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lecturer at DIT Conservatory of Music and Drama. Her main research inter-
ests centre on music education and contextual studies of music in Ireland in the 
eighteenth and nineteenth centuries. Her book Anglo-Irish Music 1780–1830 is the 
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Editor for the Encyclopaedia of Music in Ireland and her book Ina Boyle (1889–1967): 
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he is also artistic director of the New Budapest Orpheum Society. His research 
ranges widely across religious, racial, and cultural encounter in Europe, North 
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für Musik, Theater und Medien Hannover, a Fellow of the American Academy of 
Arts and Sciences, and a Corresponding Fellow of the British Academy. Among 
his recent books are Jewish Music and Modernity (Oxford University Press), Hanns 
Eisler – In der Musik ist es anders (with Andrea F. Bohlman; Hentrich & Hentrich), 
and Song Loves the Masses: Herder on Music and Nationalism (with Johann Gottfried 
Herder; University of California Press), and the CDs, Jewish Cabaret in Exile and 
As Dreams Fall Apart (Cedille Records).

John Buckley was born in Templeglantine, Co. Limerick in 1951. He studied 
f lute with Doris Keogh and composition with James Wilson, Alun Hoddinott and 
John Cage. Buckley’s output now exceeds 100 works, which have been performed 
in over fifty countries worldwide and have been issued on over twenty CDs. He 
has been awarded both a PhD and a DMus by the National University of Ireland. A 
monograph on his life and work, Constellations: The Life and Music of John Buckley by 
Benjamin Dwyer, was published in May 2011 by Carysfort Press. He is a member 
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of Aosdána, Ireland’s state sponsored academy of creative artists and was senior 
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(2003). Recent publications include Music in Goethe’s Faust: Goethe’s Faust in Music 
(Boydell and Brewer, 2017); Schubert’s Late Music: History, Theory, Style (Cam-
bridge University Press, 2016) and Rethinking Schubert (Oxford University Press, 
2016), co-edited with Julian Horton, and a special Schubert edition of Nineteenth 
Century Music Review co-edited with James Sobaskie. She is currently writing a 
new biography of Schubert commissioned by Yale University Press. Recent awards 
include a DMUS in Musicology, a higher doctorate on published work (NUI, 
2012); two DAAD Senior Academic Awards (2010 and 2014) and a Gerda-Henkel 
Foundation Scholarship (2014). In 2015 she was elected President of the Society 
for Musicology in Ireland and Member of The Royal Irish Academy. 
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studies at the university of Bologna, he received his PhD at the university of Za-
greb. He is a member of the advisory boards of the periodicals Recercare (Rome), 
Arti Musices (Zagreb), De Musica Disserenda (Ljubljana). His research is focused on 
the connection between Italian music and Slavic cultures of Central and South-
ern Europe. Other areas of study are music historiography and incidental music 
of sixteenth-century Italian theatre. He has written four books: Musica, cultura e 
spettacolo in Istria tra il Cinquecento e il Seicento, Florence: L. S. Olschki, 1990; I due 
volti di Nettuno: teatro e musica a Venezia e in Dalmazia dal Cinquecento al Settecento, 
Lucca: Libreria Musicale Italiana, 1994, selected for the award “Viareggio”; Il di-
rettore d’orchestra: genesi e storia di un’arte”, Venice: Marsilio 1998, awarded the prize 
“Città di Iglesias”; Istarske glazbene teme i portreti od 16. do 19.stoljeća [Themes and 
Portraits of Music in Istria from the Sixteenth to Nineteenth Centuries] (Pula: 
Čakavski sabor, 2007). Between 2002 and 2007 he was a member of the Levi 
Foundation in Venice. In 2012 he was appointed honorary member of the Croa-
tian Musicological Society. 

Jen-yen Chen received his PhD from Harvard University in historical musicol-
ogy and is currently Associate Professor of the Graduate Institute of Musicology 
at National Taiwan University. His research interests include music in eighteenth-
century Austria and the history of musical interactions between Europe and East 
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Asia. He has published articles in Eighteenth-Century Music, The Journal of Musico-
logical Research, Musiktheorie, and Ad Parnassum, chapters for The Cambridge His-
tory of Eighteenth-Century Music and About Bach (essays for Christoph Wolff ), and 
volumes of music for the complete works edition of Johann Joseph Fux and A-R 
Editions.

Denis Collins studied Music at University College Dublin where he had the 
privilege in his final year to take lectures with Harry White who had just started 
as a Junior Lecturer in the Department (as it was then) of Music. Harry’s warmth 
and brilliance as an educator and his unstinting support and mentorship were 
invaluable to an aspiring scholar, while Harry’s research trajectory inspired vig-
orous and inquisitive musicological enquiry amongst all who came into contact 
with him. Denis Collins completed a PhD in Musicology at Stanford University 
and is currently a Senior Lecturer at the University of Queensland, Australia. His 
research interests are in canon and related contrapuntal procedures in Western 
music before 1800. He has been an Associate Investigator with the Australian 
Research Council’s Centre of Excellence for the History of Emotions in Europe, 
1100–1800, and he is a Chief Investigator in an Australian Research Council Dis-
covery Grant that is examining canonic techniques and musical change, c.1330–
c.1530. Recent and forthcoming articles are in Music Analysis, Musicology Australia, 
BACH, and Musica Disciplina. He is the author of the article on Counterpoint in 
Oxford Bibliographies Online, and he has contributed to the chapter on music and 
dance in the Bloomsbury Cultural History of Emotions, volume 3, 1300–1600.

David Cooper is Professor of Music at the University of Leeds. His research 
is underpinned by an interest in music’s communicative power, whether consid-
ered in relation to film scores by composers such as Bernard Herrmann, Seán Ó 
Riada, Trevor Jones, Michael Nyman, and Nikos Mamangakis, to the music of 
Béla Bartók or to the repertoire of traditional Irish music. He is also interested 
in approaches to music that are inf luenced by science and technology, whether as 
analytical tools or critical models, in particular through mathematics and com-
puting. Among the nine books he has authored or edited are volumes on scores 
by Herrmann and Bartok, and the musical traditions of Northern Ireland. His 
recent monograph on Béla Bartók for Yale University Press has received critical 
acclaim. He has recently completed a large-scale project funded by the UK Arts 
and Humanities Research Council on the music of film composer Trevor Jones.

Gareth Cox is Senior Lecturer in Music and Head of the Department of Music 
at Mary Immaculate College, University of Limerick. He is co-editor of volumes 
7 and 11 of the Irish Musical Studies series (with Axel Klein and Julian Horton 
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respectively), The Life and Music of Brian Boydell (with Axel Klein and Michael Tay-
lor), and author of Seóirse Bodley (Field Day Publications, 2010). He was a subject 
editor for The Encyclopaedia of Music in Ireland and is currently Executive Editor of 
the Journal of the Society for Musicology in Ireland. 

John Cunningham is a Senior Lecturer in Music at the School of Music, Bangor 
University. He completed his BMus and MA at UCD, and PhD at the University 
of Leeds. His research centres on secular music in Britain and Ireland, c.1600–
1800. He is the author of The Consort Music of William Lawes, 1602–1645 (Boydell 
and Brewer, 2010), and has written over a dozen book chapters and journal arti-
cles. He was the contributing music editor to: The New Oxford Shakespeare Edition, 
ed. G. Taylor, J. Jowett et al. (Oxford: OUP, 2016, 2017); The Cambridge Edition 
of the Works of Ben Jonson (Cambridge: CUP, 2014). Among his forthcoming pub-
lications is a volume of Restoration Music for Three Violins, Bass Viol and Continuo, 
co-edited with Peter Holman (Musica Britannica, volume 103). He is a member of 
the Purcell Society Committee. 

Jeremy Dibble is Professor of Music at Durham University and Vice-President 
of the Stanford Society. His specialist interests in the Victorian, Edwardian and 
Georgian eras are ref lected in the major studies of C. Hubert H. Parry: His Life and 
Music (1992; rev. 1998) and Charles Villiers Stanford: Man and Musician (2002), both 
OUP, his volume of Parry’s violin sonatas for the Musica Britannica Trust (2003) 
and his editions for the RSCM Press. His work on musical criticism, historiog-
raphy, opera and church music in Britain and Ireland have instigated studies such 
as John Stainer: A Life in Music (Boydell & Brewer, 2007) Michele Esposito (Field 
Day Press, 2010), Hamilton Harty: Musical Polymath (Boydell & Brewer, 2013) and 
British Musical Criticism and Intellectual Thought, 1850-1950 (with Julian Horton, 
Boydell & Brewer, 2018). Musical editor for the Canterbury Dictionary of Hymnology 
(2013), and a contributor to the Cambridge History of Christianity and Oxford History 
of Anglicanism, he is an Honorary Fellow of the Royal School of Church Music and 
the Guild of Church Musicians. He is presently working on an analytical study of 
the music of Frederick Delius.

Tassilo Erhardt joined Liverpool Hope University in September 2012 as Profes-
sor of Music and Head of the Music Department. As a baroque violinist he has 
performed around the globe in some of the world’s leading ensembles includ-
ing The Academy of Ancient Music and The King’s Consort as well as with his 
own chamber group, Apollo & Pan, winner of the 2001 International Early Music 
Competition in York. Erhardt’s academic interests focus on period performance 
practice as well as the overlap between music, theology, and liturgy. His study 
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on the theological contexts of Handel’s Messiah received several international 
awards, including the prestigious Erasmus Research Prize. His current research 
focuses on sacred music at the imperial court chapel in Vienna, in particular the 
work of chapel master Antonio Bertali (c.1605–1669), research which was initially 
funded by a major research grant from the Dutch Research Council. Erhardt came 
to Liverpool from Utrecht University’s Roosevelt Academy and the Royal Con-
servatoire in The Hague, where he taught for eight years. Previously, he stud-
ied baroque violin in The Hague and London, Theology at Oxford University’s  
St Benet’s Hall, and musicology at the University of Utrecht where he gained his 
PhD with the highest distinction.

William A. Everett is Curators’ Distinguished Professor of Musicology at the 
University of Missouri-Kansas City Conservatory of Music and Dance, where he 
teaches courses ranging from medieval music to American musical theater. His 
books include Sigmund Romberg (2007), Rudolf Friml (2008), and Music for the People: 
A History of the Kansas City Philharmonic Orchestra, 1933–82 (2015). He is contribut-
ing co-editor of The Cambridge Companion to the Musical (2002; 2nd ed., 2008; 3rd 
ed., 2017) and The Palgrave Handbook of Musical Theatre Producers (2017). 

Iain Fenlon has now retired from teaching at the Faculty of Music, but until 
September 2017 was Professor of Historical Musicology. He is a Fellow of King’s 
College. He is also a Fellow of the Royal Historical Society, and a Visiting Pro-
fessor in Heidelberg, 2016–17. Most of his writing has been concerned with the 
social and cultural history of music in Renaissance Italy. His books include a two-
volume study, Music and Patronage in Sixteenth-Century Mantua (Cambridge Uni-
versity Press, 1980, 1982), a monograph on the early Italian madrigal (with James 
Haar), and Music, Print and Culture in Early Sixteenth-Century Italy (The Panizzi 
Lectures, British Library, 1994). In the course of his career he has been affili-
ated to a number of other academic institutions including Harvard University, 
All Souls College, Oxford, New College Oxford, the École Normale Supérieure, 
Paris, and the University of Bologna. His most recent books are The Ceremonial 
City: History, Memory and Myth in Renaissance Venice (Yale University Press, 2007); 
Piazza San Marco: Theatre of the Senses, Market Place of the World (Harvard, 2012) 
and Heinrich Glarean’s Books: The Intellectual World of a Sixteenth-Century Musical 
Humanist (Cambridge, 2013).

Gerard Gillen is Professor Emeritus in Music at Maynooth University, having 
retired from the position of Professor and Head of the Music Department of that 
university at the end of September 2007. He came to NUI Maynooth in 1985, 
previously having been a lecturer in music for sixteen years at University College 
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Dublin Professor Gillen has overseen the expansion of the Music Department in 
undergraduate and postgraduate programmes, for example, new diplomas in Mu-
sicology Technology and Church Music. He also directed the University Choral 
Society from October 1985 until April 2007. Gillen is a first-class honours gradu-
ate of University College Dublin and Oxford. Professor Gillen’s interest lie in the 
areas of Catholic church music, organ building and performance practice. He was 
honoured as the John Betts Fellow in 1992 at the University of Oxford and since 
1993 he has been chair of the Irish Episcopal Commission’s Advisory Committee 
on Church Music. He is also the general editor (with Harry White of UCD) of the 
bi-annual Irish Musical Studies.

Pauline Graham completed studies in vocal performance at the Royal Conserva-
toire of Scotland, Glasgow and the Royal Conservatoire, The Hague, followed by 
a doctorate in musicology at University College Dublin, under the supervision of 
Professor Harry White, assisted by an Irish Research Council scholarship. Her 
research juxtaposed and probed questions of meaning and religious identity in the 
Three Masses and Great Service of William Byrd. Pauline lectures in music edu-
cation at Griffith College Dublin, and has been a guest lecturer at the University 
of Limerick. She contributed articles to The Encyclopaedia of Music in Ireland (edited 
by Harry White and Barra Boydell). Pauline is also active as a performer, with a 
particular interest in early vocal repertoire, and as a vocal tutor and consultant.

Nicole Grimes is Assistant Professor of Musicology at the University of Califor-
nia, Irvine. Her research is focused at the intersection between nineteenth- and 
twentieth-century German music criticism, music analysis and music aesthet-
ics. She is particularly fascinated by the intertextual relationship between music 
and philosophy, and music and literature on which she has published widely. Her 
books include Mendelssohn Perspectives (2012 with Angela Mace), and Rethinking 
Hanslick: Music, Formalism, and Expression (2013, with Siobhán Donovan and Wolf-
gang Marx). She is in the final stages of writing a monograph called Brahms’s 
Elegies: The Poetics of Loss in German Culture and in the early stages of writing a 
monograph on Brahms’s final published opus, the Vier ernste Gesänge. She serves 
on the Editorial Board of the journal Music Analysis and is a member of the Board 
of Directors of the American Brahms Society.

Julian Horton is Professor of Music at Durham University and President of the 
Society for Music Analysis. He was educated at Trinity College, Cambridge, and 
taught in the School of Music at UCD from 2001–2013. His research concerns 
the analysis of nineteenth-century instrumental music, with particular interests 
including sonata form, theories of tonality, the piano concerto, the symphony 
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and the music of Anton Bruckner. He was recipient of the Westrup Prize in 2012, 
and in 2016 was appointed Music Theorist in Residence to the Netherlands and 
Flanders.

Kerry Houston was a chorister at St Patrick’s Cathedral, Dublin where he studied 
organ with W. S. Greig. He took his music degrees at Trinity College Dublin and 
his degree in theology at Pontifical University of St Patrick’s College, Maynooth. 
He has held positions in the Royal Irish Academy of Music and the music depart-
ments of Trinity College Dublin and Maynooth University, where he was a col-
league of Gerard Gillen’s. He is head of the department of academic studies at the 
DIT Conservatory of Music and Drama, where he is also director of the Research 
Foundation for Music in Ireland. His publications focus on aspects of sacred mu-
sic in Ireland and on the history of music in Irish cathedrals. He served as joint 
subject editor for church music with Professor Gerard Gillen in the Encyclopedia of 
music in Ireland. He is director of chapel music at Trinity College Dublin.

Michael Hüttler has taught at Yeditepe University Istanbul (2001–2003) and  
Vienna University, Department for Theatre, Film and Media Studies (2003–2010). 
From 2007 to 2010 he was director of Don Juan Archiv Wien, and since 2011 he is 
General Manager of Hollitzer publishing. His current research focuses on theatre 
in the eighteenth century and the Turkish trope in European theatre. He has pub-
lished on Mozart, theatre-ethnology, business-theatre, and experimental theatre 
in Austria. He is series editor (with Hans Ernst Weidinger) of the Ottomania book 
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College, Limerick since 2001. He co-edited Musical Constructions of Nationalism 
with Harry White (Cork University Press, 2001), Music in Nineteenth-Centu-
ry Ireland (Irish Musical Studies vol. 9) with Jan Smaczny (Four Courts Press, 
2007), and Documents of Irish Music History (Irish Musical Studies vol. 12) with 
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Symphony, and Wagner’s Faust Overture and Wagner’s engagement with Goe-
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Journal of Musicology (Durban); Arti musices (Zagreb); De musica disserenda (Lju-
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eval music. He was appointed professor at the University of Erlangen in 1994 and 
became professor at Munich University in 1996. His main areas of expertise are 
the late Middle Ages; performing practice and instrumental music of the Renais-
sance and Baroque periods. He was awarded the Henry E. Sigerist prize in 1988 
and the Dent Medal in 1994.

Susan Youens, who received her PhD from Harvard University in 1976, is the 
J. W. Van Gorkom Professor of Music at the University of Notre Dame. She is 
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FOREWORD

Gerard Gillen

My connections with Harry White go back to his pre-birth, as it were, as in my 
early teenage years I was organist for the boy’s choir directed by his late father, 
Frank, at the Oblate Church in Inchicore in south-west Dublin. I remember well 
his father announcing to me that their firstborn were soon to arrive in the form of 
twins, thus heralding the birth of Harry and his brother John in July, 1958. About 
a dozen years later I noted with pleasure that the twins had been awarded  music 
scholarships to the newly founded Schola Cantorum of St Finian’s College, Mull-
ingar, where they came under the benign and sensitive tutelage of Father Frank 
MacNamara, whom Harry generously acknowledges as a prime inf luence on his 
future development, musically and intellectually.

While it is hardly necessary to do so, it is worth reciting Harry White’s formi-
dable litany of academic honours and achievements, and concomitant list of pub-
lications. Suffice to say that in the subjects he covers with magisterial authority, 
ranging from music in Imperial Austria, through a history of Anglo-American 
musicology since 1945, to authoritative monographs on the cultural history of 
music in Ireland, he has richly earned the description of him in the New Grove 
Dictionary of Music and Musicians (2001) as “the leading Irish musicologist of his 
generation”. But Harry White is not just a most distinguished musicologist, he is 
in the fullest sense of the term, the “compleat” man of letters, as he is also a dram-
atist, a novelist and a poet of no mean accomplishment. While a graduate student 
at the University of Toronto in 1984 he won the University’s gold medal for po-
etry, and in 2012 he published his first collection of poetry, entitled Polite Forms. 
Thus in Harry White we have a formidable combination of first-rate, widely-
encompassing musical scholarship mediated to us through the prism of a highly 
creative imagination, which gives to Harry’s scholarly writings a literary patina 
which makes him a delight to read and to experience in “live performance”.

However (to return to musicology), there are three very important achieve-
ments of Harry White which I would like to draw attention to at this seminal 
moment in his stellar career: (i) his founding of the musicological journal series 
Irish Musical Studies; (ii) his establishment of the Society for Musicology in Ire-
land (of which he was the founding president); and (iii) his crucial input into the 
gestation, birth, and delivery of the Encyclopaedia of Music in Ireland, which was 
published in October 2013; thus was born the largest research project in music 
to be undertaken in Ireland to date. Readers can be assured that without Harry’s 
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drive, persistence and initiative, and the input of his own considerable intellectual 
and critical vigour and rigour, none of these three enormously important devel-
opments for Irish musical scholarship and its reputation both at home and abroad, 
would have happened.

In a curious way Harry White brings to mind one of his predecessors as Profes-
sor of Music at UCD over a century ago, and one of my predecessors as Professor 
at Maynooth, the German priest and scholar, Heinrich Bewerunge (1862–1923), 
who in his day was a mover and shaker of formidable inf luence and achievement, 
just as Harry is today. White is a gifted pedagogue, a forceful, illuminating and 
prolific writer on many of the musical educational issues of the day, and an inter-
nationally acknowledged authoritative scholar. And so I think it is no accident, as 
it were, that Harry White has had a long-term fascination with Bewerunge and 
his work, and gave expression to this in a very thoughtful essay on the writings of 
Bewerunge written in collaboration with Frank Lawrence some 25 years ago in 
the second volume of Irish Musical Studies (Music and the Church, 1993).

Harry White, like Bewerunge 100 years ago, is passionately concerned with 
music education in Ireland. In Bewerunge’s case he was particularly exercised by 
the lack of opportunities for the training of church musicians in Ireland which 
resulted in the importation of a number of German and Belgian organists to fill 
the various new cathedral Kantor positions as they became vacant. He felt that 
the only remedy, if Irish musicians were to fill these positions with professional 
competence, was for the church to set up a special school in Ireland dedicated to 
their training. However, it was not to be until 1970, some 47 years after the death 
of Bewerunge, that that proposal received partial implementation with the estab-
lishment of the Schola Cantorum at St Finian’s College, Mullingar. And among 
the first cohort of students admitted to the new Schola was a young 13-year-old 
Harry White. So this 1970 establishment, founded in a sense at the historical in-
stigation of Bewerunge, was to give Harry White his crucially important early 
musical education. 

It’s a great personal and professional pleasure and honour to pay tribute to my 
distinguished colleague, close friend, and former student, Professor Harry White, 
on the presentation to him of this Festschrift volume to mark his 60th birthday. 
Ad multos annos!
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Liber AMICORUM 
Essays dedicated to Harry White on  

the occasion of his 60th birthday

Lorraine Byrne Bodley (Maynooth University)  
and Robin Elliot (University of Toronto)

A birthday, and reaching the age of sixty, make an appropriate time to celebrate 
one of Ireland’s most distinguished musicologits. The title of this book, “Music 
Preferred”, is from White’s very first publication, a poem written to announce his 
intention to privilege music as a preoccupation rather than take a purely literary 
path.1 Since then White has actively built a stellar reputation as an eminent schol-
ar of international stature. His establishment of Irish Musical Studies, The society 
for musicology in Ireland and general editorship of The Encyclopedia of Music in 
Ireland not only bear testimony to the kind of goals that he has set himself, but his 
ability to bring others with him. It is a measure of his gifts and of his energy that 
in the past three decades he has remained an exceptionally productive scholar, 
whose work has been transformative. His monographs and edited volumes have 
been reviewed as being major works of scholarship. The original quality of these 
publications has led to White’s widespread international acceptance as a leading 
musicologist specializing in the cultural history of music in Ireland, the music of 
Johann Joseph Fux and the history of Anglo-American musicology since 1945. 
The vitality and creativity of his scholarly career is indicated by the fact that he 
continues to work in all of his fields of interest, cross-fertilizing each of them 
with questions and insights drawn from the others. As a scholar he represents the 
tradition of musicology in Ireland at its very best: original, insightful, expansive 
and yet responsive to public interest, a superb communicator and industrious to 
a remarkable degree. Aside from honouring to his lifelong commitment to mu-
sicology, this book celebrates his extensive European connections and his distin-
guished record as an inspirational teacher. 

Born in Dublin in 1958, Harry White was at the earliest age exposed to music at 
home and at St Finian’s College, Mullingar where he was a Member of the Schola 
Cantorum from 1971–76. Educated at University College Dublin (1976–81), the 
University of Toronto (1981–84) and Trinity College Dublin (1984–86), White 
took degrees in English (BA), Music (BMUS) and Modern English and American 
Literature (MA) at University College Dublin, after which he took an MA in Mu-

1	 Harry White, “Music Preferred”, Acta Victoriana 106/2 (1982), p. 33.


