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(2006). Her latest edited special Irish drama issues are JUR, 2015 and HJEAS,
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her research concerns trauma representation in the performance work of the
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memory and memorialization, acts of violence, and physical theatres. Kate
earned her MA in Drama and Performance Studies from University College
Dublin, and her BA from Knox College in Galesburg, Illinois, USA.

Conor Doyle is an author, radio presenter and historian of the Theatre Royal.
As Ireland’s leading expert on Dublin’s long-lost Theatre Royal, he lectures
and has assembled an extensive collection of Theatre Royal programmes,
photos and film archive. In recent years, he has also performed in “sell
out” concerts in the National Concert Hall, remembering this iconic
Dublin institution. Producer and presenter of four one-hour radio pro-
grammes, which commemorated the fiftieth anniversary of the closing of
the Royal. His passion for theatre history was triggered upon inheriting
his uncle Jimmy O’Dea and aunt Ursula Doyle’s memorabilia from their
stage, radio, film and radio careers, which he subsequently donated to the Irish
Theatre archives.
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lations throughout the world. His following twenty plays were premiered at
the Abbey, Gate and Red Kettle theatres in Ireland and the Laguna Playhouse
in California, and include Canaries, The Last Apache Reunion, Kevin’s Bed,
Lovers At Versailles, Happy Bivthday Dear Alice, Stelln By Starlight, The Verdi
Girls and Bookworms. His work for television includes Lotty Coyle Loves
Buddy Holly (RTE) and, with Graham Reid, the eighteen-part BBC series
Foreign Bodies. For radio, his plays have represented Ireland at the Prix
Italia and his Greta At The Gresham received the 2016 Zebbie Award for
Best Play of the Year. He has won the Rooney Prize For Irish Literature,
the Sunday Tribune Comedy of the Year Award, and the Best Production
Award in the Dublin Theatre Festival. He is a member of Aosdana, was
Writer-in-Association and also served on the Board of Directors of the
Abbey Theatre and, in 2014, received the John B. Keane Lifetime Achievement
Award for his services to the Arts.

Lisa Fitzpatrick is Senior Lecturer in Drama at Ulster University, where she
also has responsibility for the research students in the Faculty of Arts. She stud-
ied in Trinity College and University College Dublin prior to completing her
PhD at the Graduate Centre for Study of Drama, University of Toronto.
She has published on performance and violence, post-conflict theatre and
gender, and has been funded by the British Academy and the Canadian
High Commission. She has been an invited speaker at a number of events,
including the International Association for the Study of Irish Literatures
(IASIL), the Warwick Politics and Performance Network, and the Irish
Theatrical Diaspora project. She convened the conference “The North:
Exile, Diaspora, Troubled Performance”, held in Derry in 2012 and,
worked with the Playhouse on the International Culture Arts Network
Festival in the same city in 2013. She is a founding member of the Irish
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Society for Theatre Research, and convenes the Gender and Performance
Working Group.

Ciara Fleming is a recent graduate of Trinity College Dublin, where she stud-
ied Drama and Theatre Studies, with a focus on directing. As part of this study,
she completed her dissertation on the realities of feminist readings of musical
theatre. These interests are reflected in the work that she contributes to as
a director and theatremaker. Ciara has worked extensively within the
wardrobe departments of the Gate Theatre and Abbey Theatre since leav-
ing university, as well as undertaking projects as an Assistant Director with
META productions and Landmark Productions.

Anne Fogarty is Professor of James Joyce Studies at University College
Dublin and co-founder with Luca Crispi of the Dublin James Joyce Journal. She
has been Academic Director of the Dublin James Joyce Summer School since
1997 and was President of the International James Joyce Foundation,
2008-2012. She is co-editor of Joyce om the Threshold (2005), Bloomsday
100: Essays on “Ulysses’ (2009), Imagination in the Classroom: Teaching and
Learning Creative Writing in Ireland (2013) and Voices on Joyce (2015). She
has edited special issues of the Irish University Review on Spenser and
Ireland, Lady Gregory, Eiléan Ni Chuilleandin, and Benedict Kiely and
has published widely on aspects of twentieth- and twenty-first-century
Irish literature, especially fiction. She is currently co-editing a collection
of essays on the novelist, Deirdre Madden, and completing a study of the
historical and political dimensions of Ulysses, entitled James Joyce and Cultural
Memory: Reading History in ‘Ulysses’.

Nicholas Grene is Emeritus Professor of English Literature at Trinity College
Dublin and a Member of the Royal Irish Academy. His books include
Shakespeare’s Tragic Imagination (1992), The Politics of Irish Drama (1999),
Shakespeare’s Sevial History Plays (2002), Yeats’s Poetic Codes (2008) and Home
on the Staye (2014). The Oxford Handbook of Modern Irish Theatre, which he
co-edited with Chris Morash, was published in 2016. The Theatre of Tom
Murphy: Playwright Adventurer was published in 2017.

J. Paul Halferty is Assistant Professor in Drama Studies at University
College Dublin. He has taught at York University, the University of
Toronto, and at Brock University, mainly in the areas of theatre history,
acting, gender and sexuality studies. His work has been published in Theatre
Research in Canada, Canadian Theatre Review, and in the anthology Queer
Theatre in Canada. He is associate editor and contributor to TRANS (per)
FORMING NinaArsenaunlt: An Unreasonable Body of Work, and co-editor
of the “Views and Reviews” section of Canadian Theatre Review. His cur-
rent book project is a history of gay theatre in Toronto from the mid-1960s
to the mid-1990s.
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Richard Hayes lectures in English at Waterford Institute of Technology
where he is also Vice President for Strategy. He is a graduate of Maynooth
University and University College Dublin, where he completed doctoral
research on twentieth-century American theatre. His current research interests
include an interest in charting the relationship between regional identity and
theatre practice, a project called “Performing the Region”. He has published a
number of articles on American theatre and American cinema, on Irish poetry,
and on aspects of contemporary film culture.

Barry Houlihan is an Archivist at the James Hardiman Library, NUI Galway.
There he manages theatre and performance archives such as Druid Theatre
Company and the Galway Arts Festival and is Project Board member of
the Abbey Theatre and Gate Theatre Digital Archives. Barry is editor of
the forthcoming volume Navigating Ireland’s Theatre Archive: Theory,
Performance, Practice (2018). Barry holds a PhD from NUI Galway, based
on research investigating archives of plays at the intersection of Irish theatre
and society in Modern Ireland. He is also President of the International
Association of Libraries, Muscums, Archives and Documentation Centres of
the Performing Arts (SIBMAS).

Elizabeth Howard studied Drama and Theatre Studies with Counselling
Skills at the University of Chester before completing an MA in Performance
Making at Goldsmiths College, London. In 2013, she was awarded a PhD
scholarship from Waterford Institute of Technology for research into Red
Kettle Theatre Company using the company’s archive as a primary
research source. In between and during academic engagements Elizabeth
has worked extensively in the theatre industry in both Ireland and the
UK. She continues to make her own performance work.

Kellie Hughes is a theatremaker based in Dublin. Recent work includes the
adaptation and direction of José Saramago’s Death at Intervals (Galway
International Arts Festival, Dublin Theatre Festival) and co-direction of
Beckett’s Lessness (Barbican International Beckett Festival) and Olwen Fouéré’s
riverrun (world tour). Kellie was an ensemble performer with Blue Raincoat
Theatre for seven years, collaborating on the creation of new works, interpret-
ing classic texts and directing on occasion, most notably the Yeats Project.
Interested in the expressive potential of the body, Kellie wrote and performed
two shows for the Science Museum, London: Art, Science and the Moving Body
and The Brain and the Body (televised on the BBC). She trained at the Ecole de
Mime Corporel Dramatique, London and the Centre Artistique International
Roy Hart, Maleragues. Kellie holds a first-class BA (Hons) in Theatre and
History and an MA (Hons) in Physical Theatre. She is currently Director in
Residence at University College Dublin.

Eamonn Jordan is Associate Professor in Drama Studies at the School of
English, Drama and Film, University College Dublin. His book The Feast of
Famine: The Plays of Frank McGuinness (1997) is the first full-length study on
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McGuinness’s work. In 2000, he edited Theatre Stuff: Critical Essays on
Contemporary Irish Theatre. More recently, he co-edited with Lilian
Chambers The Theatre of Martin McDonagh: A World of Savage Stories (20006).
His book Dissident Dramaturgies: Contemporary Irish Theatre was published
in 2010. In 2012, he co-edited with Lilian Chambers The Theatre of Conor
McPherson: ‘Right beside the Beyond’. In 2014 From Leenane to LA: The Theatre
and Cinema of Martin McDonagh was published. He will publish The Theatre
of Conor McPherson: Conspicuons Communitiesin 2019.

Una Kavanagh holds a BA and MA from the National College of Art &
Design, Dublin. She is a figurative artist whose work includes sculpture, text,
painting, drawing, performance, film, installation, animation, script writing,
music composition, performance art and live art durational performances. Her
practice ranges from extensive work in theatre, film, television and radio to her
artistic collaborations. She has been a company member with multi-award-
winning ANU Productions since 2010, collaborating on three performance
artworks, eleven live art theatre works and film works. Una has exhibited in
both solo and group exhibitions for the last twenty years. Her work is held in
private collections both here and the Middle East. She has been awarded The
Art’s Council Theatre Bursary award 2017 and represented Ireland in “Art By
Country” in Abu Dhabi in 2014. She is an award-winning actress and has
received international nominations for her work on screen. She was shortlisted
for the SKY Arts Ignition award as part of TATSOI (Art/Science Collaboration)
and was the first Artist In Residence for the inaugural Festival Of Curiosity in
2013.

Una Kealy currently lectures in Theatre Studies and English at Waterford
Institute of Technology (WIT). She has worked in professional theatre as a
company, venue and festival manager, workshop facilitator and dramaturg. Her
current research projects include “Performing the Region”, which aims to
critically examine the place of playwrights and practitioners from the south-east
of Ireland within the narrative of Irish theatre; “Performing Women”, which
considers the representation of women in plays by women staged at the Abbey
Theatre during the 1900s; and “Letters from the Past”, a research project
around the correspondence between Waterford playwrights Teresa Deevy and
James Cheasty. Details of publications, curatorial achievements, workshops and
public lectures available at: www.wit.ie/about_wit/contact_us/staft_direc-
tory/una_kealy.

Gavin Kostick is an internationally produced playwright and Literary Officer
for Fishamble: The New Play Company. Through Fishamble and as an inde-
pendent dramaturg he has worked with hundreds of writers for the stage.
He is currently a tutor in both the Samuel Beckett Centre, Trinity College
Dublin and the Lir. He performed Joseph Conrad’s Heart of Darvkness:
Complete, a six-hour show in Dublin and London.
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Maria Kurdi is Professor in the Institute of English Studies at the University
of Pécs, Hungary. Her main area of research is Irish and anglophone theatre.
She is author of five books, including Representations of Gender and Female
Subjectivity in Contemporary Irish Drama by Women (2010). She is editor or
co-editor of several volumes of essays, the latest one being the collection
Radical Contemporary Theatre Practices by Women in Ireland, co-edited with
Miriam Haughton (2015). In various journals and edited collections, she
has published numerous scholarly articles and interviews with Irish

playwrights.

Luke Lamont is a PhD candidate in the School of English, Drama and Film
at University College Dublin having received his BA in English and Philosophy
from the same institution in 2013. He then completed an MPhil. in Irish
Writing at Trinity College Dublin in 2014, writing his dissertation on the
representations of memory and trauma in Irish theatre. His current
research project is entitled “Act of Witnessing: Analysing the Rise of
Documentary Theatre in Irish Drama”, and is funded by the Irish
Research Council Government of Ireland Postgraduate Scholarship.
Luke’s research interests include socially engaged theatre, “theatre of the real”
and memory studies.

Kasia Lech is a scholar, actor, storyteller, puppeteer, and a Senior Lecturer in
the School of Music and Performing Arts at Canterbury Christ Church
University, UK. She holds a PhD from University College Dublin, with her
research being supported by the Irish Research Council. She has published on
verse and verse drama in contemporary performance, theatre translation, mul-
tilingual theatre, multilingual actor, Spanish, Polish, and Irish theatres, theatre
and animal rights, and puppetry. Her research interests also include actor train-
ing and performance of poetry. Kasia trained as an actor at the Ludwik Solski
State Drama School in Poland and has performed in numerous productions in
Poland and Ireland, including starring as the Grey Cat, a puppet that co-hosted
the awarded live TV show for children CyberMysz on Polish national television.
Kasia is a co-founder and the Artistic Liaison of Polish Theatre Ireland—a mul-
ticultural theatre company based in Dublin. Kasia also runs a project Bubble
Revolution that engages with the process of performing translation and looks
at the role of non-native speaking actors in staging translation.

Cathy Leeney is currently Adjunct Assistant Professor in Drama Studies at
University College Dublin, where she lectured in theatre and performance for
twenty years and established the first Irish postgraduate programme in Directing
for Theatre, now running in partnership with the Gaiety School of Acting
as The MA in Theatre Practice. She initiated the project that led to
Ireland’s first national entry into the Prague Quadrennial International
Exhibition of Theatre Scenography and Architecture in 2007, which was
supported by Culture Ireland and the Arts Council. Her publications and
research range across Irish theatre and Performance in the twentieth and
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twenty-first centuries, focussing largely on the work of women play-
wrights and feminist analysis. Irish Women Playwrights 1900-1939: Gender and
Violence on Stage was published in 2010.

Tom Maguire is a Senior Lecturer in Theatre Studies and Research Unit
Coordinator at Ulster University. He teaches on undergraduate and postgradu-
ate programmes and supervises research students in Drama and in Museums
and Cultural Heritages. His research engages with the relationships between
performance, identity, place and power, particularly in Britain and
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sideboard in a second-hand shop, it was the potential of the “barley
twist” base, a feature associated with Jacobean era furniture, and the
panelled doors that caught my eye. (Permission, Eimer Murphy)
Abbey Prop Master Stephen Molloy, 2014. Molloy began by
dismantling the sideboard, and then skilfully reassembling the
sections in a different order so that the barley twist base became the
legs of the chaise, the top became the seat, and one of the carved
doors became the back

98

99

102

106

362

363

364

365

366

367

XXX1



XXxii

Fig. 7

Fig. 8

Fig. 9

Fig. 10

Fig. 11

Fig. 12

Fig. 13

Fig. 14

LIST OF FIGURES

The completed chaise, 2014. The finished prop as it appeared on the
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Duffel bag before. Hester Swayne’s bag for the 2015 production of

Marina Carr’s By the Bog of Cats, designed by Monica Frawley,
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