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FOREWORD

GERARD GILLEN

My connections with Harry White go back to his pre-birth, as it were, as in my
early teenage years I was organist for the boy’s choir directed by his late father,
Frank, at the Oblate Church in Inchicore in south-west Dublin. I remember well
his father announcing to me that their firstborn were soon to arrive in the form of
twins, thus heralding the birth of Harry and his brother John in July, 1958. About
a dozen years later I noted with pleasure that the twins had been awarded music
scholarships to the newly founded Schola Cantorum of St Finian’s College, Mull-
ingar, where they came under the benign and sensitive tutelage of Father Frank
MacNamara, whom Harry generously acknowledges as a prime influence on his
future development, musically and intellectually.

While it is hardly necessary to do so, it is worth reciting Harry White’s formi-
dable litany of academic honours and achievements, and concomitant list of pub-
lications. Suffice to say that in the subjects he covers with magisterial authority,
ranging from music in Imperial Austria, through a history of Anglo-American
musicology since 1945, to authoritative monographs on the cultural history of
music in Ireland, he has richly earned the description of him in the New Grove
Dictionary of Music and Musicians (2001) as “the leading Irish musicologist of his
generation”. But Harry White is not just a most distinguished musicologist, he is
in the fullest sense of the term, the “compleat” man of letters, as he is also a dram-
atist, a novelist and a poet of no mean accomplishment. While a graduate student
at the University of Toronto in 1984 he won the University’s gold medal for po-
etry, and in 2012 he published his first collection of poetry, entitled Polite Forms.
Thus in Harry White we have a formidable combination of first-rate, widely-
encompassing musical scholarship mediated to us through the prism of a highly
creative imagination, which gives to Harry’s scholarly writings a literary patina
which makes him a delight to read and to experience in “live performance”.

However (to return to musicology), there are three very important achieve-
ments of Harry White which I would like to draw attention to at this seminal
moment in his stellar career: (i) his founding of the musicological journal series
Irish Musical Studies; (ii) his establishment of the Society for Musicology in Ire-
land (of which he was the founding president); and (iii) his crucial input into the
gestation, birth, and delivery of the Encyclopaedia of Music in Ireland, which was
published in October 2013; thus was born the largest research project in music
to be undertaken in Ireland to date. Readers can be assured that without Harry’s
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GERARD GILLEN

drive, persistence and initiative, and the input of his own considerable intellectual
and critical vigour and rigour, none of these three enormously important devel-
opments for Irish musical scholarship and its reputation both at home and abroad,
would have happened.

In a curious way Harry White brings to mind one of his predecessors as Profes-
sor of Music at UCD over a century ago, and one of my predecessors as Professor
at Maynooth, the German priest and scholar, Heinrich Bewerunge (1862-1923),
who in his day was a mover and shaker of formidable influence and achievement,
just as Harry is today. White is a gifted pedagogue, a forceful, illuminating and
prolific writer on many of the musical educational issues of the day, and an inter-
nationally acknowledged authoritative scholar. And so I think it is no accident, as
it were, that Harry White has had a long-term fascination with Bewerunge and
his work, and gave expression to this in a very thoughtful essay on the writings of
Bewerunge written in collaboration with Frank Lawrence some 25 years ago in
the second volume of Irish Musical Studies (Music and the Church, 1993).

Harry White, like Bewerunge 100 years ago, is passionately concerned with
music education in Ireland. In Bewerunge’s case he was particularly exercised by
the lack of opportunities for the training of church musicians in Ireland which
resulted in the importation of a number of German and Belgian organists to fill
the various new cathedral Kantor positions as they became vacant. He felt that
the only remedy, if Irish musicians were to fill these positions with professional
competence, was for the church to set up a special school in Ireland dedicated to
their training. However, it was not to be until 1970, some 47 years after the death
of Bewerunge, that that proposal received partial implementation with the estab-
lishment of the Schola Cantorum at St Finian’s College, Mullingar. And among
the first cohort of students admitted to the new Schola was a young 13-year-old
Harry White. So this 1970 establishment, founded in a sense at the historical in-
stigation of Bewerunge, was to give Harry White his crucially important early
musical education.

It’s a great personal and professional pleasure and honour to pay tribute to my
distinguished colleague, close friend, and former student, Professor Harry White,
on the presentation to him of this Festschrift volume to mark his 60" birthday.
Ad multos annos!
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LIBER AMICORUM
ESSAYS DEDICATED TO HARRY WHITE ON
THE OCCASION OF HIS 60" BIRTHDAY

LorrAINE BYrNE BopLEY (MAYNOOTH UNIVERSITY)
AND RoBIN ErrioT (UNIVERSITY OF TORONTO)

A birthday, and reaching the age of sixty, make an appropriate time to celebrate
one of Ireland’s most distinguished musicologits. The title of this book, “Music
Preferred”, is from White’s very first publication, a poem written to announce his
intention to privilege music as a preoccupation rather than take a purely literary
path." Since then White has actively built a stellar reputation as an eminent schol-
ar of international stature. His establishment of Irish Musical Studies, The society
for musicology in Ireland and general editorship of The Encyclopedia of Music in
Ireland not only bear testimony to the kind of goals that he has set himself, but his
ability to bring others with him. It is a measure of his gifts and of his energy that
in the past three decades he has remained an exceptionally productive scholar,
whose work has been transformative. His monographs and edited volumes have
been reviewed as being major works of scholarship. The original quality of these
publications has led to White’s widespread international acceptance as a leading
musicologist specializing in the cultural history of music in Ireland, the music of
Johann Joseph Fux and the history of Anglo-American musicology since 1945.
The vitality and creativity of his scholarly career is indicated by the fact that he
continues to work in all of his fields of interest, cross-fertilizing each of them
with questions and insights drawn from the others. As a scholar he represents the
tradition of musicology in Ireland at its very best: original, insightful, expansive
and yet responsive to public interest, a superb communicator and industrious to
a remarkable degree. Aside from honouring to his lifelong commitment to mu-
sicology, this book celebrates his extensive European connections and his distin-
guished record as an inspirational teacher.

Born in Dublin in 1958, Harry White was at the earliest age exposed to music at
home and at St Finian’s College, Mullingar where he was a Member of the Schola
Cantorum from 1971-76. Educated at University College Dublin (1976—81), the
University of Toronto (1981-84) and Trinity College Dublin (1984—86), White
took degrees in English (BA), Music (BMUS) and Modern English and American
Literature (MA) at University College Dublin, after which he took an MA in Mu-

1 Harry White, “Music Preferred”, Acta Victoriana 106/2 (1982), p. 33.
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