theologiam, 1955,
Sections 1–5, 8–11, 13–18. © 1995 The Sisters of St
Joseph, Erie PA. Reproduced with permission of The
Sisters of St Joseph, Erie PA.

10. Anthony Ashley Cooper, Third Earl of Shaftesbury, from
Characteristics of Men, Manners, Opinions, Times.
1711. Public domain.

11. Francis Hutcheson, from An Inquiry into the Original of
Our Ideas of Beauty and Virtue. 1726. Public domain.

12. David Hume, “Of the Standard of Taste” from Four
Dissertations. 1757. Public domain.

13. David Hume, “Of Tragedy” Essay 22 from Essays,
Moral, Political, and Literary Part 1. 1758. Public
domain.

14. Edmund Burke, from A Philosophical Enquiry into the
Origin of Our Ideas of the Sublime and Beautiful. 1756.
Public domain.

15. Gotthold Lessing, from Laocoön. New York: Noonday
Press, 1957, 1965, pp. 8, 16–18, 20–21, 58–61, 83–93,
101–103, 105–106, 109–110, 126, 136–139. Public
domain.

16. Immanuel Kant, from Critique of the Power of
Judgment, translated by Paul Guyer and Eric Matthews.



Oxford: Oxford University Press, 2002, pp. 89–104,
107–116, 120–126, 128–131, 168–176, 178–180, 182–
195, 203–207, 225–228, 365–389. Reproduced with
permission of Oxford University Press.

17. Original for this title.
18. Friedrich Schiller, from On the Aesthetic Education of

Man: In a Series of Letters. Oxford: Oxford University
Press, 1985, pp. 139, 141, 143, 145, 147, 149.
Reproduced with permission of Oxford University
Press.

19. Jean‐Jacques Rousseau, “Letter to M. d’Alembert on the
Theatre,” translated by Allan Bloom. © 1960, 1988 by
the Free Press. Reproduced with permission of The
Free Press, a division of Simon & Schuster, Inc. All
rights reserved.

20. G.W.F. Hegel, from Introductory Lectures on Aesthetics,
translated by Bernard Bosanquet. London: Penguin,
1993, pp. 3–19, 27–61. Original translation published in
1886. Public domain.

21. Arthur Schopenhauer, from The World as Will and
Representation, Volume I, translated by Judith Norman,
Alistair Welchman, and Christopher Janaway. London:
Cambridge University Press, 2010, pp. 191–192, 198–
204, 207–215, 218–252, 259–263, 269–276, 279–295.
Reproduced with permission of Cambridge University
Press.

22. Eduard Hanslick, from The Beautiful in Music,
translated by Gustav Cohen. 1891. Public domain.

23. Friedrich Nietzsche, from The Birth of Tragedy,
translated by Walter Kaufmann. New York: Random
House Inc., 1967, pp. 33–47, 56, 58–62, 73–74.
Reproduced with permission of Penguin Random
House.



24. Leo Tolstoy, from What is Art? and Essays on Art,
translated by Louise and Aylmer Maude. 1899. Public
domain.

25. Edward Bullough, “‘Psychical Distance’ as a Factor in
Art and as an Aesthetic Principle” in British Journal of
Psychology, 1912, pp. 87–117. Public domain.

26. Clive Bell, from Art. London: Chatto & Windus, 1914.
Reproduced with permission of The Society of Authors
as the Literary Representative of the Estate of Clive
Bell.

27. R.G. Collingwood, from The Principles of Art. Oxford:
Clarendon Press, 1945, pp. 1–2, 5–6, 78–82, 109–17,
121–2, 125, 139–40, 308–24. Public domain.

28. John Dewey, “Art as Experience” from The Collected
Works of John Dewey: The Later Works, 1925–1953
(Volume 10), 1989, pp. 9–18, 26–34, 42–63. Reproduced
with permission of Southern Illinois University Press.

29. Walter Benjamin, “The Work of Art in the Age of
Mechanical Reproduction” from Illuminations,
translated by Harry Zohn. © 1968, 1996 by Harcourt,
Inc. Reproduced with permission of Houghton Mifflin
and Penguin Random House.

30. Martin Heidegger, “The Origin of the Work of Art” from
Poetry, Language, Thought, translated by Albert
Hofstadter. New York: HarperCollins, 1971, pp. 17–36,
38–39, 41–46, 48–52, 55–59, 64–66, 69–71, 77–78.
Reproduced with permission of HarperCollins
Publishers, Inc.

31. Theodor Adorno, from Aesthetic Theory, translated by
Robert Hullot‐Kentor. Minneapolis: University of
Minnesota, 1997, pp. 242–253. Reproduced with
permission of University of Minnesota Press.



32. W.E.B. Du Bois, “Criteria of Negro Art” in The Crisis 32,
October 1926, pp. 290–297.
http://www.webdubois.org/dbCriteriaNArt.html.
Reproduced with permission of The Crisis Magazine.

33. Alain Locke, “Art or Propaganda?” in Harlem 1(1),
November 1928. Public domain.

34. Original for this title.
35. Arthur Danto, “The Artworld” in Journal of Philosophy

61(19), 1964, pp. 571–584. © 1964 The Journal of
Philosophy. Reproduced with permission of the author
and The Journal of Philosophy, Inc.

36. George Dickie, “What is Art? An Institutional Analysis”
in Journal of Aesthetics and Art Criticism 33(3), 1974,
pp. 19–52. © 1974 George Dickie. Reproduced with
permission of George Dickie.

37. Berys Gaut, “’Art’ as a Cluster Concept,” from Noël
Carroll (ed.), Theories of Art. Madison, Wisconsin:
University of Wisconsin Press, 2000, pp. 25–44.
Reproduced with permission of The University of
Wisconsin Press.

38. Nelson Goodman, “When is Art?” from Ways of
Worldmaking. Indianapolis, IN: Hackett Publishing,
1978, pp. 57–70. Reproduced with permission of
Hackett Publishing Company, Inc.

39. Richard Wollheim, from Art and Its Objects.
Cambridge: Cambridge University Press, 1980, sections
4–10, 15–16, 18–20, 35–38, pp. 3–10, 20–24, 26–30, 64–
76. Reproduced with permission of Cambridge
University Press.

40. Stephen Davies, “Varieties of Art” from The Philosophy
of Art, 2nd edition. Chichester, UK: Wiley, 2015, pp. 81–
104. Reproduced with permission of John Wiley & Sons.

http://www.webdubois.org/dbCriteriaNArt.html


41. Jerrold Levinson, “What a Musical Work Is” in The
Journal of Philosophy 77(1), 1980, pp. 5–28. © 1980
The Journal of Philosophy. Reproduced with permission
of the author and The Journal of Philosophy, Inc.

42. Amie L. Thomasson, “Fictional Characters as Abstract
Artifacts” from Fiction and Metaphysics. Cambridge:
Cambridge University Press, 1998, pp. 35–42.
Reproduced with permission of Cambridge University
Press.

43. Frank Sibley, “Aesthetic Concepts” in Philosophical
Review 68(4), 1959, pp. 421–450.

44. Kendall L. Walton, “Categories of Art” in Philosophical
Review 79(3), 1970, pp. 334–367. Reproduced with
permission of Kendall L. Walton.

45. George Dickie, “The Myth of the Aesthetic Attitude” in
American Philosophical Quarterly 1(1), 1964, pp. 56–
65.

46. Alan H. Goldman, “What is Aesthetic Experience?”
Reproduced with permission of the author.

47. Malcolm Budd, “Artistic Value” from Values of Art:
Pictures, Poetry and Music. London: Penguin Books,
1995, pp. 1–16. Reproduced with permission of Penguin
Random House, Inc.

48. Mary Mothersill, from Beauty Restored. Oxford: Oxford
University Press, 1986, pp. 100–122. Reproduced with
permission of Oxford University Press.

49. Jerrold Levinson, “Artistic Worth and Personal Taste” in
Journal of Aesthetics and Art Criticism 68(3), Summer
2010, pp. 225–33. Reproduced with permission of John
Wiley & Sons.

50. Jenefer Robinson, “Style and Personality in the Literary
Work” in The Philosophical Review 94(2), 1985, pp.



227–247. Reproduced with permission of Duke
University Press.

51. Noël Carroll, “Criticism and Interpretation” in Sztuka I
filozofia 42, 2013, pp. 7–20. Reproduced with
permission of the author and Sztuka I filozofia.

52. Alexander Nehamas, “The Postulated Author: Critical
Monism as a Regulative Ideal” in Critical Inquiry 8(1),
1981, pp. 133–149. Reproduced with permission of the
author and The University of Chicago Press.

53. Eileen John, “Artistic Value and Opportunistic
Moralism” from Contemporary Debates in Aesthetics
and the Philosophy of Art. Oxford: Blackwell, 2006, pp.
331–42. Reproduced with permission of John Wiley &
Sons.

54. Peter Kivy, “Emotions in the Music” from Introduction
to a Philosophy of Music. Oxford: Oxford University
Press, 2002, pp. 31–48. Reproduced with permission of
Oxford University Press.

55. Jenefer Robinson, “Music and Emotions” in Journal of
Literary Theory 1(2), 2001, pp. 395–419. Reproduced
with permission of De Gruyter Publishing House.

56. Kendall L. Walton, “Fearing Fictions” in The Journal of
Philosophy 75(1), 1978, pp. 5–27. © 1978 The Journal
of Philosophy. Reproduced with permission of the
author and The Journal of Philosophy, Inc.

57. Kendall L. Walton, “Transparent Pictures: On the
Nature of Photographic Realism” in Critical Inquiry
11(2), 1984, pp. 246–277. Reproduced with permission
of University of Chicago Press.

58. Noël Carroll, “The Power of Movies” in Daedalus
114(4), 1985, pp. 79–103. Reproduced with permission
of MIT Press.



59. Mary Devereaux, “Oppressive Texts, Resisting Readers
and the Gendered Spectator: The ‘New’ Aesthetics” in
Journal of Aesthetics and Art Criticism 48(4), 1990, pp.
337–347. Reproduced with permission of John Wiley &
Sons.

60. A.W. Eaton, “Feminist Philosophy of Art” in Philosophy
Compass 3(5), 2008, pp. 873–893. Reproduced with
permission of John Wiley & Sons.

61. Allen Carlson, “Appreciation and the Natural
Environment” in Journal of Aesthetics and Art Criticism
37(3), 1979, pp. 267–275. Reproduced with permission
of John Wiley & Sons.

62. Yuriko Saito, “Everyday Aesthetics” in Philosophy and
Literature 25(1), 2001, pp. 87–95. © 2001 Johns
Hopkins University Press. Reproduced with permission
of Johns Hopkins University Press.

63. Carolyn Korsmeyer, “Aesthetic Value, Art, and Food”
from David M. Kaplan (ed.), Encyclopedia of Food and
Agricultural Ethics. Dordrecht: Springer, 2014.
Reproduced with permission of Springer Publications.

64. Stephen Davies, “Art and Aesthetic Behaviors as
Possible Expressions of our Biologically Evolved Human
Nature” in Philosophy Compass 9(6), 2014, pp. 361–
367. Reproduced with permission of John Wiley & Sons.

Every effort has been made to trace copyright holders and
to obtain their permission for the use of copyright material.
The publisher apologizes for any errors or omissions in the
above list and would be grateful if notified of any
corrections that should be incorporated in future reprints
or editions of this book.


